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INPOTPAM/PROGRAM

NMETAK, 13. genem6ap 2019 /Friday, December, 13,2019
Casla Mysuuyke akaaemMje YHuBepsuteta y Hcrounom CapajeBy, 3.
copat/Concert Hall, Academy of Music, University East Sarajevo, 3rd Floor

13:00-14:15 Perucrpanuja yuecHuka/ Registration of the Participants

13:30-14:15 OTBapamwe MmaHudecranuje Janu Bojuna KomaduHe v Hay4yHOT CKyna
CaspemeHO U mMpaduyuoHAAHO y My3Uu4KomM cmeapaiawmasy/ Opening
ceremony of the Manifestation Vojin Komadina's Days and scientific
conference Contemporary and Traditional in Music Creativity

14:15-15:00 IlnenapHo npeaaBame/ Plenary session
Dr Ivan Cavlovié, profesor emeritus (Sarajevo, Bosna i Hercegovina):
Kompozitorsko-stilske mijene u opusu Vojina Komadine. Nacrt za estetiku
stvaranja./ Compositional-Stylistic Phases in Vojin Komadina's Opus. A
Draft for the Aesthetics of Creation.

15:00-15:45 IlneHapHo npegaBame/ Plenary session
Mr Zoran Komadina (Kragujevac, Srbija): Odnos prema tradiciji u
bosanskim partitama Vojina Komadine/ The Relation Towards the
Tradition in Vojin Komadina's Bosnian Partitas

15:45-17:00 [Tay3a 3a kady/ Coffee Break

17:00-19:00 Hay4Hu ckymn, Cecuja 1, Bojun Komaduna - My3uKo/10WKU, MeopujcKu
u nedazowku acnekmu, Casa Mysudke akajeMuje YHHUBep3UTeTa y
Hcrounom CapajeBy, 3. cmpar/Scientific conference, Session 1, Vojin
Komadina - musicological, theoretical and pedagogical aspects, Concert Hall,
Academy of Music, University East Sarajevo, 3rd Floor

Radost Galonja Krtini¢, MA/ MA Radost Galonja Krtini¢: I tu [ona] tvrda
srca bila da od srca suze ne pustila: uloga i identitet Zene u stvaralastvu
Vojina Komadine / But [her] Heart was Hard within Her and Dry Her
Eyelid: the Woman's Role and Identity in the Opus of Vojin Komadina

Mr Ivana Cerovi¢, Peda Hart, MA/ MA Ivana Cerovi¢, MA Peda Hart:
Postmoderna polistilisticnost u TuZnim pesmama Vojina Komadine /
Postmodern Polystylism in Sad song by Vojin Komadina



Mp Cmexana Bykuh-Yamyp/MA Snjezana Pukié¢-Camur: ®osnxnopue
TpaHcno3uuyje y coso njecMu bojana hesojko/ Folklore Transpositions
in the Song Bojana djevojko

Mr Valentina Dutina/ MA Valentina Dutina: Simbioza arhai¢nog i
savremenog u horskim djelima Vojina Komadine inspirisanim poezijom
Maka Dizdara / Symbiosis of the Archaic and Contemporary in Choral
Works by Vojin Komadina Inspired by the Poetry of Mak Dizdar

Mr Bartolomej Stankovi¢/ MA Bartolomej Stankovi¢: Analiza ciklusa
Vojina Komadine - Pet preludijuma za klavir/ Analysis of cycle Five
Preludes for Piano by Vojin Komadina

Mp /Jyman Epak/MA DusSan Erak: CaBpeMeHM U TpaAMLHOHAIHU
MeTOAMYKH MOCTYNUM y pajy Ha MeJOAHjCKMM NpHMjepuMa BojuHa
KoMaauHe M3 6GOCaHCKOXepLeroBayKHWX INPUPYYHHKA 3a HACTaBy
cospeha/ Contemporary and Traditional in Methodical Settings in the
Work with Melodic Examples by Vojin Komadina from Solfeggio
Teaching Handooks from Bosnia and Herzegovina

19:30 [IpoMonMja KOMIAKT AUCKa Tpaxcum nomusi08arse, [BOKaJHH OIYC 3a TJIac U
kaaBup Bojuna Komagune/ - Konuept - Knayauja Kpkoruh, conpan, Coma
PagojkoBuh, ki1aBup Cana Mysuuke akajeMuje YHUBep3uTeTa y McroyHom
CapajeBy, 3. cnpat/ Compact disc Promotion: [ Seek Amnesty (Vojin Komadina's
voice and piano vocal works), Concert - Klaudija Krkoti¢, soprano, Sonja
Radojkovi¢, piano; Concert Hall, Academy of Music, University East Sarajevo, 3rd
Floor



CYBOTA, 14. genem6ap 2019./ Saturday, December 14, 2019.

09:30-11:00 Hayynu ckyn, Cecuja 2, My3sukosozuja, Cana My3udke akajemuje
YuuBep3sutera y Ucrounom CapajeBy, 3. cnipart/ Scientific conference,
Session 2, Musicology, Concert Hall, Academy of Music, University East
Sarajevo, 3rd Floor

JAp ym. lopotea BejuoBuh /D.M.A. Dorotea Vejnovi¢: BokasiHa ¢posiknopHa
TpaZiinja U eJleMeHTH Kpa/bHuKor o6pesa y komno3uuuju Kpasuye
- KaMepHa paHTa3uja 3a BOKaJHO-MHCTPYMEHTAHH aHCAMOJI, dKEHCKU
riac u enekTpoHuky Jlopotree BejuoBuh/ Vocal Folklore Tradition
and Elements of Serbian Chants in Composition Les Reines - Chamber
Fantasy for Vocal-Instrumental Ensemble, Female Voice and
Electronics by Dorotea Vejnovic¢

Ap Npeapar HokoBuh/PhD Predrag Pokovi¢: [lyTeBuMa Tpagurnuje - of
CTapor Ka HOBMjeM CPIICKOM IjpkBeHOM mojamwy,/ Paths of Tradition:
from Old to the Newer Serbian Church Chant

3opana I'yja, MA/ MA Zorana Guja: CaBpeMeHO M TpPaJAHLHMOHAJHO Ha
npuMjepy 6G0CAaHCKOXEPLErOBaYKOT ayTopa eJIEKTPOHCKe MYy3HKe
Apnunja JlykoBua/ Contemporary and Traditional as an Example of
Electronic Music Author from Bosnia and Herzegovina Adi Lukovac

PhD Darko Kovacevi¢/Dr Darko Kovacevi¢: Contemporary Issues of Art
Music Terminology in English and Serbian: a Contrastive Analysis/
Savremena pitanja terminologije umjetnicke muzike na engleskom i
srpskom jeziku: kontrastivna analiza

Mp Kesne Banuaa MaxmyaoBHa: CBoeoGpasuve TBOPYECKOH JIMYHOCTH
Bopuca AnekcangpoBuya YakkoBckoro/ OcoGeHOCT cTBapasiayke
nu4yHocTH bopuca Anekcanaposuda YajkoBckor



11:00-12:00 Hayuynu ckym, Cecuja 3, My3uyka nedazozuja u my3uvyka meopuja
Casa Mysuuyke akaaemuje YHuBep3suTetra y HcroyHom Capajesy, 3.
cnpar / Scientific conference, Session 3, Music pedagogy and music teory,
Concert Hall, Academy of Music, University East Sarajevo, 3rd Floor

Jp He6ojma TogopoBuh/ PhD Nebojsa Todorovi¢: Ilegarouiku JOnpuHOC
npodecopa CBetucsiaBa CraHyuha pa3Bojy NUjaHUCTUYKE YMETHOCTH
y naBeMma JyrociaBujama/ Educational Contribution of Professor
Svetislav Stanci¢ To Development of Piano Arts in Two Yugoslavias

Ap Netap Wiamh, Anexcangap Ionmaauh/ PhD Petar Ili¢, Aleksandar
Popadi¢: /lupakTHuKO-MeTOAMYKA BpEJHOCT yubeHWKa OcHO8HA
meopuja mysuke Munoja MusnojeBuha/ Didactic and Methodological
Value of the Basic Theory of Music Book by Miloje Milojevic

Mr Gordana Gruji¢/ MA Gordana Gruji¢: Arnold Senberg, Pol Hindemit i
neoklasi¢ni impulsi / Schoenberg, Hindemith and Neoclassical
Impulses

Mp Munena 3eneHoBuh/MA Milena Zelenovi¢: IlpumjeHa Teopuje
CKyIlOBa Kao aHaJIMTU4YKe MeTojie y KoMno3uuuju Minas Tirit Musoiwa
3aTtkanuka/ Application of Theory Sets as an Analytical Method in the
Composition of Minas Tirit by Milos Zatkalik

JAp Bbubana Manauh/ PhD Biljana Mandi¢: CaBpeMeHO U TpaJUIIMOHATHO
y HactaBu npeamera Mysuuka kyamypa y Peny6auuu Cprckoj/
Contemporary and Traditional in Teaching the Subject Music Culture in
Republic of Srpska

12:00-13:00 Ilpomonuja Kmwure AHaIuUMuyYKU npukas My3udkoz djes1a Kpo3
npusmy u UuHmMepaKyujy pasAuqdumux My3udKux OUHaMuKa Mp
Banentune [lyruHe u mp UBaHe llepoBuh, Casa My3uuke akajgemuje
YHuBep3sutera y HcrouHom CapajeBy, 3. cmpat/Book Promotion
Analytical Review of Music Work through the Prism and the Interaction of
Different Musical Dynamics, authors MA Valentina Dutina and MA Ivana
Cerovi¢

13:00-14:00 ITay3a 3a ka¢y/ Coffee Break



14:00-15:30 Hayynu ckyn, Cecuja 4, H38ohawmeo u my3uuyka nedazozuja, Cana
Mysuuke akagemuje YHuBep3uTera y UcrouHom CapajeBy, 3. cnpart /
Scientific conference, Session 4, Music performance and music pedagogy,
Concert Hall, Academy of Music, University East Sarajevo, 3rd Floor

Sanja Nuhanovi¢, mr Alma Ferovi¢-Fazli¢/ Sanja Nuhanovi¢, MA Alma
Ferovi¢-Fazli¢: Tradicionalno i suvremeno u harmonikaskome
orkestarskome muziciranju / Traditional and Contemporary in
Accordion Orchestra Playing

Mp JApaxaH Kocopuh, mp Canapa UBanosuh/MA Drazan Kosori¢, MA
Sandra Ivanovi¢: TpagunuoHa/IHM KHUHECKHM HWHCTPYMEHTH Y
YMjeTHUYKOj My3UIIM Ha IpUMjepy U3Bohauke AjesaTHocTH KamepHor
opkectpa 3abpamweHor ['paga/ Traditional Chinese Instruments in
Artistic Music Based on the Performing Arts of the Forbidden City of
the Chamber Orchestra

Jip Jby6o Illxumesuh/ PhD Ljubo Skiljevié: MocraBka mpcropesa Ha
LyrMeTapu Kao jeAaH oJ, MpeAycl0Ba 3a YCHjellHO CaBJaJaBarbe
penepToapa/ Finger Position on the Button Accordion as one of the
Prerequisites for Successful Mastering of the Repertoire

Dr Miradet Zuli¢/ PhD Miradet Zuli¢: O aktuelnoj problematici broja
studenata na prijemnim ispitima kroz primjer Muzicke akademije u
Istocnom Sarajevu/ On the Current Problem of The Number of
Students at the Admission Exams Through the Example of the Music
Academy in East Sarajevo

Mp Jywman Epak, mp UBana Lleposuh, Ileha Xapt, MA/ MA DuSan Erak,
MA Ivana Cerovi¢, MA Peda Hart: /[BaseceT mnet roguHa cMjepa 3a
OnwTy My3u4Ky nejarorvjy Ha My3u4koj akaZieMuju YHUBep3UTeTa y
Uctounom CapajeBy/ The Twenty-five-Years of The Department of
General Music Pedagogy at The Music Academy of The University of
East Sarajevo

Mwuiauna Jlykuh, MA/MA Milica Luki¢: PutMmuuke ¢urype aBojesiHe,
TpOJeJIHE U YETBOPOJEJHE MoJesle jeAMHULe Gpojarba Y ABOTJIACHUM
JUKTaTUMa y cpe/iib0j My3ndkoj mkosu/ Rhythmic Figures of the Two-
Part, Three-Part And Four-Part Divisions of the Unit of Count in Two-
Voice Dictate in High Music School



15:30-16:30 Hayynu ckyn, Cecuja 5, My3uyka meopuja u uszsohawmso,
Mys3uuke akagemuje YHuBep3uTeTa y UctouHom CapajeBy, 3. cnpar /

Scientific conference, Session 5, Music theory aned music perform
Concert Hall, Academy of Music, University East Sarajevo, 3rd Floor

Jip J/by6o lIkumesuh/ PhD Ljubo Skiljevié: Faw-Yeauk 3a XapMOHHUKY U

cuMmdoHujcku opkecrap/ Bas-Celik for accordion and symphonic
orchestra

Mp Bwmbana IlITaka/MA Biljana Staka: EneMeHTH caBpeMeHOr |

TpaAULMOHAJIHOT y GOpPMaJHUM o6paciuMa ¥ KOMIIO3UIIMOHO-
TeXHUYKOM OOGJIMKOBakby OPKeCTapCKUX CBUTa baskaHogpoHuja u
Yemupu  6askaHcke uepe Jocuma . CinaBeHckor/ Elements of
Contemporary and Traditional in Formal Patterns and Composition-
Technical Shaping of Orchestral Suites Balkanophony and Four Balkan
Dances by Josip Slavensky

Gordana Manojlovié-Kovacevi¢, MA/ MA Gordana Manojlovié-Kovacevic:

Ap

Ciklus pesama Thyme and Rue Alana Tomasa za glas i gitaru: susret
tradicije i savremenog / Alan Thomas’s Song Cycle Thyme and Rue for
Voice and the Guitar: Meeting of the Traditional and Contemporary

Eprues HBaH /[IMUTpHMeBHUY: YKPAaWHCKUH «MOJepH-6asH» -
TBOPUYECKUH, apTHUCTUYECKU-TeaTpalbHbIi (peHOMeH COBpPeMEeHHOro
UCIIOJIHUTEJNbCKOTO HMCKyccTBa/ YKpajuHCKM ModepH - 6ajaH -
CTBapajlaykKy, yMjeTHMYKO-TeaTpaJHM  ¢(eHOMeH  caBpeMeHe
u3Bohauke yMjeTHOCTH
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Dr Ivan Cavlovié
Profesor emeritus
E-mail: icavlov@bih.net.ba

KOMPOZITORSKO-STILSKE MIJENE U OPUSU VOJINA KOMADINE. NACRT ZA
ESTETIKU STVARANJA

Vec je dosta puta ova tema bila pregledavana od strane istrazivaca koji su se zanimali za
umjetnicki opus Vojina Komadine. Naime, koje su kompozitorske i stilske mijene
prisutne u opusu Vojina Komadine, odnosno Ssta je to tradicionalno, $ta savremeno, Sta
moderno i avangardno, a onda i postmoderno, nekoliko je puta osvijetljivano je s moje
strane, ali i sa strane drugih istrazivaca i teoreticara muzike. Nemam u posljednje
vrijeme ba$ dobar uvid u savremena istrazivanja koja su u okviru izre¢enog, pa mozda i
zbog toga se usudujem jo$ jednom o tome progovoriti, ali i mozda nesto ponoviti! U
idejnim i estetskim okvirima omedenim terminima i pojmovima: tradicionalno,
savremeno, moderno i avangardno, postmoderno, Zelim se pozabaviti Komadinim
kompozitorskim opusom.

Kljuéne rijeci: Kompoziciono-stilske mijene. Vojin Komadina. Estetika stvaranja, Nacrt.

COMPOSITIONAL-STYLISTIC PHASES IN VOJIN KOMADINA'S OPUS. A DRAFT FOR
THE AESTHETICS OF CREATION

This topic has already been examined many times by the researchers interested in Vojin
Komadina’s artistic opus. Namely, which compositional and stylistic phases occur in
Vojin Komadina’s opus, that is what is traditional and what contemporary, what is
modern and avant-garde, and then postmodern as well, has been presented by me for a
few times, but also by other researchers and music theoreticians. In recent time, I do not
have a very good insight into the contemporary research which are within the
mentioned, so I dare to speak about that once more, and maybe even to repeat
something as well! In the notional and aesthetic framework bordered with the terms
and notions: traditional, contemoporary, modern and avant-garde, postmodern, I want
to deal with Komadina’s compositional opus.

Key words: compositional-stylistic phases, Vojin Komadina, aesthetics of creation,
draft.
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Mr Zoran Komadina
Univerzitet u Kragujevcu (Srbija), Filolosko-umetnicki fakultet
E-mai: komadinaz@gmail.com

ODNOS PREMA TRADICIJI U BOSANSKIM PARTITAMA VOJINA KOMADINE
Plenarno predavanje

Vojin Komadina je napisao tri kompozicije sa naslovom Partita bosniensis u kratkom
razdoblju od samo dve godine (1981-82). Prva partita je namenjena kamernom
gudackom orkestru, druga je za solo violinu (postoji i u verziji za klarinet), a trec¢a, koja
nosi podnaslov musica religiosa, napisana je za nestandardni kamerni sastav. Ove tri
kompozicije ¢ine specifican ciklus. U prve dve partite se kao zajednicka ideja pojavljuje
potpuno jasna povezanost sa folklorom kroz prisustvo i obradu melodijskih citata i
inspiracija folklornom tradicijom vidljivom ve¢ u nazivima stavova, kao $to su: Pjevanje,
Guslanje, Sevdalinka ili Ganga. Tre¢a partita je inspirisana nasledem srpske duhovne
muzike i takode donosi melodijske citate, u ovom slucaju crkvenih pesama i njihovu
obradu, uglavnom kroz melodijske formule. Nacin izraZavanja je raznovrstan i krece se
od jednostavne homofone fakture pa do slozene polifonije i ¢ak mikropolifonije, a kao
vazan element u oblikovanju forme javlja se aleatoricki princip rada. U ovim delima se
mogu prepoznati kompozicioni principi i inspiracija koja se kod Komadine pojavljuju u
delima koja su nastale pre ali i u muzici koju je pisao nakon nastanka ovog ciklusa

Kljuéne rijeci: Vojin Komadina, muzicki folklor, stara srpska muzika, Partita bosniensis,
mikropolifonija, aleatorika.

THE RELATION TOWARDS THE TRADITION IN VOJIN KOMADINA'S BOSNIAN
PARTITAS

Vojin Komadina wrote three compositions with the title Partita bosniensis in a short
period of only two years (1981-1982). The first partita is intended for a chamber string
orchestra, the other is for violin solo (it also exists in the version for clarinet), and the
third, with the subtitle musica religiosa, was written for a non-standard chamber group.
These three compositions form a specific cycle. In the first two partitas, there is a
completely clear connection with the folklore, through the presence and treatment of
melodic quotations and the folklore tradition inspiration visible immediately in the
names of the movements, such as: Singing, Playing the Gousle, Sevdalinka or Ganga. The
third partita is inspired by the Serbian spiritual music heritage and also contains
melodic quotations, in this case of church songs and their treatment, mostly through
melodic formulae. The manner of expression is diverse, in the range from simple
homophony to complex polyphony and even micropolyphony, and the aleatorical
principle of work also occurs as a significant element in the shaping of the form. In these
works it is possible to recognise the compositional principles and inspiration which

13



occur in Komadina’s works created before this cycle, but also in the music written after
the creation of this cycle.

Key words: Vojin Komadina, musical folklore, old Serbian music, Partita bosniensis,
micropolyphony, aleatorics.
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CAKELIM/ ABSTRACTS

BOJUH KOMAJIMHA
MY3UKOJIOIIKU, TEOPH]JCKHU U
MEJJATOLIKHW ACIIEKTH
VOJIN KOMADINA

MUSICOLOGICAL, THEORETICAL AND
PEDAGOGICAL ASPECTS
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Radost Galonja Krtini¢, MA

Univerzitet umetnosti u Beogradu (Srbija), Fakultet muzicke umetnosti
Student doktorskih studija muzikologije

E-mail: radostgalonja@gmail.com

I TU [ONA] TVRDA SRCA BILA DA OD SRCA SUZE NE PUSTILA: ULOGA 1 IDENTITET
ZENE U STVARALASTVU VOJINA KOMADINE

U kompozitorskom opusu Vojina Komadine (1933-1997) uocljiv je specifi¢an pristup
identitetu Zene. Od stvaralackih pocetaka, kompozitor je obradivao teme u kojima je
Zenu i Zensko prikazao na nekoliko nacina: kroz izbor Zenskog glasa kao pripovjedaca
koji narice o nemilim dogadajima (solo pjesme Dve pesme Antigone iz 1954. i TuZne
pesme iz 1993. godine), pricu o majci (kamerno ostvarenje Smrt majke Jugoviéa iz 1973.
godine) i tragediju Zenskog lika (balet Hasanaginica iz 1975. godine). S obzirom na
prisutnost motiva smrti, hrabrosti i patnje u navedenim djelima, kao cilj rada namece se
osvjetljenje Komadininog odabira tematike, tekstualnih predlozaka i kompoziciono-
tehnickih sredstava kojima je odslikao razli¢ite Zenske likove i price u kojima identitet
Zene zauzima vaznu ulogu.

Kljuéne rijeci: Vojin Komadina, identitet, Zena, Zensko.

BUT [HER] HEART WAS HARD WITHIN HER AND DRY HER EYELID: THE WOMAN'S
ROLE AND IDENTITY IN THE OPUS OF VOJIN KOMADINA

In the opus of Vojin Komadina (1933-1997), there is evident a specific approach to an
identity of a woman. From his career beginnings, the composer has covered topics in
which he portrays a woman and womanish in several ways: through the choice of a
female voice as a storyteller who narrates about relentless events (Two Songs of
Antigona from 1954 and Sad Songs from 1993), a story of mother (the chamber
composition The Death of Mother Jugovic from 1973) and a tragedy of female character
(the ballet Hasanaginica from 1975). Considering the presence of motives of death,
courage, and suffering in these works, the aim of the work is to notice Komadina's
selection of themes, textual templates and compositional techniques that depicted
various female characters and stories in which the identity of a woman plays an
important role.

Key words: Vojin Komadina, identity, woman, womanish.
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Mr Ivana Cerovic
Peda Hart, MA

Univerzitet u Istocnom Sarajevu (Republika Srpska, BiH), Muzicka akademija
E-mail: ivana.cerovic@mak.ues.rs.ba
pedja.hart@mak.ues.rs.ba

POSTMODERNA POLISTILISTICNOST U TUZNIM PESMAMA VOJINA KOMADINE

Ciklus solo pjesama TuZne pesme pripada posljednjoj stvaralackoj fazi Vojina Komadine
koja se odvija devedesetih godina proslog vijeka. U tom periodu se kompozitorov
dotadasnji avangardni muzicki jezik koji prati savremene tokove muzicke moderne,
postepeno transformiSe i pojednostavljuje revitaliziraju¢i tonalnost uz primjenu
redukcije kompoziciono-tehnickih sredstava i uspostavljanje veze sa srpskim
nacionalnim idiomom. Ciklus je nastao u turbulentnom periodu kompozitorovog Zivota,
kada zbog ratnog stanja u drzavi odlazi iz Sarajeva, grada u kojem je Zivio i stvarao i
predstavlja svojevrstan krik i o¢ajanje pojedinca nad straSnom sudbinom. U radu c¢e
fokus biti na elementima razli¢itth muzickih stilova koji se uocCavaju a koji su
isprepleteni i drugacije organizovani u postmodernom maniru.

Kljuéne rijeci: Vojin Komadina, TuZne pesme, postmodernizam, polistilistizam.
POSTMODERN POLYSTYLISM IN SAD SONG BY VOJIN KOMADINA

A solo songs cycle called "Sad songs" (1993) belongs to the last creative phase of Vojin
Komadina which lasted throughout the last decade of the 20th century. During that
period, the composer gradually transformed and simplified his previous avant-garde
musical expression which followed the contemporary flows of modern music,
revitalizing tonality, reducing the composition techniques and establishing a deeper
connection with Serbian national idiom. The cycle originated during the turbulent
period of the composer's life, after he left Sarajevo, the city he lived and composed in,
due to the state of war and it represents a sort of an individual's cry of despair over a
dreadful fate. In this paper, the focus will be on the elements of different music styles,
entangled and organized in a postmodernist manner.

Key words: Vojin Komadina, Sad songs, postmodernism, polystylism.
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Mp CwexxaHa hykuh-Yamyp
Yuusep3auret y Ucrounom CapajeBy (Peny6snka Cpricka, buX), My3uuka akagemuja
E-mail: snjezanadjukic@hotmail.com

$®0JIKJIOPHE TPAHCIIO3UIIHM]JE Y COJIO NJECMU BOJAHA BEBOJKO

Y 6oratom kKoMmno3uTopckoM omnycy Bojuna KomajguHe BokasHM omyc 3ay3uMa
cpa3MjepHO 3Ha4ajHO MjecTo. OBOM KaHPY KOMIIO3UTOP ce o6paha TOKOM YUTABOT CBOT
CTBapaJsalITBa, 6upajyhu - Kao ,AUPEeKTHY" UHCIIMpALHjy - Pa3JIMYUTE 0eTCKe U3BOpe.
Buio Ja cy KibWKEBHU U3BOPHM HApPOJHU WM YMjeTHUYKH, Kpajibh JOCTUTHYTH
pe3ysTar je TakaB Aa ce onyc BojuHa KomaauHe Hajuenthe geduHuile Kpo3 mpusMy
GONIKJIIOPHUX TpaHcMo3uLMja. AyTop pajia he ynpaBo Taj acnekT: eJleMeHTe HapoJHe,
TpafiLIMjcKe yMjeTHOCTH (nojHe6/ba ¢ Kojer motudye Bojun Komajauna) mocmarpaTtu
Kao QOJIKJIOpHE TPAHCIO3UIHje ¥ N0C/beilbeM KOMIO3UTOPCKOM OIyCy - COJIO IjeCMU
,bojaHa heBojko“.

KsbyuHe pujeun: Bojun Komaguna, bojana heBojko, pokopHa TpaHcHnosuyja.

FOLKLORE TRANSPOSITIONS IN THE SONG BOJANA DJEVOJKO

The pieces for voice Vojin Komadina occupies a relatively significant place in his rich
composer's oeuvre. The composer addresses this genre throughout his work, choosing -
as "direct" inspiration - different poetic sources. Whether literary sources are folk or
artistic, the end result is such that the opus of Vojin Komadina is most often defined
through the prism of folklore transpositions. The author of the paper will view precisely
this aspect: the elements of folk, traditional art (the area from which Vojin Komadina
originates) as folklore transpositions in the last composer's oeuvre - the solo song
"Bojana djevojko".

Key words: Vojin Komadina, Bojana djevojko, folklore transposition.
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Univerzitet u Istocnom Sarajevu (Republika Srpska, BiH), Muzicka akademija
E-mail: valentinacvijetic@hotmail.com

SIMBIOZA ARHAICNOG I SAVREMENOG U HORSKIM DJELIMA VOJINA KOMADINE
INSPIRISANIM POEZIJOM MAKA DIZDARA

Poeticki kontekst kompozitora Vojina Komadine i pjesnika Maka Dizdara, predstavlja
uspje$nu simbiozu savremenog umjetnickog izraza i dubljih folklornih, muzickih i
jezickih slojeva podneblja u kojem su autori Zivjeli i stvarali. Primarni cilj istrazivanja je
identifikovanje arhai¢nih muzickih obrazaca koji su posluzili kao polaziste u
oblikovanju horskih djela Tri minijature (1968) Gor¢in (1982) i Modra rijeka (1986),
inspirisanih Dizdarevom poezijom. Navedene horske kompozicije, nastale u drugoj
polovini 20. vijeka, ukazuju na modernisticku i postmodernisticku orijentaciju Vojina
Komadine te znacajno doprinose opstem sagledavanju stilistickog prosedea
kompozitora.

Kljuéne rijec¢i: Vojin Komadina, Mak Dizdar, horska muzika, folkorni obrasci, moderna,
postmoderna.

SYMBIOSIS OF THE ARCHAIC AND CONTEMPORARY IN CHORAL WORKS BY VOJIN
KOMADINA INSPIRED BY THE POETRY OF MAK DIZDAR

The poetic context of the composer Vojin Komadina and the poet Mak Dizdar presents a
successful symbiosis of a contemporary musical expression and deeper folklore, musical
and linguistic layers of the territory on which the authors lived and created their works.
The primary goal of the research is the identification of archaic musical patterns which
served as a basis in the shaping of choral works Three Miniatures (1968), Gor¢in (1986)
and Blue River (1986), inspired by Dizdar's poetry. The mentioned choral compositions,
created in the second half of the 20th century, indicate the modern and postmodern
orientation of Vojin Komadina and contribute significantly to the general
comprehension of the composer's stylistic procedure.

Key words: Vojin Komadina, Mak Dizdar, choral music, folklore patterns, modernism,
postmodernism.
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E-mail: bartolomej.stankovic@gmail.com

ANALIZA CIKLUSA VOJINA KOMADINE - PET PRELUDIJUMA ZA KLAVIR

Ciklus Pet preludijuma za klavir posvecen je istaknutoj bh. pijanistkinji Aleksandri
Romanié. Analiza ovog ciklusa je podijeljena u pet razlic¢itih odsjeka - harmonijska,
formalna, stilska, teorijska i metodicka analiza. Preludijumi su nacelno komponovani u
ekspresionistickom stilu koji podrazumijeva ravnopravnost svih tonova, ali bez narocite
organizacije. Djelimi¢ni aleatoricki postupci daju poseban ugodaj cjelokupnom ciklusu,
u kojem kompozitor jednako koristi i tradicionalnu i savremenu notaciju. Savremenim
kompozitorskim tehnikama, Vojin Komadina je ovim ciklusom, potvrdio status vodeceg
kompozitora savremene muzike na nasim prostorima.

Klju¢ne rijeci: Vojin Komadina, Pet preludijuma, klavir, analiza.
ANALYSIS OF CYCLE FIVE PRELUDES FOR PIANO BY VOJIN KOMADINA

Cycle Five Preludes for piano is dedicated to prominent BiH pianist Aleksandra
Romanié¢. The analysis of this cycle is divided into five different sections - harmonic,
formal, stylistic, theoretical and methodical analysis. Preludes are, in principle,
composed in an expressionist style that implies equality of all tones, but without
particular organization. Partial aleatoric tehniques give a special atmosphere to the
overall cycle, in which the composer uses both traditional and contemporary notation.
With using contemporary composing tehniques, Vojin Komadina has confirmed with
this cycle the status of the leading contemporary composer in our region.

Key words: Vojin Komadina, Five preludes, piano, analysis.

20



Mp Aywman Epak
Yuusep3auret y Ucrounom CapajeBy (Peny6snka Cpricka, buX), My3uuka akagemuja
E-mail: dusan.erak@mak.ues.rs.ba

CABPEMEHH U TPAJJIMIIMOHA/IHU METOJAUYKHA IIOCTYIIOU Y PAJY HA
MEJIOJW]CKUM ITPUM]JEPUMA BOJUHA KOMAJIMHE U3
BOCAHCKOXEPHETOBAYKHX IPUPYYHHUKA 3A HACTABY COJI®EHBA

HUcrpaxxuBamweM cy o6yxBaheHu Mesioujcku npuMjepy Bojuna Komagune (1933-1997)
KOjU ce Haslaze y NpUPyYHULMMA 3a cojidpeho Mapka BapomeBunha ny6aMKoBaHUX y
CapajeBy ocampecetux roauHa 20.BUjeka. AHaJUTUYKU MPUKA3 MEJOLUjCKUX U
PUTMHUYKHUX KapaKTepUCTHKA OBHUX NpHUMjepa oMoryhaBa JieTa/baH YBUJ, Y NPUMjeHY
CaBpeMEeHHUX W TPaJULMOHAJIHUX METOJUYKHUX IOCTyHaka y paay y o6JacTuma
MeJIOIMKE W PUTMa, KOMIAPAaTUBHU MpHKAa3 y LWbeBUMA paZia y IOMEHYTUM
o6JlacTHMa ca acHeKkTa caBpeMeHe MeToJlMKe HacTaBe cosidpeha. Y ucTpaxupamwy cy
NpUMjebMBaHe pa3/IMYUTe MeTOJle UCTpaKHUBaka: HCTOPHUjCKAa, aHa/lM3a caZpkKaja,
AHAJIUTHUYKO-CUHTETUYKA W JIeCKpPUIITUBHA. Pe3ysTaTH HCTpaxuBama YKasyjy Ha
3HavajHe pa3/iMKe y MeTOAWYKHMM IMOCTaBKaMa y pajy y 06J1acTH MeJoJHKe U pUTMa
3aCHOBaHUX Ha MeTo/JaMa peJjlaTHUBHe COJIMU3aldje U JbeCTBUYHO-WHTepBaJICKe
MHTOHAllMje ca jelHe U KOMOMHOBaHe QYHKIIMOHA/IIHEe METO/ie ca AApyTe CTPaHe.

K/byyHe pwujeyn: Bojun KomajguHa, MesJoOAMjCKM INpHMjepd, MeTOAMKA HacTaBe
cospeha, MesoAMKa, pUTaAM.

CONTEMPORARY AND TRADITIONAL IN METHODICAL SETTINGS IN THE WORK
WITH MELODIC EXAMPLES BY VOJIN KOMADINA FROM SOLFEGGIO TEACHING
HANDOOKS FROM BOSNIA AND HERZEGOVINA

The Research in this paper covers the characteristics of melodic examples by Vojin
Komadina (1933-1997) from Marko BaroSevc¢ic's solfeggio handbooks published in
Sarajevo during the eight decade of the 20th century. The analytical presentation of
melodical and rhythmical characteristics of this examples provide a complete review of
contemporary and traditional methodical settings in the fields of melody, rhythm,
comparative approach in the aims in mentioned fields from the aspect of contemporary
solfeggio teaching methods. Within the research, the following methods have been
applied: historical method, content analysis, analytic-synthetic method and descriptive
method. The results of the research indicate to the significant differences in methodical
settings in the fields of melody and rhythm based on methods of relative solmization
and scale-interval intonation on the one hand, and the combined functional method on
the other.

Key words: Vojin Komadina, melodic examples, solfeggio teaching method, melody,
rhythm.
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Ap ym. lopoTea BejHnoBuh
Yuusep3auret y HoBom Cany (Cp6uja), AkajieMHja yMETHOCTH
E-mail: teavejnovic@hotmail.com

BOKAJIHA ®0JIK/IOPHA TPAJULIHU]JA U EJIEMEHTH KPA/bUYKOT OBPEJIA Y
KOMITIO3MLIM]JU KPA/BHULIE - KAMEPHA ®AHTA3H]JA 3A
BOKAJ/THO-UHCTPYMEHTAJIHU AHCAMBJI, X)KEHCKH I'JIAC U EJIEKTPOHHUKY
JOPOTEE BEJHOBHh

Teopujcku paz o geny ,Kpamuue - kamepHa ¢aHTa3uja y celaM CTaBOBa 3a BOKaJHO-
WHTPYMEHTAJTHU aHCaMOJi, )KEHCKU TJIaC U eJIeKTPOHUKY" je CTyJguja Koja omucyje
[OJIa3ULITA UM NOCTYIKE CIpOBeAeHe y KoMmosuuuju. ¥ pazay ce o6pabyje upeja o
ynoTpe6yd H3BOPHOT CPIICKOT MYy3HYKOr (OJKJIOPHOT HAMOMA, KpPO3 aHAJIOTH)y U
KOPEeCIOHJEHIHjy ca CaBpeMeHHWM My3HYKHUM H3pa3oM. CHaXKHA CeMHOTHYKA CTamba
ca/ip>kaHa y TEKCTY IecaMa Kpa/bUYKOr obpejia CKa3aHa Cy KpO3 CUHTe3y My3HUKe U
TEKCTa, UCTPAXKMBAYKU acCleKT TeMOpa/HUX Hporpecuja, U ¢$eHOMEeHe Koju HMajy
maHZaH y oco6eHOoCTUMa Kpa/bUukor o6pesa. OBa TeMaTHKa je HHHUIMpaIa
aQHAJIMTUYKO caryefjaBame obpefa W MYy3WYKO-GOPMaJHUX CTPYKTypa HapOLHOT
HameBa M HCIHUTHBambe MOIYRHOCTH ymnoTpeGe OBUX KapaKTEPUCTHKA Y MOJbY
caBpeMeHe KOMIIO3UIHje.

K/by4yHe pujeyn: koMNno3unyja, TpaJuLiyja, aHaIN3a, Kpa/bU4Ke IecMe.

VOCAL FOLKLORE TRADITION AND ELEMENTS OF SERBIAN CHANTS IN
COMPOSITION LES REINES - CHAMBER FANTASY FOR
VOCAL-INSTRUMENTAL ENSEMBLE, FEMALE VOICE AND ELECTRONICS BY
DOROTEA VEJNOVIC

Theoretical paper on the work "Les Reines - a seven-movement chamber fantasy for
vocal-instrumental ensemble, female voice and electronics” is a study that analyzes the
starting points and procedures performed in composition. The paper deals with the idea
of using the original Serbian musical folklore idiom through analogy and
correspondence with contemporary musical expression. The strong semiotic states
contained in the lyrics of the songs of the traditional ritual are expressed through the
synthesis of music and text, the exploratory aspect of timbral progressions, and the
phenomena that has a pandan in the peculiarities of the ritual itself. This topic initiated
an analytical examination of traditinal chants and their music-formal structures and the
examination of the possibility of using these characteristics in the field of contemporary
composition.

Key words: composition, tradition, analysis, traditional chants.
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Yuusep3auret y Ucrounom CapajeBy (Peny6snka Cpricka, buX), My3uuka akagemuja
E-mail: djokovicpiz@gmail.com

NYTEBUMA TPAJULMJE: OJ CTAPOI KA HOBHJEM CPIICKOM LIPKBEHOM
MOJALY

Tpaguuyja TUTYprujcKor nojawa cacTaBHHU je Aeo onuite ucropuje Cpba. Paznmuutu
MOJQJIUTETH TOra IOjakba KOjU cy ce ¢opMUpalud y MOjeJUHUM HCTOPUCJKUM
pa3zo6sbuMa yKa3dyjy Ha KOHTUHYUTET Yy NPeHOllIehy 0Be TpaAuLuje. Y HacTojawy Aa
MojacHM 1ITa MNpeAcTaB/ba CTapo, a lITa HOBHje CPICKO Iojame, OBa CTyAWja
pacBeT/baBa eCTETCKe WM CTPYKTypaJiHe acleKTe KOju ce JOoBOJe y Be3y ca OBUM
nojMoBuMa. CTapy U HOBM MYy3HMUKO-TIOjayKH UAHMOMHU CBeJloue O AyXy U eCTeTHULH
eI10Xa Yy OKBUPY KOjUX cy ce GOpMUPaJIH, 0] KACHOBU3AHTHjCKe A0 NPOCBeTUTe/bCKe. C
063UpoOM Ja Cy ce NpOMeHe OJiBHjajie y INpOLiecy CIIOHTAHOI IpeHollema Iojauke
TpaZuli¥je, rpaHULlAa U3MeDhy cTapor ¥ HOBOT MOjakba HUje MOrJa GUTH CTPUKTHA.
[IpeioMHOM TaykoM 6M ce MOIJIa O3HAYUTH pedopMa LPKBEHOr MNojarba KOjy je
WHULIMPAo KapJsoBayku wmutponosuT Creban CrpatrumupoBuh. Ynpkoc ToMe,
aKTyeJIHO, Tj. HOBHje CPIICKO LIPKBEHO I0jame, MaKO AeJMMHYHO CUMIIMPHUKAHO U
TOHAJIHO MOJIEPHHU30BAHO, ,peLUKJIUpameM” CTapUjUX My3UUKHUX MoOJesJa U MOTHUBaA
cavyyBa/io je HeKe eJleMEHTe paHHje IojayKe TpajAuliyje 6asvpaHe Ha TpaguLUju
BU3aHTHjCKOT Nojara. O ToMe CBeJ0YM cauyBaHa U3BOPHA MOJAIHOCT Y JleJly CPIICKOT
LIPKBEHO-NI0jauyKor peneproapa. HaxasocT, y HajHOBHje BpeMe yodaBa ce TeHJeHLHja
Ja ce CTapMM CpPICKHM LpPKBEHMM I[0jatbeM Ha30By TpPYKO-BU3aHTHjCKe L[pKBeHe
MeJIo/iMje Koje ce MOTy YyTH Yy M0jeIUHUM HalllUM XpaMOBHMMa, IITO Npe/icTaB/ba rpyoy
TEPMUHUJIOLIKY 3/10yTIOTPEDY.

K/by4yHe pujeuHn: LIpKBEHO M0jarbe, CTApo, HOBO, TPAAHIMja, UCTOPH]a.
PATHS OF TRADITION: FROM OLD TO THE NEWER SERBIAN CHURCH CHANT

Tradition of the liturgical chanting is an integral part of the Serbian general history.
Variety of forms generated in certain historical periods prove the continuity in passing
on the tradition. In an attempt to explain what is the old and what is the newer Serbian
chanting, this study clarifies aesthetic and cultural aspects related to these terms. Old
and new musical and chanting idioms testify to the spirit and aesthetics of the epochs in
which they were formed, from late Byzantine to the Age of Enlightenment and beyond.
Since changes happened during the process of spontaneous passing on of the chanting
tradition, the line between the old and new could not be clear. The church chanting
reform initiated by the Metropolitan of Karlovci, Stefan Stratimirovi¢, could be marked
as a turning point. Despite that, the actual, i.e. newer Serbian church chanting, although
partially simplified and tonally modernised, by “recycling” of the older music models
and motifs preserved the elements of the earlier chanting ptactise based on tradition of
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the Byzantine chanting. The original modality preserved in a part of the Serbian church-
chanting repertoire, proves that. Unfortunately, a tendency has been noted recently for
the Greek-Byzantine church melodies which can be heard in some of our churches, to be
called the old Serbian chanting, which is a harsh misuse of terminology.

Key words: church chanting, old, new, tradition, history.
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Yuusep3auret y CapajeBy (bocHa u XepuerosuHa), My3uyka akazgemuja CapajeBo
CTyZleHT JOKTOPCKUX CTy[Hja ETHOMY3UKOJIOTHje

E-mail: zoranaethno@gmail.com

CABPEMEHO U TPAAULIMOHAJ/IHO HA IIPUMJEPY BOCAHCKOXEPLIETOBAYKOI'
AYTOPA EJIEKTPOHCKE MY3HUKE A/IHJA JIYKOBLA

[Toce6HO MjecTo y UCTOpPHUjU My3HKe 3ay3MMa I10jaBa eJIeKTPOHCKe My3HKe, YHjU pa3Boj
U 1oJbe JijeJIoBaka MOXKeMO NMPaTUTH [0 AaHac. tbeHa ynoTpeba je MHOrocTpaHa — o
yMjeTHUYKe, MoNysapHe, GUIMCKe, aMbUjeHTaJHe My3HKe, My3UKe 3a I1030pHIITE,
My3UKOTeparnuje UTA. Y 0BOM pajly eJleKTpOHCKa My3uKa he 6uTH obpabeHa y fjesuma
Apuja JlykoBLa, jeJHOM OJi KpeaTUBHUX CUM60JIa MOoJilepHe My3UUKe cleHe y BocHU u
XepueroBuHu. Y yYBOAHOM AMjesly IpuKasahe ce KpaTKM IIOjMOBHM U TyMaderba
eJIEKTPOHCKe My3HKe U IIperJiefi CTBapaialliTBa 6X. KOMIO3UTOPa KO/ KOjUX HaJla3HMO
eJIEKTPOHCKY My3UKy. JIuk u fjeso Anuja JlykoBua he ce 06pasiuTi y HapeJHOM Jujey,
a y IJIaBHOM JMjesly pajia aklleHaT je CTaB/beH Ha pa3/IM4uTe MY3UKOJIOLIKe eJleMeHTe
M aclleKTe CaBpeMeHOr W TPaJWLHOHAJHOT y MYy3M4YKOM CTBapa/alliTBy MOMEHYTOT
ayTopa 60caHCKOXeplieroBauke eJIeKTPOHCKe My3HKe.

K/by4He pujeuM: esleKTpOHCKa My3uKa, Aau JlykoBall, caBpeMeHO U TpaAUIIMOHAJIHO,
BocHa u XeprerosuHa.

CONTEMPORARY AND TRADITIONAL AS AN EXAMPLE OF ELECTRONIC MUSIC
AUTHOR FROM BOSNIA AND HERZEGOVINA ADI LUKOVAC

The emergence of electronic music occupies a special place in the history of music,
whose development and field of activity can be traced to this day. Its use is versatile -
from artistic, popular, film, ambient music, theater music, music therapy, etc. In this
work, electronic music will be covered in the works of Adi Lukovac, one of the creative
symbols of the modern music scene in Bosnia and Herzegovina. The introductory
section will present brief concepts and interpretations of electronic music and an
overview of the creativity of bh. composers where we find electronic music. The
character and work of Adi Lukovac will be dealt with in the next part, and in the main
part of the work, the emphasis is placed on different musicological elements and aspects
of contemporary and traditional in the creative work of the aforementioned bh. author
of electronic music.

Key words: Electronic Music, Adi Lukovac, Contemporary and Traditional, Bosnia and
Herzegovina.
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CONTEMPORARY ISSUES OF ART MUSIC TERMINOLOGY IN ENGLISH AND SERBIAN:
A CONTRASTIVE ANALYSIS

The paper will discuss the contemporary issues relating to the terminology of art music
in English and Serbian through the contrastive analysis based on the corpus consisting
of relevant excerpts of texts in both languages. In the introduction of the paper, some
general concepts regarding art music and its terminology, common approaches to
musical analysis in the literature in English and Serbian, and contrastive analysis will be
given. The corpus-based contrastive analysis will be performed and presented in the
central part of the paper. Finally, the conclusions and possible further research
directions will be stated in the final part of the paper.

Key words: art music, terminology, contrastive analysis, English, Serbian.

SAVREMENA PITANJA TERMINOLOGIJE UMJETNICKE MUZIKE NA ENGLESKOM I
SRPSKOM JEZIKU: KONTRASTIVNA ANALIZA

U radu ¢e se razmatrati savremena pitanja u vezi sa terminologijom umjetni¢cke muzike
na engleskom i srpskom jeziku kroz kontrastivnu analizu zasnovanu na korpusu koji se
sastoji od relevantnih odlomaka tekstova na oba jezika. U uvodnom dijelu rada bice
predstavljeni neki opSti koncepti u vezi sa umjetnickom muzikom i njenom
terminologijom, uobi¢ajenim pristupim muzickoj analizi u literaturi na engleskom i
srpskom jeziku, te kontrastivnom analizom. U centralnom dijelu rada, bice izvrSena i
predstavljena kontrastivna analiza zasnovana na korpusu. Konac¢no, u zavrsnom dijelu
rada c¢e biti naznaceni zakljucci i dalji mogudéi pravci istrazivanja.

Kljuc¢ne rijec¢i: umjetnicka muzika, terminologija, kontrastivna analiza, engleski jezik,
srpski jezik.
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Poccuiickas Akasemust My3biku uMenu ['Hecunbix, MockBa (Poccust)
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CBOEOBPA3UE TBOPYECKOM JIMYHOCTHU BOPUCA AJJEKCAHAPOBHUYA
YAMKOBCKOI'O

Heckonbko 6Guorpadpuyeckux wWTPUXOB. I[IpUYMHBI HEeJJOOLEHKH CO3JJaHHOI'0
KOMIIO3UTOPOM  (BHEWIHWE U  BHYTpeHHue). TpygHOCTb B oIlpejeseHUuu
MECTOIOJIOXKEHHUS XYA0XKECTBEHHOTO MHpa M CTHUJ KOMIIO3UTOpPa B KOHTEKCTe
Te4yeHU BTOpOU mosioBUHBbI XX Beka («He MpUCOeAVHHUBIIMICA»). [IpogomkaTens (B
APKO HWHAMBUAyalbHOH (opMe) KJIACCHKO-POMAaHTHYECKOH TpasuLuu. HoBusHa
My3blkH B, YallKOBCKOro Kak CHHOHMM HWHAMBUAYAJbHOM HENOBTOPHUMOCTH.
Mupononumanue b. YallkoBCKOro, 0OCHOBaHHOE Ha YCHUJIEHUU LLleHTPOCTPEMHUTE/bHBIX
MO3ULIMH, KaK aJlbTepHATHBA MOCTMOJEPHUCTCKOMY BeKTOopy. O6GpeTeHHe CMBICIIOB B
3M0Xy NOTEPH CMbICJIOB.

KnioueBble ciaoBa: bopuc YailikoBckui, BTOpass mnosioBUHa XX BeKa, CTHUJIEBbIE
HanpasJIeHHs.

OCOBEHOCT CTBAPAJIAYKE JIMYHOCTH BOPHUCA AJIEKCAHAPOBHUYA
YAJKOBCKOT

Hekosnko 6uorpadckux nogartaxa. Pasiosu HeJoBOJ/bHOT Bpe/JHOBakba CTBapasalliTBa
koMnosuTopa (yHyTpawmy W crnosballibk). [loTemkohe y oapebuBamy nosunuje
YMjeTHUKOBOT CTUJIa Y KOHTEKCTY YMjeTHUUYKHX NIpaBana Apyre nosoBruHe 20. BUjeka.
HacraBbau (y M3pasuTO HMHAMBUJIYAJHOM OO6JMKY) KJIAaCHYHO - pOMaHTHYapcke
Tpagunyje. HoBuHe y mysunu bopuca YajKkoBCKOr Kao CUHOHUM 3a MHAWBHUAYATHY
opuruHanHocT. Ilorser Ha cBujer bB. YajkoBckor, 3acHOBaH Ha jadamwy
LEHTPAJIUCTUCTUYKUX MMO3UIIMja, KA0 aJTepHATUBE IMOCTMOJEPHUCTUYKOM IpaBLy.
[IpoHanaxemwe cMUC/IA Y €10XU I'YOUTKA CMUCIA.

Kiby4He pujeuun: bopuc YajkoBcky, Apyra nosoBuHa 20. BUjeKa, CTUJICKU IpaBIU.
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NEJATOIIKH JONPUHOC NPO®ECOPA CBETHC/IABA CTAHYU'RA PA3BOJY
NHAJAHUCTUYKE YMETHOCTHU Y IBEMA JYTOC/JIABUJAMA

Mu ce moxcda He cmujemo Hadamu da he Hawa nujaHucMuYKa yMjemHocm ukada umMamu makeoe
yuumesoa kao wmo je 6uo npogecop Cmany4uh... iso Mayek

OcHUBa4 U yTeMesbUTesb ,3arpebayke NujaHUCTUYKe wKoJie”, npodecop CBeTucaaB CtaHuunh
(1895-1970) HeocHOpPHO je jeTHO O/ Haj3HAYAjHUjUX THjaHUCTHUKUX UMeHa y 06e JyrocjaBuje.
tberoBa JeslaTHOCT je ycko Be3aHa 3a 3arpe6 u MysuuKy akaseMujy y 3arpe6y Ha Kojoj je
npejiaBao KJaBUp, O OCHHMBama oBe MHCTUTyLMje 1921. rofuHe, na A0 oAjacKka Yy MUPOBUHY
1965. roauHe. Y OBOM IEpUOAY, y HETOBOj KJIABUPCKOj KJacd AumsioMupano npexko 100
CTy/JleHaTa OJi KOjUX Cy MHOTM IOCTa/IM N03HATH KOHLEPTH nujaHucTu. [Ipodecop Cranuuh je
610 XapHU3MaTH4Ha JIMYHOCT, My3Uyap HajBullle KYJType U IeJaror HajBULIEr paHra, Koju je
MOCTaBHO TeMeJ/be pa3Bojy NMHjaHU3Ma Ha eBPOIICKUM TpaJuliijaMa JUCTOBCKe IIKOJIe , He cCaMO
y 3arpe6y 1 XpBaTckoj, Beh U MHOTOo 1Kpe, Ha TPOCTOpHMa 06e JyrocsaBuje. OBaj paj eJsu Ja
yKa)ke HAa OIpPOMaH 3Hayaj U HeMep/bMB JonpuHoc npod. CBerucnaBa CraHumha pasBojy
ITUjaHUCTHYKe YMETHOCTH Ha HAIlMM NPOCTOPHMA.

KibyuHe peum: CBerucsaB CtaHuuh, 3arpe6, ,3arpe6auka NMMHHUCTHYKA IIKOJA"“, KJIaBUPCKA
nejaroruja, [IpepaTHa 1 nocjaepaTHa JyrocaaBuja.

EDUCATIONAL CONTRIBUTION OF PROFESSOR SVETISLAV STANCIC TO DEVELOPMENT
OF PIANO ARTS IN TWO YUGOSLAVIAS

The founder of the "Zagreb Piano School" professor Svetislav Stancic (1895-1970) is one of the
most important pianists in Kingdom of Yugoslavia and socialist Yugoslavia.

His activity is closely tied to the Zagreb Music Academy where he taught piano since the
establishment of this institution in 1921 until his retirement in 1965. Over 100 students
graduated in his piano class in this period and many of them became famous concert pianists.
Professor was a charismatic person, and teacher of the highest rank, who laid the foundation of
the development of pianism on the European traditions by Franc Liszt, not only in Zagreb and
Croatia, but also, more broadly, on the territory of Yugoslavias.

This paper seeks to highlight the enormous importance and invaluable contribution of professor
Svetislav Stancic to piano art development in our region.

Key words: Svetislav Stanci¢, Zagreb piano school, piano pedagogy, before and after the war in
Yugoslavia.
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Anexkcanpap Ilonmaguh

Mysuuka mkosa ,,CreBaH Mokpamwan”, Kpaseso (Cpouja)

JAUJAKTUYKO-METOJAUYKA BPEJHOCT YIIBEHHUKA OCHOBHA TEOPHJA MY3HUKE
MUJIOJA MUJIOJEBURA

Y oBoM paasy ce pa3MmaTpa AMAAKTHYKO-METOAMYKA BpeAHOCT yi6eHMka OCHOBHa
Teopuja Mys3uke Mwusoja MwunojeBuha. YibeHuk je o6jaB/beH y H3gaBaukoM u
KibmkapckoM npeaysehy 'ene Kona y Beorpany, 1940. rogune. Cactoju ce U3 ABa Jesa
HaMemeHUX, Kako MuojeBuh HaBOAM y HAC/IOBY ,3a IPBU U JIPYTH paspej CpeibUX U
BbUMa CIMYHUX IIKoJsA“, Y3 yy6eHUK, WITaMIaH je U NPUPYYHUK MeToJACKH ymyT 3a
npeaaBalbe OCHOBHA TeopHja My3uke. MusiojeBuheBH ylI6€HUK ce He HaJla3u Ha CIUCKY
noHyheHe HacTaBHe JIUTepaType Y aKTyeJHOM HAacTaBHOM IJIaHYy W Iporpamy
My3W4YKHX LIKOJIa 3a npegMmeT Mysudka Teopuja. /b oBor paja je ga ce yTBpAu U
aKTye/n3yje BpeJHOCT oOBor 3abopaBsbeHor yub6eHuka. ThMe 64U ce omoryhuso
MpoLIMpPHUBakbe HHaYe CKPOMHOT ClHMCKa oHyheHe yi6eHUYKe JMTepaType y KojuMma ce
o6pabyjy ocHoBe My3uuKe Teopuje. [lopej carsiejaBamba AUJaKTUYKO-METOJUYKOT, aJln
W HUCTOPHjCKOr 3Havaja yi6eHHka OCHOBHA TeopHja My3HKe, yKasajlo 6U ce Ha
HacTaBHO-NEAArolIKy AesaTHOCT Mwusoja MusojeBuha y OKBHUpY CpeZrbOLIKOJICKOT
o6pasoBama. 01 METOAUYKUX NIOCTYNaKa npuMeHuhe ce aHanu3a cajpixaja.

KibydHe pujeun: [JujakTHYKO-MeTOAMYKA BPEAHOCT, Mysuuka meopuja, yi16eHUK.

DIDACTIC AND METHODOLOGICAL VALUE OF THE BASIC THEORY OF MUSIC BOOK
BY MILOJE MILOJEVIC

This work elaborates didactic and methodological value of the "Basic Theory of Music"
book by Miloje Milojevic. The book was issued by "Publishing & Bookshop" firm, owned
by Geca Kon, in Belgrade in 1940. It is comprised of two editions which are, as per
Milojevic title, aimed at first and second grade of high schools and the likes. Along with
the book, the guidelines have been printed too, called "Methodological rules for teaching
Basic Music Theory". The Milojevic book isn't on a list of offered teaching literature for
the contemporary teaching plan and program of music schools for a Music Theory
subject. The aim of this work is to establish and articulate the values of this forgotten
book. That would enable the augmentation of otherwise limited a list of offered teaching
literature related to basic theory of music. In addition to providing insights into didactic
and methodological, and historical significance of the "Basic Music Theory" book, the
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work points out the teaching and pedagogical efforts of Miloje Milojevic within high
school education. Methodological tool used is a Content Analysis.

Key words: didactic and methodological valuee, theory of music, teaching book.
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ARNOLD SENBERG, POL HINDEMIT I NEOKLASICNI IMPULSI

Muziku nakon Prvog svjetskog rata karakteriSu dvije znacajne struje, a to su
atonalitetnost i nastanak dodekafonije nasuprot teznjama neoklasi¢ara ka ocuvanju
tradicionalnih vrijednosti tonalitetne muzike. Godine 1923. Senberg prezentuje svoje
ideje o komponovanju pomoc¢u dvanaest tonova koje je primjenio u Sviti op.25 za klavir.
U istom trenutku, drugi germanski kompozitor Pol Hindemit naglasava svoje nove
eksperimentalne teznje u Sviti 1922 op.26 takode pisanoj za klavir. U radu su
predstavljene osnovne karakteristike navedenih kompozicija Senberga i Hindemita.
[ako su naizgled u pitanju dva razliCita djela, uo¢ajavu se i znacajni neoklasi¢ni impulsi u
oba djela, koji su posebno izraZeni u Senbergovoj Sviti op.25.

Klju¢ne rijeci: §enberg, Hindemit, dodekafonija, dZez, neoklasicizam.

SCHOENBERG, HINDEMITH AND NEOCLASSICAL IMPULSES

Music after the First World War is characterized by two directions, the atonality and the
formation of dodecaphony against the aspirations of the neoclassical composers to
preserve the traditional values of tonal music. In 1923, Schoenberg presented his ideas
on composing using the twelve tones he applied in Suite Op.25 for piano. At the same
moment, another German composer, Paul Hindemit, emphasizes his experimental
aspirations in Suite 1922 Op.26 also for piano. In this paper are presented the basic
characteristics of these two compositions by Schoenberg and Hindemith. Although there
are seemingly two opposing works, it is possible to find a significant neoclassical
impulses in this works, especially noted in Schoenberg's Suite op.25.

Key words: Schoenberg, Hindemith, dodecaphony, jazz, neoclassicism.
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IMPUMJEHA TEOPHJE CKYIIOBA KAO AHAJIMTUYKE METO/JE Y KOMIIO3ULIU]JU
MINAS TIRIT MUJIOIIA 3ATKAJIMKA

Teopuja ckynoBa, Kao aHaJIUTUYKU METOJ, je NMPBEHCTBEHO HaMjemeHa penepToapy
aToHas/He My3uKe. HajaHavyajHuju JONpUHOC y pa3Bojy TeopHUje CKyloBa JAao je AjeH
dopT, KOjU je MOjMOBe TOHCKUX M MHTEPBAJICKUX KJlaca 3Ha4yajHo Npolurpuo, 6aBehu ce
CUCTEMATCKOM MPO6JIEMAaTUKOM HbHUXOBE MOBE3AHOCTH.

Lu/mb oBor paza je ja, momohy Teopuje CKyNnoBa, NpUKaxke peJaluje CKYNoBa,
Ha/ICKYINOBa U NOACKyNoBa y koMno3unuju Minas Tirit Musioma 3aTkanuka.

K/byuyHe pujeum: Teopuja CKymoBa, aHaJIMTHYKe MeETOJle, TOHCKe Kiace, Mwusomn
3aTkasvk, Minas Tirit.

APPLICATION OF THEORY SETS AS AN ANALYTICAL METHOD IN THE
COMPOSITION OF MINAS TIRIT BY MILOS ZATKALIK

Theory sets, as an analytical method, is primarily intended for the repertoire of atonal
music. The most significant contribution to the level of theory sets was given by Allen
Forte, who initially expanded the concepts of tone and interval classes, dealing with the
systematic complexity of their connection.

The aim of this paper is to present relations of sets, supersets and subsets in the
composition of Minas Tirit by Milos Zatkalik, using set theory.

Key words: Theory sets, analytical methods, tone classes, Milos Zatkalik, Minas Tirit.

36



Jp bubana Manauh
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CABPEMEHO U TPAJULIMOHAJIHO Y HACTABH INPEJMETA MY3U4KA KYJITYPA
Y PENNIYBJIMIIA CPIICKOJ

PedopmMe 06pa3oBHUX cUCTeMA Koje Cy HACTynuJe HakoH 1995. roauHe, MIIMLupase
Cy 3HayajHe NpOMeHe Y OCHOBHOILIKOJICKOj HacTaBU. [IpoMeHa AyXHMHe LIKOJIOBama,
doHJa yacoBa, CTPYKType NpeaMeTa, YiI6eHUUYKe JUTepaType, caMo Cy HeKe 0Jj OHUX
KOje HaM JlaHac, y KOHTUHYYMY O/, IPpeKo ABajeceT rOAiMHA, Aajy 3a NIpaBo Ja HacTaBy
npeaMera My3snuka KyJTypa I[OCMaTpaMO Kao 4YHMHHUOLA KOjU je JONpHHEO, U
JIONIPHUHOCH, caBpeMeHUM POCBETHO-NEeJaroIKUM TeH/leHIMjaMa y
OCHOBHOIIIKOJICKOM 06pa3oBamy. Y pajy ce aHa/JU3Upa WU BpeJiHYje NPOrpPecUBHU U
perpecuBHM MoJIOXaj IpeaMeTa Mysudka KyJTypa Yy OCHOBHOIIKOJICKOj HacCTaBH,
y3uMajyhu y 063up CBe K/byuyHe YHMHHOIEe KOjU (HU)CY JOTNPHUHENU OCaBpeMebUBabY
npeaMeTa My3udka KyJITypa Ha npoctopuMa Peny6snke Cpricke.

Ksby4yHe pujeuyn: Mysnuyka Ky/ITypa, 0OCHOBHA LIIK0JIa, HACTABHHU NPOLEC, 00pa30BambeE.

CONTEMPORARY AND TRADITIONAL IN TEACHING THE SUBJECT MUSIC CULTURE
IN REPUBLIC OF SRPSKA

The reform of educational systems that took place after 1995 implied significant
changes in primary education. Changing the length of schooling, the number of classes,
the structure of the subject, the textbook literature, are just some of those that today,
over a continuum of over twenty years, give us the right to view the teaching of Music
Culture as a contributing factor, and contributing, to contemporary educational,
pedagogical tendencies in primary education.

The paper analyzes and evaluates the progressive and regressive position of the Music
Culture course in elementary education, taking into account all the key factors that
(have) not contributed to the modernization of the Music Culture course in the Republic
of Srpska.

Key words: Music culture, elementary school, teaching process, education.
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Mr Alma Ferovi¢ Fazli¢

Univerzitet u Sarajevu (Bosna i Hercegovina), Akademija scenskih umjetnosti
E-mail: alma@mtm.ba

TRADICIONALNO I SUVREMENO U HARMONIKASKOME ORKESTARSKOME
MUZICIRAN]JU

U radu se promi$lja o stanju i mogué¢nostima harmonike kao solistickoga i komornoga, a
posebice orkestarskoga instrumenta. Instrument kojemu su nametnute predsrasude prikazan je
kroz umjetnicki glazbeni izricaj, ali je prikazan i kroz prizmu suvremenoga interdisciplinarnoga
pristupa. Autorice kroz istraZivanje programa natjecanja daju prikaz natjecateljskoga
repertoara harmonikaskih orkestara na Medunarodnome festivalu harmonike Bela pl. Panthy
koji se u Slavonskome Brodu odrzava od 2010. godine. Uz to, daje se i prikaz programa svecanih
koncerta otvorenja spomenutoga Festivala u kojima se ogleda inovativnost i kreativnost u spoju
zvuka harmonike s modernim vokalnim interpretacijama, plesom i glumom kroz glazbeno-
scenske projekte. Interdisciplinarni pristup kreiranju programa uz Kori$tenje suvremene
tehnologije doprinosi popularizaciji harmonike i motivaciji izvoda¢a za sudjelovanje u
orkestarskome harmonikaskome muziciranju.

Klju¢ne rijeci: Harmonika, orkestar, Festival, glazbeno-scenski projekti.
TRADITIONAL AND CONTEMPORARY IN ACCORDION ORCHESTRA PLAYING

In this paper the conditions and possibilities of accordion solo, chamber and especially
orchestra instrument are discussed. The instrument to which a lot of prejudices have been
imposed is presented through artistical music expression, but also through the prism of a
contemporary interdisciplinary approach. Through the research, the authors of the paper
present an overview of competition repertoire of accordion orchestras at the International
accordion festival Bela pl. Panthy which has been held in Slavonski Brod since 2010. Besides the
mentioned, a review of program of festive concerts of mentioned Festival will be presented,
reflecting the innovation and creativity in the connection of the accordion sound with modern
interpretation, dance and acting through the music and stage projects. The interdisciplinary
approach in creating a program with the use of contemporary technology contributes to the
popularization of accordion and the motivation of performers to participate in playing in an
accordion orchestra.

Key words: Accordion, orchestra, music and stage projects.
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TPAJAUIIMOHAJTHA KHHECKW HHCTPYMEHTH Y YMJETHHYKO] MY3HLIX HA IPUM]EPY
H3BOBAYKE JJEJIATHOCTH KAMEPHOI' OPKECTPA 3ABPAILEHOT T'PAJIA

[IprMjeHa TpaAMLIMOHAJIHUX MHCTPYMeHaTa y YMjeTHUYKOj My3unu Kune 3ay3uMa 3HauajHO
Mmjecto. HacTojame fja ce o4yBa KyJATypHO Hac/behe y CBaKOM CMHCIY jeZiHA je 0Jj OCHOBHHUX
O/lIMKa CaBpeMeHOI KHHeCKOr ApylTBa. fberoBamwe TpafHULMOHA/IHE KUHECKe My3UKe M
OuyyBame ayTeHTHUYHOCTH MHCTPyMeHaTa HaArpabyje ce HHUXOBUM aKTUBHUM yBoDhemeM y
caBpeMeHy yMjeTHHUYKY My3HMKy U CTBapameM HOBOT pelepToapa 3a pas3/jH4YuTe aHcaMbiie y
KOjUMa OHM MMajy 3HauyajHy yJsory. JelaH oJ Haj3HAaYajHUjUX KHMHECKUX aHcaMbaJia OBe BpCTe
jectre KamepHu opkectap 3abpamweHor ['pajja, je[UHCTBEH O CBOM CacTaBy M HajBUILUM
13BODAYKUM U YMjeTHUYKUM JoMeTuMa. OBaj aHCaMOJ1 NPOMOBHUILE TPAJHIIOHATHE KHHECKE
HWHCTPYMeHTe LIMPOM CBUjeTa ¥ Ha HUXOBY MHUIMjaTUBY HacTaje cBe Behu 6poj gjesa uuju cy
ayTopu KoMnosuTopu KuHe, aJu M KOMIO3WTOPHU M3 PasHUX 3eMaba CBUjeTa. AyTOpU OBOI
pajia, TOKOM cBojux 6opaBaka y Kunmy, ydecTByjyhu y HpojeKTHMa KOju Cy HUMaJM 3a LHJb
yIO3HaBalke C KHUHECKOM TPAJUIMOHAJIHOM My3MKOM M HHCTPYMEHTHMa U HHUXOBOM
ynoTpe6oM y caBpeMeHOj YMjeTHUYKOj My3UIM, UMaJId Cy IPUJIMKY Ja ce BJIMKe YIO3Hajy ca
HbHUXOBUM HU3PaXAjHUM M TeXHHYKUM MoryhHocTuMma. Llusb oBOT paja jecTe NpUKa3 OCHOBHHUX
KapaKTepUCTHKa MHCTpyMeHaTa M yIO3HaBale ca H3BobaukoMm [jesnaTHouwhy KamepHor
opKecTpa 3abpameHor rpaja.

K/by4yHe pujeuM: TpaJuIMOHAJHU KHHECKH WHCTPYMEHTH, yMjeTHHYKa MysHka, KamepHu
opkecrap 3abpameHor ['paja.

TRADITIONAL CHINESE INSTRUMENTS IN ARTISTIC MUSIC BASED ON THE PERFORMING
ARTS OF THE FORBIDDEN CITY OF THE CHAMBER ORCHESTRA

The use of traditional instruments in the artistic music of China occupies a significant place. The
effort to preserve cultural heritage in every sense is one of the basic features of modern Chinese
society. The cultivation of traditional Chinese music and the preservation of the authenticity of
the instruments is further enhanced by their active introduction into contemporary art music
and the creation of a new repertoire for various ensembles in which they play a significant role.
One of the most significant Chinese ensembles of its kind is the Forbidden City of the Chamber
Orchestra, unique in its composition and highest performing and artistic domain. This ensemble
promotes traditional Chinese instruments around the world, and on their initiative, an
increasing number of works are being authored by composers from China as well as composers
from around the world.

The authors of this work, during their stay in China, participating in projects aimed at
introducing Chinese traditional music and instruments and their use in contemporary artistic
music, had the opportunity to become more familiar with their expressive and technical
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capabilities. The aim of this paper is to show the basic characteristics of the instruments and to
get acquainted with the performing activity of the Forbidden City of the Chamber Orchestra.

Key words: traditional Chinese instruments, artistic music, the Forbidden City, the Chamber
Orchestra.
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INOCTABKA ITPCTOPEJIA HA IYTMETAPH KAO JEJJAH O/1 IIPEIYC/JIOBA 3A
YCHJEIIHO CABJIAJABAILE PEITEPTOAPA

[Ipo6JieM KOju aKTyen3yjeMo h3JiaralbeM rope MoOMeHYTOT pPaJjia je HApOYUTO U3PaXKEH
HaKOH TPEH/A KOjU je CBOjy €KCIaH3Wjy UMao TOKOM KaCHHX O0CaM/JeCeTHX U MoyeTKa
JleBeJleCeTUX roJiiHa MPOTEKJIOT BUjeKa a KOjU Ce OJHOCHO Ha MPOMjeHy HHCTPYMEHTA,
OJIHOCHO MpeJsia3ak 3a KJABHUPCKe Ha JYrMeTapCcKy XapMoHHUKYy. [lpesasak je mopeg,
pjemlaBaba MHOTHMX IpoGJseMa (raGapuTH HHCTPYMEHTA, LIMpere pernepToapa)
KoJIaTepaJHO IPOY3pOKOBAo Jpyre, KOjU ce Hajlpuje OAHOCe HA IpecKaKambe
oapeheHHX 06pa30BHUX eTana KoJ, yYeHUKa, OJIHOCHO OJICYCTBO IOCTYIHOT yCBajamba
oapebheHnx cnenuduyHux obpaszara MpcTopeja KOju 3HATHO OJiaKallaBajy yCBajarbe
peneproapa. C Apyre cTpaHe yYeHHIM KOjU CY OCTBApHJM mpeJsia3ak cy Beh y jeaHoj
Mjepu dopmupanu ofpeheHe HaBUKe Ha MPETXOJHOM HHCTPYMEHTY Koje ce oJHoce Ha
IIpCTOpe], a ce Npo6JieM NPCTOPeia HA HOBOM MHCTPYMEHTY JJOJJATHO aKTYeJU30Bao.

K/byyHe pujeuyn: OCHOBHA My3HW4Ka LIKO0JI4, XapMOHHUKA, AYyrMeTapCcKa XapMOHHKa,
pCTOpe], penepToap 3a XapMOHHUKY.

FINGER POSITION ON THE BUTTON ACCORDION AS ONE OF THE PREREQUISITES
FOR SUCCESSFUL MASTERING OF THE REPERTOIRE

The problem that we are actualizing by presenting the aforementioned work is particularly
pronounced following the trend that had its expansion during the late 1980s and early 1990s,
which concerned the change of the instrument, that is, the transition for piano to button
accordion. In addition to solving many problems (instrument dimensions, expanding
repertoire), the transition has collaterally caused others, which primarily relate to skipping
certain educational stages mostli during the earlier stages of education, that is, the absence of
gradual adoption of certain specific finger patterns that facilitate the adoption of repertoire. On
the other hand, the students who have made the transition have already formed to some extent
certain habits on the previous instrument related to the finger positions, so the problem of the
finger positions on the new instrument was further actualized.

Key words: Elementary music school, accordion, button accordion, finger positions, accordion
repertoire.
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0 AKTUELNOJ PROBLEMATICI BROJA STUDENATA NA PRIJEMNIM ISPITIMA KROZ
PRIMJER MUZICKE AKADEMIJE U ISTOCNOM SARAJEVU

Broj studenata koji se prijavljuju za studij na univerzitetima u regiji u vidnom je padu.
Kao glavni razlog smanjenja broja studenata najceSce se navodi odlazak stanovnistva iz
zemlje u nekoliko posljednjih godina. Da bi dosli do konkretnijih pokazatelja bilo je
potrebno prikupiti i analizirati podatke sa prijemnih ispita iz prethodnih godina te
druge okolnosti koje eventualno uti¢u na manji broj studenata. U ovom radu se
navedena problematika obraduje na primjeru Muzicke akademije Univerziteta u
Isto¢nom Sarajevu.

Klju¢ne rijeci: Prijemni ispiti, Muzicka akademija.

ON THE CURRENT PROBLEM OF THE NUMBER OF STUDENTS AT THE ADMISSION
EXAMS THROUGH THE EXAMPLE OF THE MUSIC ACADEMY IN EAST SARAJEVO

The number of students applying to study at universities in the region is declining. The
main reason for the decrease in the number of students is the most commonly cited
departure of the population from the country in the last few years. This paper deals
with the above issues on the example of the Music Academy of the University of East
Sarajevo.

Key words: Entrance exams, Academy of Music, East Sarajevo.
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ABAJECET IIET TOAWHA CMJEPA 3A OIIIUTY MY3HWYKY INEJATOTH]Y HA
MY3HWYKOJ AKAJEMHJH YHUBEP3UTETA Y UCTOYHOM CAPAJEBY

JlBajieceTneTOroAuIImba JAjeJJaTHOCT cMjepa 3a OmUTy MysHuKy nejarorujy Ha Mysuukoj
akajeMuju YHuBep3uTeTa y McrouHom CapajeBy ykasyje Ha 3HayajHy yJIOTY OBOT cMjepa y
My3W4YKOM 0Opa3oBamy y BocHu u XeplLeroBMHM M 3eM/baMa pervoHa. McTpaxuBamweM cy
e/JabOpUpaHU CBU pesleBaHTHU YMHHOLM KOjU yKa3yjy Ha KBaJUTeT 06pa3oBama HaCTaBHUKA
KOjH IpeJiajy y ONIITe06pa30oBHUM U My3HYKHUM IlIKos1aMa y bocHu U XeplieroBuHH U 3eM/baMa
OKpyema. McTpaxkuBameM je o6yxBaheH fieTa/baH NPUKa3: HACTABHUX IJIAHOBA U NPOrpaMa,
HaCTaBHOT Kazipa, 6poja JUIUVIOMUPAHHUX CTY[EeHaTa, OA6PameHHUX MaruCTapcKUX M MacTep
paZioBa, opraHusanyje ceMHHapa, TeMaTCKUX NpeJjaBara, aKTUBHOCTH HACTaBHOT 0co6J/ba Ha
Hay4YHUM CKyNIOBHMA, KBaJUTeTa 06jaB/beHUX PaJi0Ba, U3/jaBauKe [jeJJaATHOCTH U y4eCTBOBamba
HaCTaBHOT 0C06J/ba U CTy/leHaTa Y YMjeTHUYKUM aKTUBHOCTHMA.

Kby4yHe pujeun: Katespa 3a TeopHjcKy HacTaBy, My3W4Ka IeJlarortja, HaCTaBHM Iporpamu,
aJlyMHH, Hay4Ha JjelaTHOCT.

THE TWENTYFIVE YEARS OF THE DEPARTMENT OF GENERAL MUSIC PEDAGOGY
AT THE MUSIC ACADEMY OF THE UNIVERSITY OF EAST SARAJEVO

The twenty-five-year activity of the Department of General Music Pedagogy at the Music
Academy of the University of East Sarajevo demonstrates the significance of this department’s
role in music education in Bosnia and Herzegovina and the countries of the region. This
research elaborates on all the relevant factors that indicate the quality of education of music
teachers working in general education and music schools in Bosnia and Herzegovina and the
surrounding countries. The research also includes a detailed presentation of curricula, teaching
staff, number of graduates, defended master's theses, seminars, thematic lectures, activities of
teaching staff at scientific meetings, quality of published papers, publishing and participation of
teaching staff and students in artistic activities.

Key words: Department of Music Theory, music pedagogy, curricula, Alumni, scientific activity.
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PUTMHMYKE ®UTYPE JBOJE/IHE, TPOJEJHE U YETBOPOJE/IHE NOJEJIE
JEAVHUIIE BPOJAIbA Y IBOTJIACHUM JUKTATHMA Y CPE/Hb0J] MY3UYKO]J
IKOJIH.

W360p TeMe HCTpaKMBalba OBOT Pajia je MOACTAKHYT YWHIbEHULOM [Jja Ce ¥ CaBpeMEHOj
HacTaBu cosideha y cpempuM My3HYKHM IIKoJaMa He mocBehyje JOBOJbHO Maxme
KopeJsialuju u3Mehy 06,1acTU pUTMA U 06J1aCTH MY3UYKOT JUKTATA.

Y pagy je o6yxBaheHa npoGJieMaTHKa BOJeJHe, TPOAENHE U YeTBOPOJE/IHE Mojesie
jenuHMIe Gpojama y ABOIJIACHUM JAHMKTAaTHMa Ca aHAJUTHYKUM IPUKA30M OZabpaHUX
JIBOTJIACHUX ITpUMepa U3 ylb6eHUYKe JIUTepaType oApeheHe HAaCTaBHUM IJIAaHOM H
nporpamoM. /b HcTpaxkuBarba OBOT pajia OJHOCH ce Ha NpuAaBame BeheM 3Havajy
npo6JieMaTHI [IOCTaBKe PUTMHUYKUX GUTypa [BOJE/HE, TPOJeJHE U YeTBOPO/eIHE
nojiesie jefUHHUIE 6pojalba y ABOTJIACHUM AuKTaThMa. CBpxa M aHaiu3a oAabpaHux
puMepa jecTe Aa ce IOMOTHe HacTaBHULMMA cosipeha y pememy noremkoha y pagy
Ha JIBOTJIACHOM JIMKTATYy.

K/byyHe pwujeyn: MerToauka HactaBe cosidebha, [ABOTJIaCHM JUKTAT, [BOTJIACHU
MpUMEpPH, pUTMHUKe uUrype.

RHYTHMIC FIGURES OF THE TWO-PART, THREE-PART AND FOUR-PART
DIVISIONS OF THE UNIT OF COUNT IN TWO-VOICE DICTATE IN HIGH MUSIC
SCHOOL

The choice of this theme for researching in this paper is encouraged by the fact that in
the contemporary teaching of solfeggio in music high schools does not pay enough
attention to the correlation between the rhythm areas and areas of musical dictation.
The paper deals with the problems of two - part, three - part and four-part divisions of
the unit of count in two-tone dictates with an analytical representation of selected two-
tone examples from textbook literatures determined by the syllabus. The aim of the
research of this paper is giving greater importance to the rhythmic setting figures of a
two-part, three-part and four-part division of the unit counting in two-voice dictates.
Purpose and analysis of the selected examples is to help solfeggio teachers in order to
easy solve difficulties in working on a two-voice dictation.

Key words: Solfeggio teaching method, two-voice dictation, two-voice examples,
rhythmic figures.
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BAII-YEJ/IUK 3A XAPMOHUKY U CHM®OHH]CKHU OPKECTAP

YKOJIMKO Tpa)XHMO OJHOC CaBpPeMeHOr O TpaJULMOHAHOr, ca JAKOhoM ra Mo)Xemo
npoHahu y HajHOBHjoj M TpeHYTHO HajakTyenHujoj KocopuheBoj kommosuuuju 3a
XapMOHHUKY U CUM(QOHHjCKH OpKecTap, Koja je HeZJaBHO JI0JjaTHO apupMHUCcaHa Hajupuje
y6jel/bMBUM OCBajarbeM NPBOI MjecTa y KaTeropuju kommnosunuje (Categoria Classica
Composizione) y Kacrendpugapay (44° edizione del Premio Internazionale della
Fisarmonica), a 3aTuM 1 usBohemweM y TpeheM Kpyry HUCTOr TaKMHUUYEHA Y KaTErOpPHUjU
coJ10 xapMoHuKa-ceHnopu (World Senior), raje je koMmosuiyja yjeJHO 1 IpeMHUjepHO
usBejieHa. CHHTe3a My3HKe y KOHKPeTHOM CJIy4ajy UM HapoJiHe TpaJuliyje Aaja HaM je
3a NpaBo U OTBOpHJAa MOTyRHOCT pa3Marpama Bau-uesrka ca HEKOJIMKO acnekaTa o
kojuMa he ynpaBo ¥ OUTH pUjedd TOKOM H3Jlarama Kako Ha Hay4YHOM CKyIy, TaKo U y
pajy Koju CMO MPUIIPEMUJIM 3a 0BAj CKYITI.

KsbyuHe pujeun: /lpaxxan Kocopuh, bamr-uennk, xapMoOHHKa, KOMIIO3UI[Hja, My3U4YKa
akaZieMuja.

BAS-CELIK FOR ACCORDION AND SYMPHONIC ORCHESTRA

The relationship between the contemporary and the traditional, can be easily found in
the latest and most current Kosori¢'s work for accordion and symphony orchestra,
which has recently been affirmed by winning the first place in the composition category
(Categoria Classica Composizione) in Castelfidard (44 ° edizione del Premio
Internazionale della Fisarmonica) and then performing in the third round of the same
competition in the category of solo accordion-seniors (World Senior), where the
composition was premiered at the same time. The synthesis of music in this case and
the folk tradition opened to us up the possibility of discussing Bas-celik with several
aspects that will be discussed during the presentation both at the scientific meeting and
in the work we have prepared for this meeting.

Key words: Drazan Kosori¢, Bas-celik, accordion, composition, music academy.
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E-mail: bilja.staka@gmail.com

EJIEMEHTH CABPEMEHOT U TPAJMLIMOHAJ/IHOT Y ®OPMAJ/IHUM OBPACIIMMA U
KOMIIO3UMIIMOHO-TEXHUYKOM OB/INKOBAY OPKECTAPCKUX CBUTA
BAJIKAHO®OHHJA U YETHPH BAJ/IKAHCKE HUTI'PE JOCHIIA 1I. CJIABEHCKOT'

CrBapasamTBo Jocuna C/laBeHCKOr NOYHEe Y BpHUjeMe Kajja ce My3HKa Ha OBUM
NpoCTOpUMa Haja3Wja Ha 3HayajHOj NpeKpeTHUIM. BpujeMe y kojeM ce IIKOJ0Bao
00U/bEXKUO je TNepUofi CTUJICKOI IUIypasu3Ma y eBpPOIICKO] MY3WIH, IOjaBe HOBUX
KOMITO3UIIMOHUX TEXHUKA, Ka0 U Tpararwa 3a HOBUM M3BOpHMa 3ByKa. CJIaBeHCKU Ha
CBe TO HHUje 0CTa0 UMYH. 360T U3PAXKEHOT CEH3UOUIUTETA 32 GOJIKJIOP, HOBE TEXHUKE
yTHLAJIEe Cy ¥ Ha HOBH NpUJIA3 My3UUKOM QOJIKJIOPY, LITO Ce Y HAlIOj My3UKOJIOIIKOj
JIUTEPATYpU KapakKTepulle Kao ,QOJIKJIOPHU ekcrnpecuoHusam”“. Kpos ymopeaHo
caryie/jaBambe OpKecTapcKux cBUTa BankanodoHuja u YeTupu GasKaHCKe Urpe, Kao
KOMIIO3MIIMja KOje NOTUYY U3 UCTOI MHCIMPATHUBHOTL je3rpa U OCTBAPEHUX NPUMjeHOM
CIMYHUX KOMIO3WLMOHUX IOCTyNakKa, carsejaheMo ejieMeHTe CaBpeMEHOr aju U
TPaZAMLIMOHANHOT, NPUCYTHe, KAaKO y HAuyMHMMa U3rpajiibe HHUXOBUX (opMaTHUX
obpasana (4Yak U y MUKPOCTPYKTYPH), TaKO U y HbUXOBOM KOMIIO3UIJMOHO-TEXHUYKOM
ob6sinkoBamwy. HaBesieHe KoMIO3HMIMje NMOBe3yje 0Apa3 KOMIIO3UTOPOBe TeXibe Jia 3a
HOBe H/jieje usHahe u HoBe dpopme (,posikaopHO” pjeierse dpopme). OCHOBHE YHHHOLE
cTBapama CiaBeHCKOr mpukKasaheMo Kao CIOj apXaWdHOT M MOJEPHOT HJIH
TPaZAULIMOHAIHOT U CaBPEMEHOT, Kao CI0j CYNPOTHOCTH KOje Cy 4eCTO y pas/IM4UuTUM
KOHTEKCTUMA U MehyCOOHUM OZJHOCHMMA U TaKO Ce MPUBJIMKUTH AePUHUCADY HeroBor
ocobeHOr CTUJCKOT npoduia, uctuuyhu nga je, cmajajyhu pasnuuuTe, NMOHEKaZd M
MPOTUBpjeYHe TeHJeHIUje, YCIHO YCIOCTaBUTH CcHnoHy wusMehy ¢oskiaopa kao
onpejije/bea U CaBpeMeHOT HOBOT JIMYHOT U3pa3a.

K/byyHe pHjedyu: caBpeMeHO, TpaJHUIIMOHANIHO, OpKecTapcke CBUTE, (opMaJHH
oGpacuu.

ELEMENTS OF CONTEMPORARY AND TRADITIONAL IN FORMAL PATTERNS AND
COMPOSITION-TECHNICAL SHAPING OF ORCHESTRAL SUITES BALKANOPHONY
AND FOUR BALKAN DANCES BY JOSIP SLAVENSKY

Slavensky's musical creation begins at a time when music in this region was at a
significant turning point. The time of his education marked a period of stylistic
pluralism in European music, the emergence of new compositional techniques, as well
as the search for new sound sources. Slavensky did not remain immune to everything.
Because of the pronounced sensibility to folklore, new techniques also influenced the
new approach to musical folklore, which is characterized in our musicological literature
as ,folk expressionism*“. Through comparative overview orchestral suites Balkanophony
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and Four Balkan Dances, as compositions originating from the same inspirational core
and which have been realized through the use of similar compositional methods, we will
look at the elements of the modern and the traditional, present also in the ways of
constructing their formal patterns (even in microstructure) and in their composition-
technical shaping. These compositions are linked by a reflection of the composer's
aspirations to find new forms for new ideas (,folklore solution of form"). We will
present the basic factors of Slavensky creation as a combination of opposites that are
often in different contexts and relationships and get closer to defining his particular
style profile, pointing out that, by combining different, sometimes contradictory
tendencies, he succeeded in establishing a connection between folklore as a
commitment and contemporary new personal expression.

Keywords: Slavensky, contemporary, traditional, orchestral suites, Balkanophony,
Balkan Dances.
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CIKLUS PESAMA THYME AND RUE ALANA TOMASA ZA GLAS I GITARU: SUSRET
TRADICIJE I SAVREMENOG

Ciklus od pet pesama, Thyme and Rue, kompozitora Alana Tomasa, za glas i gitaru,
inspirisan je tradicionalnim britanskim i irskim narodnim baladama. Tekstovi ovih
pesama obiluju simbolikom, najvise na temu biljaka i njihovih skrivenih znacenja. U
radu ¢e biti izvrSena analiza notnog i literarnog teksta, a posebna paznja ¢e biti
posvecena preplitanju tradicionalnog i savremenog u ovom ciklusu. Na kraju rada ¢e biti
izvedeni zakljuéci, kako sa analiticke, tako i sa izvodacke tacke glediSta.

Klju¢ne rijeci: pesme, tradicionalno, savremeno, inspiracija, tehnika.

ALAN THOMAS’S SONG CYCLE THYME AND RUE FOR VOICE AND THE GUITAR:
MEETING OF THE TRADITIONAL AND CONTEMPORARY

Alan Thomas's song cycle "Thyme and Rue", for voice and the guitar, consisting of five
songs, has been inspired by British and Irish traditional folk ballads. The lyrics of these
songs are rich with symbolism, mostly regarding plants and their secret meanings. An
analysis of both sheet music and literary text (lyrics) will be performed in the paper,
with special attention paid to the interweaving of the traditional and contemporary in
the song cycle. In the last part of the paper, conclusions will be made, both from the
analytical and performance point of view.

Key words: Songs, traditional, contemporary, inspiration, technique.
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Ap Eprues UBaH /IMuTpueBuy

Opnecckasi HallMOHa/IbHAsl My3bIKaJbHas aKaZeMusl
nmeHu A. B. HexxnanoBoii; Opecca (Ykpaunna)
E-mail: yergiyev.akk@gmail.com

YKPAUHCKUI MOJEPH-FASH - TBOPYECKUA, APTUCTUYECKHU-TEATPAJIHBIN
SEHOMEH COBPEMEHHOTI'O UCITOJIHUTEJIbCKOT'O UCKYCCTBA

Kak M3BeCTHO IMPOKOMY KPYT'y KOMIIO3UTOPOB, UCIOJIHUTEEH, HCKYyCCTBOBELOB, 90-e
roael XX - Havaso XXI Beka O6bIM OTMeYeHbl GYPHBIM PAa3BUTHEM M CTAHOBJIEHHUEM
HOBOTO fSIBJIEHUS] B GassHHO-aKKOPJEOHHOM MCKyCCTBe YKpauHbl — «MOJlepH-OasHa»
(tepmun W. Epruesa). [laHHas TBopyecKasl KOHLEMIUSA HCKYCCTBa MOJepH-6GassHHOM
Wrpbl KaK OTEYeCTBEHHOH BEepCMHM MHPOBOTO HOBOrO AaKKOPJEOHHOrO HCKYCCTBa
npodecCHOHANbHBIX HUCIOJHUTEJEeH - apTHUCTOB 3aKJIOYaeTcsl B  eJIUHCTBE
HCHOJIHUTENbCKO-KOMIIO3UTOPCKOM  WMHULMATHUBBI B  CO3J@aHUU  OPUTMHAIbHBIX
BbICOKOXY/02KECTBEHHBIX KOMIIO3ULMH Il 6asgHa KaK «My3bIKHU JJIs CJyLIAHUA» C
BKJIIOYEHHEM TeMOPO-COHOPHBIX 3QPEKTOB — HOCUTENeH apXeTUNHYEeCKUX CMBICJIOB
MY3bIKHM II0CTABaHTapHOTO CTHJIA. MCKycCTBO YKpPauMHCKOro MoJiepH-6asiHa SBJISETCS
yOequTEeNbHOW JIeMOHCTpallied HOBOW apTUCTHYECKU-TeaTpaJbHOM Wrpbl  Ha
MY3bIKaJIbHOM HHCTpyMeHTe . /Il AaHHOW KOHLENMLMUHU WUIPpbl MPUMEHHMO MOHATHE
«IMPOAYKTUBHO-NIPOrPECCUBHASA AesITeNbHOCTb», KOTOpasi MPOsiBJIsieT ce6sl B HOBEULIUX
COHOPHBIX BepcUsx MHPOBBIX npemMbep KOMIT03UTOPOB-CUM(OHHUCTOB
[NOCTHEOK/IAaCCUYEeCKUX KaHPOBO-CTUJIEBBIX HANpPaBJIEeHUNW MY3bIKM - apTHUCTUYECKH
TeaTpaJIbHbIX, CLleHUYeCcKH CPEXUCCUPOBAHHBIX, HWHCTaJIJIMPOBaHHBIX,
BU3ya/IM3UPOBAHHBIX aKTEPCKU ChITPAHHBIX 3Ta/I0"HAX-UHTEpIPeTalUsAX.

KioyeBble cJjI0Ba: ApTHUCTH3M, BH3yaJM3allksl, MoOJepH-6asfH, HPOPAYKTHBHO-
porpeccMBHas AesTeJbHOCTb, CHHEPIHs], TeaTpalu3aLusl.

YKPAJUHCKH MOJEPH-BAJAH - CTBAPAJIAYKH, YMJETHUYKO - TEATPAJIHA
SEHOMEH CABPEMEHE U3BOBAYKE YMJETHOCTH

Kao mTo je mnosHaTo WMPOKOM Kpyry KOMIO3HUTOpa, H3Bohaya, HcTopuyapa
ymjeTHocTH, 90.-Te rogune 20. u movyeTak 21. BUjeka KapakTepuiue 6p3u pa3Boj U
yclocTaB/balbe HOBOI ¢eHOMeHa y 06JlacTH aKaZleMCKe XapMOHMKe Yy YKpajuHu
»MoJZiepH-6ajan” (nmojam U. JeprujeBa). OBaj KpeaTUBHU KOHLIENIT CaBpeMeHe U3Bohauke
YMjeTHOCTH Ha XapMOHHUIM ca AYyTrMaZiuMa, Kao JoMahe Bep3uje CBjeTCKHX TOKOBA y
npodecroHaIHOM M3BOhAIITBY HAa XapMOHUIM — CAaCTOjU Ce Y MHULIMjaTUBU M3Bohaya
Jla KOMIIO3UTOpPH CTBAapajy OpUTMHAJHA Jjesla 32 XapMOHHUKY BHCOKOT YMjeTHUYKOT
KBaJIUTETa, y3 YyK/byyHMBabe TeMOpaJTHO-COHOPUCTUYKUX edekaTa Kao Hocujana
apXEeTHUIICKKOT CMHC/Ia My3HWKe I0CTaBaHTapAHOT CTHJA. YMjeTHOCT yKpajuHCKOT
MoJiepH-0ajaHa yBjep/bMBa je eMOHCTpaljdja HOBOT YMjeTHUYKO-TEAaTPaJHOT HauYMHA
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CBHpalka Ha My3WYKOM HHCTPYMEHTy. 3a OBaj KOHILENT CBHMpama INpPUMjemHUB je
KOHILeNT ,IPOJYKTUBHE U NpPOTpecUBHe JjeJIaTHOCTH", Koja ce orjeja y HajHOBUjUM
COHOPUCTHYKMM Bep3MjaMa CBjeTCKUX IpeMHujepa KOMIIO3UTOpa - cUMdoHHYapa
MNOCTHEOK/IaCUYapPCKUX JKAHPOBCKO-CTHJICKMX IIpaBalla y MYy3HULM - YMjeTHMYKO
TeaTpaIHUX, CLLeHCKO-PEeXXUPaHUX, BU3yeJU3UPAHUX, IIyMAaYKH OJUIPAaHUX eTaloOHa —
HWHTepIpeTanyja.

K/by4yHe pujeun: usBobauko ymujehe (apTucTusam), BuU3yesau3aluja, MoAepH-6ajaH,
NPOJYKTHBHO-IIPOrPECHBHA [ijeJIaTHOCT, TeaTpaan3aLyja.
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