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ITPOr'PAM/PROGRAM

YETBPTAK, 10. genem6ap 2020./Thursday, December, 10, 2020.

19:30 OTBapame Mmanudecraumje JaHu Bojuna KomaduHe u 11 HaydHoOT cKyna CaspemeHo
U mpaduyuoHa/iHo y My3u4koM cmeapaJiauimasy, ounaja/ Opening ceremony
of the Manifestation Vojin Komadina's Days and II scientific conference
Contemporary and Traditional in Music Creativity, Online (https://meet.ues.rs.ba/)

19:35-20:30 KoHueprt aHcam6sa Mertamopdosuc, Beorpas, Cp6uja, onsnajH/ Concert.
Ensemble Metamorphosis, Belgrade, Serbia, Online

Mporpam: Bojun Komaauna, 3opan Komaauna, Ucupopa eGeswan, Harama Borojesuh,
Baagumup Tpmunh, UBan MapkoBuh

Program: Vojin Komadina, Zoran Komadina, Isidora Zebeljan, Natasa Bogojevi¢, Vladimir
Trmci¢, Ivan Markovi¢

IETAK, 11. penem6ap 2020./Friday, December, 11, 2020.

9:30-10:00 Perucrpanuja y4yecHMKa, OHJ/ajH/ Registration of the Participants, Online
(https://meet.ues.rs.ba/)

10:00-10:45 IlneHapHo npejaBamwe/Plenary session,
ap Bpanka Pagosuh, (Cp6uja)/PhD Branka Radovi¢ (Serbia): Cehawba u
nyteBu Bojuna Komaanne/ Memories and ways of Vojin Komadina.
Online (https://meet.ues.rs.ba/)

10:45-11:30 IlnenapHo npeaaBamwe/ Plenary session
Mp 3opaH Komaauna (Cp6uja)/MA Zoran Komadina (Serbia): Pyka o pyke -
aBaHrapza 1 ¢osiksiop y mysuuu Bojuna Komagune/ Hand in hand - avantgarde
and folklore in the music of Vojin Komadina
Online (https://meet.ues.rs.ba/)

11:30-12:00 ITaysa 3a kady/Coffee Break

12:00-12:15 IIpomonuja 360pHUKa CaspemeHO U MpAOUYUOHAAHO Y MY3UYKOM
cmeapaaawmey 1, MyiaTuMeaujajHa cajsa MamuHcKor dakysareTra
YuuBep3urtera y UcrouHom CapajeBy/ Promotion of Conference proceedings
Contemporary and traditional in music creativity 1, Multimedia room at the Faculty
of  Mechanical Engineering, University of East Sarajevo; Online
(https://meet.ues.rs.ba/)

12:15-13:45 HayuyHm ckyn, Cecuja 1, Bojun KomaduHa - My3uko/0WKuU, meopujcku u
nedazowku acnekmu, MynaTuMejMjasHa caja MamuHcCKor dakyarera
YHuBep3urtera y UcrouHom CapajeBy, oHJIajH/Scientific conference, Session 1,
Vojin Komadina - musicological, theoretical and pedagogical aspects, Multimedia
room at the Faculty of Mechanical Engineering, University of East Sarajevo, Online
(https://meet.ues.rs.ba/);

MpeacjepaBa/Chair ap Mupaget 3yauh



mp Cmexana Bykuh-Yamyp/ MA Snjezana Pukié-Camur: CapeMeHo U TpajuIMOHAIHO
y komnosuuuju I'z1oce ca mapeuHa Cpehkosuhesoz jesanhessa Bojuna Komanuue/
Contemporary and traditional in the composition Glose from the margins of
Sreckovic's Gospel of Vojin Komadina

mp Jbusbana Bojkuh/ MA Ljiljana Vojkié: Illecma pykosem Bojuna Komaaune/ The Sixth
Garland by Vojin Komadina

mp HMBaHa llepoBuh, [leha XapT MA/MA Ivana Cerovi¢, Peda Hart MA: TpasuiiuoHa/IHO U
caBpeMeHo y Oneay jacemosaukom BojuHa Komazaune/ Traditional and contemporary
in Jasenovac requiem by Vojin Komadina

mp Baprosiomej CrankoBuh/MA Bartolomej Stankovi¢: Ananusa IV Conare 3a kiaaBup YV
caasy domecmuka Kup Cmegana Cpbuna Bojuna Komaaune/ Analysis of IV Sonata
for piano - In glory of choirmaster Sir Stefan the Serb by Vojin Komadina

13:45-15:00 Ilay3a 3a py4yax/Lunch Break

15:00-18:30 Hayuynu ckym, Cecuja 2, My3uko.s02uja MyaTuMeaujaiHa caja MalIMmHCKOT
dakynrera YHuBep3utera y MHcrouHom CapajeBy, oHuajH/ Scientific
conference, Session 2, Musicology, Multimedia room at the Faculty of Mechanical

Engineering, University of East Sarajevo, Online (https://meet.ues.rs.ba/)
[peacjenaBa/Chair Mp Cwexana Bykuh-Yamyp

Ap He6ojma Togoposuh/PhD Neboj$a Todorovi¢: Mecto u 3Hauaj /lparoja BeHagepa y
pa3Bojy My3uke y bocHu u XepuerosuHu nocse /lpyror ceeTckor pata. Hosu nytesu
HanuoHasHor cMepa y Bocuu u Xepuerosunu/ The Place and Significance of Dragoje
DPenader in the development of music in Bosnia and Herzegovina after World War II.
New directions of national style in Bosnia and Herzegovina

Ap Mupaget 3ysauh/PhD Miradet Zuli¢: KomnosuTopcka AjesaTHOCT cTyZeHaTta BojuHa

Komazsune: Acum Xopo3suh u mweroBo cTBapasamtbo/ Composer activity of students
of Vojin Komadina: Asim Horozi¢ and his creation

mp BpanuciaB Ocrojuh/MA Branislav Ostoji¢: CiioBeHLIH ¥ pa3Boj CJI0BEHCKe rJasbe y
Hctpu/ Slovenians and the development of Slovenian music in Istria

mp Kesuie Banujga MaxmyaoBHa: B nouckax ncropuu (pycckasi My3bika nocse 1917 rozga)/
Y noTpasu 3a ucropujom (pycka mysuka nocauje 1917. rogune)

16:30-17:00 ITay3a 3a kady/Coffee Break

Ap Mapwuja JunoB Bacuh/PhD Marija Dinov Vasi¢: Ctyauje usBohaukux yMeTHOCTH y
mysunu/ Studies of Performing Arts in Music

Ap Eprues HBaH /IMUTpHeBUY: ABTOp-apTHUCT: TOPU30HTBI  COBPEMEHHOI'0
aKaZleMM4YeCcKOro My3bIKaJIbHOrO TBOpuYecTBa/ AyTOp-yMjeTHUK: XOPHU30HTH
CaBpeMeHOT aKa/JleMCKOT My3H4KOT CTBapaJalliTBa

Ap PagoBan Papuh/PhD Radovan Radi¢: YTuiaj LpKBEHO-NOJMTHYKUX HCTOPHjCKUX
JlellaBama npee nosioBuHe VI Bujeka Ha cTBapasamTBo Pomana Mesogoc-a/The
influence of church-political historical events of the first half of the VI century on
creativity Roman Melodos

mp Credan MojcuoBuh/ MA Stefan Mojsilovi¢: Cpricka mjeBauka Apyiwtsa y BocHu u
Xepuerosunu/The Serbian singing societies in Bosnia and Herzegovina

18:30-19:30 Ilay3a 3a Beyepy/Dinner Break
19:30-21:00 KoHueprt Ajesa KommosuTopa Mysuyke akajeMHje YHHMBep3uTeTa y
HctouyHom CapajeBy: Bojun Komaauna, 3opan Komaauna, BojucsiaB HBaHoBuh,



Jpaxan Kocopuh, Banentuna /Jlyruna, Illeha Xapr, onnaju/ Concert of composers

works from Academy of Music, University East Sarajevo: Vojin Komadina, Zoran

Komadina, Vojislav Ivanovi¢, Drazan Kosori¢, Valentina Dutina, Peda Hart, Online
U3Bohauu, HacraBHMIM Mysuuyke akajeMuje YHuBep3uTera y Mcrounom CapajeBy: Biagumup
Mapkosuh, Baprosomej Crankosuh, Maja BHoro, Cowa Pajojkosuh, Mapko CtojaHoBuh, Asnekcanzpa
HWBanoBuh, BanenTtuna /lytuna, Cawa Ctujauuh, IIpegpar Hokosuh, Jynujana lllynosuh, Crahana Kosay,
[leha XapT, UBana llepoBuh; ctyaentn: bo6ana Tewmuh, Jana [letpoBuh, Muxajsio [letpuh; aunaoMmupanu
My3u4dkH u3Bohauu: Bawa An6ujanuh, [oppana Manojnosuh-KosaueBuh, /lanujesna Cumosuh, Ucuziopa
Becuh; roctu: Angpuja Mupkosuh, Maja Cranumwuh, Mununa Cranumuh/ Performers, teachers of
Academy of Music, University East Sarajevo: Vladimir Markovi¢, Bartolomej Stankovi¢, Maja Pogo, Sonja
Radojkovi¢, Marko Stojanovi¢, Aleksandra Ivanovi¢, Valentina Dutina, Sanja Stijaci¢, Predrag Dokovi¢,
Julijana Sulovi¢, Sladana Kova¢, Peda Hart, Ivana Cerovi¢; students: Bobana Te$ié, Jana Petrovié¢, Mihajlo
Petri¢, graduated musical performers: Vanja Albijani¢, Gordana Manojlovi¢-Kovacevi¢, Danijela Simovi¢,
Isidora Vesi¢; guests: Andrija Mirkovi¢, Maja Stanisi¢, Milica Stanisic.

CYBOTA, 12. senem6ap 2020./ Saturday, December 12, 2020.

10:00-11:30 Hayuynu ckyn, Cecuja 3, Mysuuka meopuja , MyjaTuMeAuja/iHa caja

MamuHcKkor ¢akyarera YHuBep3uTeta y HcroyHom CapajeBy, oOHJIajH/

Scientific conference, Session 3, Music theory, Multimedia room at the Faculty of

Mechanical Engineering, University of East Sarajevo, Online
(https://meet.ues.rs.ba/)

Mpeacjenasa/Chair mMp Jyman Epak

ap Toppana I'pyjuh/PhD Gordana Gruji¢: Kapakrepuctuke nozexkadponuje y Jlupckoj
ceumu An6ana Bepra u gasbe umniankanuje/ Characteristics of dodecaphony in the
Lyrical Suite of Alban Berg and further implications

mp Bumana Illtaka/MA Biljana Staka: OGIMKOTBOPDHM NpPHHLMIOM M MPOrpaMcKe
KOHLeMNLMje y JijesiMMa KOMIIO3UTOpa pycKe HalMoHasHe Kosie/Principles of formal
shaping and program conceptions in the works of the composers of the Russian
national school

Mp MusieHa 3eseHoBuh/MA Milena Zelenovi¢: Mysuuku jesuk kommo3suuuje Mahacuja
Musoma 3aTkanuka/ Musical language in the composition Manasija by Milos Zatkalik

MA Mupko Jepemuh /Mirko Jeremi¢ MA: Mysuuku cBet BakuHux (omn. 42) u Jedunux npuya
(on. 52) 3a ksnaBup Hukose Iletnna/ The musical world of Grandma’s (Op. 42) and
Grandpa’s Tales (Op. 52) for piano by Nikola Petin

11:30-12:00 IMay3a 3a kady/Coffee Break

12:00-13:00 Hayuynu ckyn, Cecuja 4, My3uuka nedazozuja, MyJTuMeAuja/lHa cajia
MamuHcKor ¢akyaTera YHuBep3uTeTra y HcrouyHom CapajeBy, OHJIAjH/
Scientific conference, Session 4, Music pedagogy, Multimedia room at the Faculty of
Mechanical Engineering, University of  East Sarajevo; Online
(https://meet.ues.rs.ba/)

[Ipeacjenasa/Chair Mp buspana lllTaka

Ap Bwwbana Manauh/PhD Biljana Mandié: WHcTpyMeHTH ca AMpKaMa y HacTaBH
npeaMera Mysuuka Kysitypa: yTBphHBarbe CTeYeHMX 3Hamba 110 MOJeJly aKTHBHe



HacraBe/ Instruments with keys in the teaching of the subject Music Culture:
determining the acquired knowledge according to the model of active teaching

MA Mapuja Buiauh, ap Jacsa lllynentuh Beruh, ap AMup Beruh/Marija Bili¢ MA, PhD
Jasna Sulenti¢ Begi¢, PhD Amir Begié¢: Yiora ocHOBHUX TI/a36eHHX WIKOJA Y
06/1MKOBatby r1a36eHux npedpepeniuja yaenrnka,/ The role of primary music schools
in shaping students' musical preferences

mp Aywmad Epak/MA Dusan Erak: CaBpeMeHO ¥ TpaJUIIMOHAIIHO Y IPUMjEHHU JBOTJIACHUX
M BHUILIErJIACHUX NpHMjepa W3 NpUpYy4YHHKA 3a coideho Mapka Bapomesunha/
Contemporary and Traditional in Appliance of two-voice and polyphonic examples
from solfeggio handbooks by Marko Barosevc¢i¢

13:00-13:30 Hayuynu ckyn, Cecuwja 5, My3uuka nedazozuja u u3eohaurmeo,
My/iTuMeAMjaIHa cajia MamuHCKor ¢gakyJiTeTa YHUBep3uTeTa y McTo4yHOM
CapajeBy, onuajH/ Scientific conference, Session 5, Music pedagogy and
performance, Multimedia room at the Faculty of Mechanical Engineering,
University of East Sarajevo, Online (https://meet.ues.rs.ba/)

[Ipeacjenasa/Chair Mp Buspana lllTaka

ap Jby6o lkumesuh/PhD Ljubo Skiljevié: Kbyunu dakTopu 3a mpaBUHY MOCTAaBKY
XapMOHHKe y T04eTHUM eTanaMa obpasoBama/ Main factors for the correct possition
of the accordion in the initial stages of education

mp Epruesa Enena IlerpoBHa: HekoTopble acleKTbl [eTeJbHOCTH KOHLepTMeHcTepa
KaMepHOro opkecTpa/ Heky acneKTH aKTMBHOCTHM KOHLEPTHOT MajCcTOpa KaMepHOT
opKecTpa

13:30-14:30 Iaysa 3a py4yak/Lunch Break

14:30-15:30 IIpomonuja ABa KOMNakT JucKa Tpuioruje BALKAN MADNESS nujaHucre
Bapronomeja CrankoBuha, usgawe NOTA BENE RECORDS u3 3arpe6a,
oHJsajH/ Promotion of two CDs BALKAN MADNESS trilogy by pianist Bartolomej
Stankovi¢, in edition of NOTA BENE RECORDS from Zagreb (Croatia), Online

BocaHckoxepleropayki KOMMO3UTOpPH (yK/bydyjyhu M HacTaBHHMKe M capajHHKe My3udke
akajemuje YHuBepsutera y MHcrouHom CapajeBy: Bojun Komaauna, /[lpaxkaH
Kocopuh)/Composers from Bosnia and Herzegovina (including teachers and associates of
Music Academy of the University of East Sarajevo: Vojin Komadina, Drazan Kosoric¢).

[IpomoTtopu: mp [lyman Epak (mMozmepaTtop), MA /JlaBua Mactukoca (AkajeMuja yMjeTHOCTH,
YuuepauteT y bawoj Jlynu), mp Jpaxan Kocopuh, MA Ileha XapT (nHXewep ToHA), Mp
Baprosniomej Crankosuh/Promoters: MA DuSan Erak (moderator), MA David Mastikosa
(Academy of Arts, University of Banja Luka), MA Drazan Kosori¢, Peda Hart MA (sound
engineer), MA Bartolomej Stankovic.

17:00-18:30 KoHuepr cryaeHara My3udke akaseMmuje YHuBep3utera y UcTouHOM
CapajeBy, onuaju/ Concerts of students of Academy of Music, University East
Sarajevo, Online

Crynentu: Bex6uja Xoyuh, Aspa Xanurosuh, laBuj TomaueBuh (xapMoHHKa, Kiaca: pod.
mp Jlanujena l'asauh), Munena Huxosnh, Mapusa MuJsonies (cosio mjeBame, KJaaca:
npod. Mmp Cawa Octuh), Jana Ilerposuh, Huna Bacuh (Buoua, BHoJMHA, K1aca npod.



Mp Biagumup Mapkosuh), Cenka Ciunay, bewamuu Pu6uh (BuosnHa, kiaaca npod.
Mp JoBaH BorocaBsbeBuh), Anapej I'paguna (rurapa, kiaca npod. mp Bojucias
HWBanosuh), Hukosmna llnmuunh ($paayTa, kiaca npod. mp Cawa Ctujaunh), Mapuja
Macrusio (xsiaca npod. mp Puta Kunka), Hukosa Cumosuh, Hukosa Paguh (ksiaca
npo¢. Mmp HeBena heksnh)

Students: Vehbija HodZi¢, Azra Halitovi¢, David TomasSevi¢ (Accordion, prof. Danijela
Gazdi¢), Milena Nikoli¢, Marina MiloSev (Singing, prof. Sanja Osti¢), Jana Petrovi¢,
Nina Vasi¢ (Viola, Violin prof Vladimir Markovi¢), Senka Slipac, Benjamin Ribi¢
(Violin, prof Jovan Bogosavljevi¢), Andrej Gradina (Guitar, prof Vojisav Ivanovic),
Nikolina Simiti¢ (Flute, prof Sanja Stijaci¢), Marija Mastilo, prof Rita Kinka), Nikola
Simovi¢, Nikola Radi¢ (Piano, prof Nevena Cekli¢)
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Ap Bpanka PagoBuh
E-mail: braradovic@yahoo.com

Cehamwa u nyreBu Bojuna Komaaune

[IpuBaTHO W JIMYHO MpeIJieTeHO ca OQUIUjeJTHUM IpesCTaB/bajy MOj OJHOC MpeMa
Bojuny Komauuu. Haure nosnaHcTBO AaTupa y Kpaj ocaMJieceTHX roZiMHa, a pa3BHja ce
TOKOM /JleBe/leCeTHX, 3a HeroBor 6opaBka y beorpasy. AQuHHUTET npema HeroBoj
JINYHOCTH €BOJIyMpao je y GaB/berbe HeroBHM JeJIOM TOKOM JeBeJleCeTUX T'OJiMHA
npouior Beka. CHM6HO03a y HEroBOM je3MKy CaBpeMeHOI W CacBUM MOJiepHOr ca
TpaJULHOHAJIHUM U QOJIKJIOPHUM, [1a OH/JIA JINPUKE, elMKe, Hapaluje, jpaMe YUHUIIO je
60raTCTBO HEroBoT Jiesla Koje caM YCKOpOo yIo3Hasa. BesnynHa KOMIO3UTOpa ce BUAU
Uy ’ber'OBOM eCTETCKOM U KH-MIKEBHOM YKYCY, 11a TAKO HeTOIIEBCKU YT U HerolieBcKe
WHCIHUpaNyje YWHe BakaH cerMeHT omyca Bojuna Komanaune, moueB og xopa Oda
Jlosheny no werose [Ipyre cuMdonuje, nocsehene heromry.

KibyuyHe pujedu: Bojun KomasuHza, bberou, caBpeMeHo, TpaMIMOHAIHO, GOJIKIOPHO.

Memories and ways of Vojin Komadina

Private and personal interwined with the official is the closest description of my
relationship towards Vojin Komadina. Our acquaintanceship dates from the late eighties
and deepens during the nineghties while he had been living in Belgrade. At that time,
my affinity for his personality evolved into research of his work. Soon, i became familiar
with the richness of his work, expressed through the symbiosis of contemporary and
utterly modern with the traditional and folklore with elements of lyric, epic narration
and drama. The greatness of the composer can be seen in his estetic and literary taste.
The significant segment of his opus was his inspiration by Njego$'s literature, seen in
the choir Ode to Lov¢en and Second Symphony dedicated to Njegos.

Key words: Vojin Komadina, Njego$, contemporary, traditional, folklore
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Mp 3opaH KomaguHa
Yuugepsurtet y Kparyjesuy (Cp6uja), Puios0omKo-yMeTHUUKHU GpaKyITeT
E-mail: komadinaz@gmail.com

Pyka g0 pyke - aBaHrapga u ¢posikiiop y my3unu Bojuna Komaaune

Kopeorpadcka cButa Pyka do pyke HacTana je 1969. rogune. MHciupucaHa je nmoesujom
Maka /luzpapa v 3anucuMa ca crehaka.CBUTa je KOHIMIMpPaHa Kpo3 ocaM CJHUKa -
CTaBOBA a lbeHOM HacCTajamy NMPeTXOJHUJIN Cy PAa3TOBOPH M JIOTOBOPH ca JaHoM bepanom
KOjU je paAuo TeseBU3MjCKy peanusanujy. /leso je Hactaso y mnepuoay y KoMe
KomazuHa cTBapa noJ 3HayajHUMM YTHIL@jeM €eBPOIICKe aBaHrapje ajlud ce W Ha
cnenrduyad Ha4MH 06pabyjy ¢osnkiopHU eneMeHTH. OBO je jejHa 0Jf MPBUX ayTOPOBUX
KOMIIO3WIIMja y KOjUMa Ce TaKaB CIOj IojaBsbyje. Y pagy he ce mpukasaTH jacHH
eJIEMEHTH CaBpeMeHOr (CKOpO paJiuKa/iHOTI') MY3WUKOr je3uKa U crnenuduyaH HAuYMH
TpeTMaHa $OJIK/JI0pa KOjU je NIPUCYTaH Ipe CBera Ha acolMjaTHBHOM HHUBOY y3 FOTOBO
CTPUKTHO M30eraBame KOHKPETHHX LUTaTa. YKazahe ce Ha mpuHuuIe oGJHKOBarba
¢dopMe, XapMOHCKOI' je3WKa, TpeTMaHa HWHCTpyMeHaTa ca IOCeGHMM OCBPTOM Ha
TpeTMaH TeKCTa M JbYACKOr rJjaca. Komnosunuje U3 oBor cTBapa/jadykor nepuoja cy
CacBUM pDeTKO OuJje NpeJMeT aHJIMTHYKOI NpHUKas3a Te je HaMepa Ja Ce HalpaBH
HCKOpaK y TOM CMepy.

KibyuyHe pujeun: Bojun KomaguHa, Mysudka aBaHrap/a, Mak /Jlusaap, Mysudku Gposikjiop

Hand in hand - avant-garde and folklore in the music of Vojin Komadina

The choreographic suite Hand to Hand was created in 1969. It was inspired by the
poetry of Mak Dizdar and records from the (stecak) tombstones. The suite was
conceived through eight paintings - movements, and its creation was preceded by
conversations and agreements with Jan Beran, TV director. The work was created in the
period in which Komadina creates under the significant influence of the European
avant-garde, but folklore elements are also processed in a specific way. This is one of
the first author's compositions in which such a combination appears. The paper will
present clear elements of modern (almost radical) musical language and a specific way
of treating folklore, which is present primarily at the associative level, with almost strict
avoidance of specific quotations. The principles of form formation, harmonic language,
treatment of instruments will be pointed out, with special reference to the treatment of
text and the human voice. Compositions from this creative period have rarely been the
subject of analytical review, and the intention is to make a step in that direction.

Key words: Vojin Komadina, Musical avant-garde, Mak Dizdar, musical folklore
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Mp CwexaHa Bykuh-Yamyp
YuuBep3suteT y UcTrounoM CapajeBy
Mysu4dka akaziemuja

E-mail: snjezana.djukiccamur@mak.ues.rs.ba

CaBpeMeHO M TPaAWIHOHAIHO Yy KoMno3uuuju I1oce ca mapzuHa Cpehkosuhegoz
jesanbessa Bojuna Komagune

Caxerak: Bojun Komazmna (1933-1997) je mnpuGIMKHO TOJIOBUHY CBOT
KOMIIO3UTOPCKOI' OIyca NMOCBETHUO BOKAJHOM M BOKAa/JIHO-UHCTPYMEHTA/JHOM JXaHpY.
Hapaxnyhe je y Hajsehoj Mjepu Tpakuo y noeTCKUM W3BOpHMaA JloMahlX KEKEBHHUKA,
MajJia ce OCJaka0 U Ha HApOJHY KHbM)KeBHOCT. Mely koMmosMLMjaMa KaMepHOT
BOKaJIHOT KaHpa, I©peMa BpPCTH JIMTEPAPHOT H3BOpPa, OJHOCHO TEeKCTyaJHOT
npejJolliKa, U3/Baja ce KoMmno3uuuja Isoce ca mapeuna Cpehkogsuhegoz jesanhesa,
HalKCaHa Ha TeKCT Hemno3HaTor XxpucTjaHhHa u3 XIV-XV Bujeka. 3acHoBaHa Ha
¢dparmeHTy Kmure Cmapu 6ocaHcku mekcmosu Maka [lusfjapa, oBa KOMIIO3MIHja,
npeMa BpeMeHy HactaHka (1972), umana je caB NOTeHLMjaJ MPUKa3UBaba
KoMasuHUHOr TpajHOT YMjeTHHUYKOr M3pa3a: U caBpeMeHOT U TpaAULMOHaIHOT. Lub
paja je uaeHTHGUKOBae HaBeleHUX eJleMeHaTa y U3a6paHoj KOMITO3ULIUjH.

Ksbyuyne pujeun: Bojun Komapuna, [10ce, Cmapu 6ocaHcku mekcmosu, CaBpeMeHO,
TpaZULHOHAJHO

Contemporary and traditional in the composition Glose from the margins of
Sreckovic's Gospel of Vojin Komadina

Abstract: Vojin Komadina (1933-1997) dedicated approximately half of his composer's
opus to the vocal and vocal-instrumental genres. He sought inspiration mostly in the
poetic sources of domestic writers, although he also relied on folk literature. Among the
compositions of the chamber vocal genre, according to the type of literary source, ie
textual template, the composition Glose from the margins of Sreckovic's Gospel stands
out, written on the text of an unknown Christian from the 14th-15th centuries. Based on
a fragment of the book OId Bosnian Texts by Mak Dizdar, this composition, according to
the time of its creation (1972), had all the potential to show Komadina's lasting artistic
expression: both contemporary and traditional. The aim of this paper is to identify the
listed elements in the selected composition.

Key Words: Vojin Komadina, Glose, Old Bosnian Texts, Contemporary, Traditional
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Mp /busbana Bojkuh
E-mail: ljdubljevic@yahoo.com

Illlecma pykoeem Bojuna Komaauune

Bojun KomazuHa, Kao ayTop pyKOBeTH, NpHIaZia HacTaB/baiMMa CpPIICKE BOKaJHe
Tpasuuyje ,pykoBefama“. I[Ipeamer pajga 6uhe mweroBa lllecma pykosem, TauHuje
carjejlaBalk-e HadyMHa Ha KOjU je KOMIO3UTOpP NPUCTYNHO POJIKJIOPHOM MaTepujasy,
eroBoj 00paju v Haarpaamwu (,exosomku” npuctyn, Nikoli¢ 1996).

Kmbyyne pwmjeun: Bojun Komaauna, Illlecma pykosem, ¢OJNKJIOPHU MaTepujal,
,€KOJIOMIKU TPUCTYTI

The Sixth Garland by Vojin Komadina

Vojin Komadina, as the author of garlands belongs to the continuation of Serbian vocal
tradition of 'garland work'. The subject of this paper is his Sixth Garland, as in fact
studying the composer's ways of approaching folklore material, its treatment and

upgrade ('ecological’ approach, Nikolic 1996).

Key words: Vojin Komadina, The Sixth Garland, folklore material, 'ecological’ approach

18



MA Ileba XaprT, mp UBaHa LiepoBuh

YuuBep3suteT y UcTrounoM CapajeBy

Mysu4dka akaziemuja

E-mail: pedja.hart@mak.ues.rs.ba
ivana.cerovic@mak.ues.rs.ba

TpagunuoHa HO U caBpeMeHO y Oneay jaceHosaukom Bojuna Komagune

Luknyc 3a wMjemwoBuTH xop Omeso jaceHoBauko (1994) mnpunaza mnocienwoj
cTBapaJsiaukoj pasu Bojuna KomaguHe. Llukiyc ce cacToju oz ocaM CTaBOBa, 0/ KOjUX
mecT CcaZpXXu LpKBeHe, a /[iBa KHbWKEBHe TEKCTOBe, JOK HHUXOBO Melhyco6HO
NpenJiMTame pesyJTyje jeJUHCTBEHOM MY3UYKOM IjeJIJMHOM y KOjOoj paBHONpPAaBHO
YUECTBYjy €JeMeHTH pa3IMuMUTHUX CTH0BA. Y paay he aHaJIMTUYKOM METOLOM GUTH
obpaheHH caBpeMeHHM M TpaJULMOHAJHU acleKTH 4YHuja CUHTe3a yKa3dyje Ha
NIOCTMOJEPHUCTHUYKY MY3UUKY OpjeHTaLH]y.

Kiby4He pujeun: Bojun KomaguHa, Onesio jaceHoBa4yKo, NOCTMO/iepHa

Traditional and contemporary in Jasenovac requiem by Vojin Komadina

The cycle for mixed choir Jasenovac requiem (1994) belongs to the last creative phase
of Vojin Komadina. The cycle is divided into eight patrs, six of which contain religious
and two contain literary texts, whose mutual interwinement results in an unique music
unity in which the elements of different styles equally participate. Analythical method
will be used in this thesis to elaborate contemporary and traditional aspects whose
synthesis indicates postmodernistic music orientation.

Key words: Vojin Komadina, Jasenovac requiem, postmodernism
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mr Bartolomej Stankovi¢
Univerzitet u Isto¢nom Sarajevu
Muzicka akademija

E-mail: bartolomej.stankovic@mak.ues.rs.ba

Analiza IV Sonate za klavir U slavu domestika Kir Stefana Srbina Vojina Komadine

IV Sonatu za Kklavir - ,U slavu domestika Kir Stefana Srbina“ Vojin Komadina
komponovao je 1977. godine u Sarajevu i Baskom Polju. Sonata sadrzi Cetiri stava: I
Preludijum, II Varijacije, Il Koral i [V Fuga. Analiza sonate je podijeljena u tri razlicite
cjeline - formalna, harmonijska i interpretativna analiza. [V Sonata za klavir predstavlja
izuzetno klavirsko djelo u kojem kompozitor, nadahnut stvaralastvom domestika Kir
Stefana Srbina (15. vijek), spaja moderne kompozitorske tehnike sa srednjovjekovnim
napjevima.

Klju¢ne rijeci: Vojin Komadina, IV Sonata za klavir, analiza

Analysis of IV Sonata for piano - In glory of choirmaster Sir Stefan the Serb by
Vojin Komadina

IV Sonata for piano ,in glory of choirmaster Sir Stefan the Serb” was composed by Vojin
Komadina in 1977 in Sarajevo and Basko Polje. The sonata contains four movements: I
Prelude, II Variations, III Coral and IV Fugue. The analysis of the sonata is divided into
three different parts - formal, harmonic and interpretive analysis. IV Sonata for piano is
an extraordinary piano work in which the composer, inspired by the work of the
choirmaster Sir Stefan the Serb (15th century), combines modern compositional
techniques with medieval tunes.

Key words: Vojin Komadina, IV Sonata for piano, analysis
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ap He6ojma Togoposuh
E-mail: bunibrod@gmail.com

Mecto u 3Hayaj Jparoja heHajgepa y pa3Bojy My3uke y bocHu u XepneropuHu
nocjie /lpyror cBerckor para. HoBu myreBM HanMoHa/JHOr cMmepa y BocHu u
XepueroBuHu

OBaj pasg MMa 3a LWb Ja OCHOBHMM LpTaMa OCBETJIM >XHUBOT M CTBapasalliTBO
3a6opaBJ/beHOr cprHcKor kommosurtopa /Jlparoja TheHazepa, cTBapaoua Koju je nAao
3HayajaH AO0NpPHUHOC pa3Bojy My3uke y bocHu u XeplieroBUHU U pa3Bojy HOBOT Tajiaca
HanuoHasHor cMmepa y COPJ mocne 1945.roguue. Cprncku komno3utop u3 bocHe u
XepuerosuHe, /[[paroje Henazep (1930- 1986), jaBsba ce y MyanukoM kUBoTy CapajeBa
nocje Jlpyror cBeTCKOr paTa, y BpeMe KaJa Jo0JasH /[0 MHTEH3UBHOI U ybGp3aHor
pasBoja My3HyKe YMeTHOCTH Yy YUTaBOj HOBOj JyrociaBHjH, a HAPOYUTO Yy BEJIUKUM
peny6/JMYKUM LleHTpUMa KakBo je 6usio u CapajeBo. tberoB nmpaBu KOMIO3UTOPCKHU
paj, 3amouMmbe ojMax Imocje 3aBplieTka Mysuuke akasemuje y CapajeBy, mpBO Ha
TeopeTckoM oficeKy a 3aTUM U Ha OJiceKy 3a KOMIIO3ULH]jy KOjH je JUIJIOMUPAO0 Y KJIacu
HUCTAaKHYTOI caBpeMeHOr kKoMmo3uTopa Bojuna Komajune. Hberos aumnsiiomcku pag,
KoHuepT 3a k1apuHeT U BesiMKU opkecTpa (1981) onemeH je Kao BpJio ycrneso feso. [To
CTUJIKOM yCcMepemwy, Jlparoje henajep npumnaza HallMOHAJIHOM CMepy KOjU ce oc/lama
Ha TpaJuuujy cprcke Mmy3uke U CTeBaHa MokpamLia.

Kiby4yHe peun: /lparoje henaiep, My3uka y bocHu v XeplLieroBrHY, HallUOHAJIHU CTHUJI,
COP Jyrocnauja, CapajeBo.

The Place and significance of Dragoje Penader in the development of music in
Bosnia and Herzegovina after World War II. New directions of national style in
Bosnia and Herzegovina

This paper aims to provide an outline of the life and oeuvre of a forgotten Serbian
composer Dragoje Denader, a significant contributor to the development of music in
Bosnia and Herzegovina and the development of the new nationally-oriented wave in
post-1945 SFRY music. Serbian composer from Boznia and Herzegovina, Dragoje
DPenader (1930- 1986), appears in the music life of Sarajevo after World War 1], at the
time when the development of the art of music intensifies and spreads with an
increasing speed throughout the whole new Yugoslavia, and especially in its republics’
centers, Sarajevo being one of them. His true work as a composer starts immediately
after the completion of his studies at the Academy of Music in Sarajevo, first at The
Department of Music Theory, and after that at The Department of Composition, from
which he graduated under the renowned contemporary composer Vojin Komadina. His
graduation composition, Concert for Clarinet and Symphony Orchestra was recognized
as a very successful work. In regards to style, Dragoje Denader belongs to the national
movement leaning on the tradition of Serbian music and Stevan Mokranjac.
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Key words: Dragoje Penader, music in Bosnia and Herzegovina, national style, SFR
Yugoslavia, Sarajevo.
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dr Miradet Zuli¢

Univerzitet u Isto¢nom Sarajevu
Muzicka akademija

E-mail: miradet.zulic@mak.ues.rs.ba

Kompozitorska djelatnost studenata Vojina Komadine: Asim Horozi¢ i njegovo
stvaralastvo

Osim kompozitorskog stvaralastva, znacajno mjesto u biografiji Vojina Komadine
zauzima i pedagoska djelatnost ostvarena tokom rada na Muzickoj akademiji u Sarajevu.
Cilj ovog rada, kao i nekih narednih radova vezanih za na¢ni skup Dani Vojina Komadine
je, predstavljanje kompozitorske djelatnosti nekadasnjih studenata koji su diplomirali
na sarajevskoj akademiji. U ovom radu se govori o Zivotnom putu i stvaralastvu Asima
Horozi¢a koji je 1982. godine diplomirao u klasi Vojina Komadine.

Kljuéne rijeci: Studenti Vojina Komadine, Asim Horozi¢, stvaralastvo.

Composer activity of students of Vojin Komadina: Asim Horozi¢ and his creation

In addition to the composer's work, a significant place in the biography of Vojin
Komadina is occupied by the pedagogical activity realized during his work at the Music
Academy in Sarajevo. The aim of this paper, as well as some subsequent papers related
to the scientific conference Days of Vojin Komadina, is to present the compositional
activities of former students who graduated from the Sarajevo Academy. This paper
talks about the life and work of Asim Horozi¢, who graduated in 1982 in the class of
Vojin Komadina.

Key words: Students Vojina Komadina, Asim Horozi¢, creativity
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mr Branislav Ostojic¢

E-mail: ostojic.branislav@gmail.com

Slovenci i razvoj slovenske glazbe u Istri

Organiziranjem razli¢itih kulturnih manifestacija Sirom Istre, Sirile su se i popularizirale
tekovine slovenske kulture. Kulturna drustva su se u okviru svojih aktivnosti bavila
oc¢uvanjem slovenske kulture, jezika, glazbe i identiteta u Istri. Svoje zajedniStvo i
kulturu su izrazavali putem pjevanja narodnih i umjetnickih pjesama, koje su bile idejno
i patriotski sastavljene. O Slovencima i odrzavanju njihovih kulturnih manifestacija svoj
rad temeljio sam na napisima koji su izlazili u onda$njim casopisima, od sredine 19.
stoljeca, pa do danas. Kroz spomenuto razdoblje, Slovenska drustva su svoja djelovanja
temeljila na tecajevima stranih jezika, raznim predavanjima, literarnim radionicama,
dramskim predstavama, koncertima, ¢itaonicama te pjevackim zborovima.

Kljuéne rijeci: Slovenci, slovenska glazba, Istra, koncerti

Slovenians and the development of Slovenian music in Istria

By organizing various cultural events throughout Istria, the achievements of Slavic
culture spread and popularized. As part of their activities, cultural societies dealt with
the preservation of Slovenian culture, language, music and identity in Istria. They
expressed their togetherness and culture by singing folk and artistic songs, which were
ideologically and patriotically composed. I based my work on Slovenes and the holding
of their cultural events on articles published in magazines at the time, from the middle
of the 19th century until today. Throughout the mentioned period, Slovenian societies
based their activities on foreign language courses, various lectures, literary workshops,
plays, concerts, reading rooms and choirs.

Key words: Slovenes, Slovenian music, Istria, concerts
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mp Kesnie Baanuga Maxmy0BHa
Poccuiickas akazeMusi My3blku UMeHU ['HecuHbIX, MockBa, Poccus

E-mail: vakelle@mail.ru
B nouckax ucropum (pycckas My3bika nocsie 1917 roaa)

PackosoToCcTh pycckod My3bIKM Ha JBa pycja: coBeTcKas Poccusi M amurpauus.
PasHoHampaB- JIEHHOCTb TBOpYeCKMX IpoleccoB. [Ipeo6sasaHve B TBOpYeCTBe
KOMITO3UTOPOB-3IMUIPAHTOB CHMBOJIM3Ma, 3KCIIPECCHOHM3Ma, aBaHIapAu3Ma, My3bIKU
NyxoBHbIX kaHpoB (H. O6yxoB, U. BeiuHerpajckuii, A. I'peyanuHoB). B coBeTckoi
Poccun - HEBO3MOXHOCTb Pa3BUTHS My3bIKaJbHOTO CHMBOJIM3MA, 3KCIPECCUOHU3MA,
LIePKOBHOM My3bIKU. M Kak pe3yjbTaT - MOpe HeyC/bILIaHHOW, 3a6bITOM M / WUiIu
MOTEPAHHON My3bIKM. Bo3spoxaeHHe HHTepeca K Hac/JeJAMI0 KOMIO3UTOPOB-
9MUIPAHTOB, a TaKXe 3a6bIThIX cooTeyecTBeHHUKOB: H. PocnaBya, C. Bacunenko, M.
['HecuHa, I'. [lonoBa, A. MocosioBa, JI. [TosioBuHKMHA, A. )KuBoToBa, M. lllTelin6Gepra, B.
JlemeBoBa M Jp. 3amnosjajioe OTKPbITHe COYMHEHUMH 3MHUrpaHTckoro nepuoga C.
[IpokodbeBa. CiiokHbIE NPOOGJIEMbl HCTOPUYECKOH CUHXPOHH3ALMU IPOLLECCOB,
MIPOUCXOJAIMX B TBOPYECTBE PYCCKUX KOMIIO3UTOPOB 20-x—40-X ro/10B.

KnroueBble cnoBa: Pycckas Mysblka mocse 1917 roja, KOMIO3WUTOPBI PYCCKOU
3MUrpallvy, HeU3BeCTHOe, 3a6bITOe Hac/le[e COOTeYeCTBEHHUKOB.

Y noTtpasu 3a ucropujom (pycka Mmy3uka noce 1917. roaune)

[Togjesa pycke My3uKe Ha JjBa IpaBlia: coBjeTcke Pycuje u emurpanuje. Bumecmjepu
KpeaTUBHU mpolecu. [IpeBiasaBame cMM60/1M3Ma, €KCIPeCUOHU3Ma, aBaHrap/Uu3Ma,
My3UKe JyXOBHUX aHpPOBAa Yy CTBapaJaliTBY eMMIpPaHTCKUX Komno3surtopa (H.
06ykxoB, U. Bummwerpasacku, A. I'peyawsrHOB). Y coBjeTckoj Pycuju - HemoryhHocT
pa3Boja My3uuKe CUMOOJIMKE, eKCIPeCHOHU3Ma, LpKBeHe My3uke. U kao pesysaTar -
MHOro HeusBoheHe, 3abopaB/beHe U/WIM U3ry6/beHe Mysuke. OKUB/baBambe
HHTepecoBamwa 3a Hacjehe eMUIrpaHTCKMX KOMIIO3UTOpa, Kao W 3abopaBJ/beHHUX
cynapogHuka: H. Pocnasen, C. Bacunenko, M. I'becun, I'. Ilonos, A. MocoJsos, JI.
[TonoBunkuH, A. XusoroB, M. IlTajubepr, B. /lemeBoBa uUTA. 3aKallkbeJo
npeJicTaB/batbe Ajesa eMmurpanTckor nepuosa C. [Ipokodjea. KommiekcHu npo6iemMu
HWCTOPUjCKe CHHXpPOHMU3AllMje Npoleca KOju ce OBUjajy y Jiesly PyCKUX KOMIIO3UTOpa
1920-ux-m0 1940-ux roguHa

KibyyHe pwujeum: Pycka Mysuka mnociae 1917, KOMIO3UTOpPM pycKe eMUrpalyje,
Helo3HaTo, 3a60paB/beHO Hacslehe cyHapoAHUKA.
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Studije izvodackih umetnosti u muzici

Primarni fokus u ovom radu usmeren je na specificnu dijalektiku epistemoloskih
procesa koja uslovljava viSesmeran razvojni odnos izmedu studija izvodenja i
muzikologije. Glavna linija muzikologije je sve do poslednje decenije XX veka bila
fokusirana na delo koje postoji nezavisno od svoje realizacije u zvuku, dok je izvodac
kao "telo-subjekt” bio skrajnut. Takozvani "performativni obrt" s pocetka XXI veka,
uvodi izvodaca u fokus muzikolo$kih razmatranja, i to ne samo izvodaca koji je "objekt
posmatranja”, ve¢ i izvodaca koji je "subjekt i akter konkretne izvodacke situacije".
Studije izvodackih umetnosti opredeljene su prema drugom pristupu koji, pored
kognitivnog, ukljucuje i afektivni fenomen izvodenja.

Kljuéne rijeci: studije izvodastva, muzikologija, performativni obrt, afekt

Studies of Performing Arts in Music

The primary focus of this paper is the peculiar dialectics of the epistemological
processes, which conditions the multidirectional developmental relationship between
performance studies and musicology. Until the last decade of the 20t century, the main
line of musicology was focused on the work that exists independently of its realization
in sound, while the performer, as the “the body-subject”, was marginalised. The so-
called “performative turn” at the beginning of the 21st century introduces the performer
into the focus of musicological considerations - not only the performer as the "object of
observation", but also the performer as the “subject and actor of a specific performing
situation”. The studies of the performing arts are committed to the latter approach,
which, in addition to the cognitive one, also includes the affective phenomenon of
performing.

Key words: performance studies, musicology, performative turn, affect
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Eprues UBan /iIMmutpueBud, JlOKTOp HCKYyCCTBOBEJeHUS

Oflecckast HallMOHa/IbHAsl My3blKaJibHasl akajeMus uMeHd A. B. HexxpaHnoBoit; Opecca,
YkpauHa

E-mail: yergiyev.akk@gmail.com

ABTOp-apTHCT: TOPHU3OHTBI COBPEMEHHOr0 aKaJeMHYeCKOTO MY3bIKaJbHOTO
TBOpYeCcTBa

HcKyccTBO My3BIKaHTa-Xy[OKHMKA - aBTOpa MY3bIKM — HECOMHEHHO, YHHKaJbHOe
sIBJIEHHe MHUPOBOM KyJIbTYpPbl, BO BCe BpeMeHa BOJIHOBAaBIIee YMbl HCCIefOBaTesed:
dunocodpoB, NCUX0JOroB, My3blKOBeIoB. CaM aKT 3apoJeHHs My3bIKH (a Takke
poXKJeHHe My3bIKaJbHOTO LieJieBpa) BCerja Kasascs 4eM-TO TAUHCTBEHHBIM, TalHbIM,
Jlake MUCTHYECKHMM M OCTAeTCs TAaKOBBIM (HECMOTpsl Ha CYIEeCTBYIOLIMe TeOpHH
TBOPYECKOro Mpoliecca) 1Mo ceil fAeHb AaXKe B CO3HAHUM CaMUX CO3JaTesied My3bIKH.
O6'BEKTOM HCC/IEIOBAHUS SIBJISETCS TBOPYECKHMH MHUD COBPEMEHHOTO XyJOXKHMKa-
aBTOpa aKa/JeMHYeCKOH TPaJHLUN IOCTHEOKJIACCHYECKOH 3MOXH M TOPU3OHTHI €ro
TBOPYECTBA B YCJIOBUAX HOBOH KyJIbTYPHOH peaJibHOCTU: BUAUMbIE TPAHU U CKPBIThIE
CYLIHOCTH, OCOGEHHOCTH IIpollecca CO3JAaHHsI CaMoro Mupa MysblkM. Kaxk HuH
MapajloKcaJbHO 3TO MOXKET I0Ka3aThCsd, MMEHHO Wrpa aBTOpPAa M HHTepIpeTanus
COGCTBEHHOTO MY3bIKaJbHOTO NPOM3BeJeHUs (M1 CAMOUHTEpIpEeTAlM1) HUKOTJa He
ObUIM  NIpeMeTOM ¢unocopckoro, MCUXOJOrMYECKOr0, CEMHOTHYECKOTO |
My3bIKOBEUECKOT'0 JUCKYPCOB.

KnroueBble c0Ba: ABTOp-apTHUCT, aBTOPCKO-apTHUCTHYecKas MpeMbepa, MUrpa-
HMMIPOBU3aLMs, UHTepIpeTaLus

Author-artist: horizons of contemporary academic musical creativity

The art of the musician-artist - the author of music - is undoubtedly a unique
phenomenon of world culture, at all times agitated the minds of researchers:
philosophers, psychologists, musicologists. The very act of the birth of music (as well as
the birth of a musical masterpiece) has always seemed to be something mysterious,
secret, even mystical and remains so (despite the existing theories of the creative
process) to this day, even in the minds of the creators of music themselves. The object of
the research is the creative world of a modern artist-author of the academic tradition of
the post-neoclassical era and the horizons of his work in the context of a new cultural
reality: visible edges and hidden entities. features of the process of creating the world of
music itself. Paradoxical as it may seem, it is the author's play and the interpretation of
his own musical work (or self-interpretation) that have never been the subject of
philosophical, psychological, semiotic, and musicological discourses.

Key words: Author-artist, author-artistic premiere, game-improvisation, interpretation
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AyTop-yMjeTHUK: XOpU30HTHU CaBPeMEHOT aKaJieMCKOT My3H4YKOT CTBapa/ialliTBa

YMjeTHOCT My3uuyapa-yMjeTHUKa - ayTopa My3UKe - HeCyMHHUBO je jeJUHCTBEHU
deHOMeH CBjeTCKe KyJIType, KOjU je CBe BpUjeMe y3HEeMHPHUBAO YMOBEe HUCTpa)kKHMBaya:
¢dunosoda, ncuxosora, mysukosora. CaM YMH CTBapawa MysuKe (Kao M CTBaparbe,
HacTajalkbe My3UYKOI peMeK-Zies1a) YBUjeK ce YUHHUO HEeYMM MHCTEPUO3HUM, TajHUM,
YyaK MUCTHYHHMM U TaKo ocTaje (ympkoc nocrojehMM Teopujama KpeaTHUBHOT Ipolieca)
Jl0 ZlaHac, 4aK U y 3aMUCJMMa CaMHUX CTBapasalna My3uke. [IpegMeT ucTpakuBamwa je
KpeaTUBHM  CBMjeT  CaBpeMeHOI  yMjeTHHKa-ayTopa akaZileMCKe Tpajuluje
IIOCTHEOK/IaCUYHEe epe U XOPU30HTH HeroBOr Jiela Y KOHTEKCTy HOBe KyJTYpHe
CTBapHOCTH: BU//bMBE UBUIIE U CKDUBEHHU EHTUTETH, OJJIMKe Npoleca cTBapama caMor
My3U4KOT cBHUjeTa. KosiMKO roJi mapajoKcaqHO HW3IJeJjajio, ayTOPCKO H3Bohemwe U
HWHTepIpeTalyja CONCTBEHOI My3UYKOT Jies1a (MM caMOMHTepIpeTalyje) HUKaja HUCY
6unn npeaMeT GUI030PCKHUX, ICUXOJOLIKUX, CEMMOTHYKMX W MY3HKOJOIIKHX
JMCKypca.

K/byyHe pwujeumn: AyTop-yMjeTHUK, ayTOp-yMjeTHUYKa IpeMujepa, HUrpa-
MMIIpOBU3allija, MHTepIpeTanuja
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YTHunaj npKBeHO-NOJIMTHYKUX HCTOPHjCKHX JAellaBama NpBe nojoBuHe VI Bujeka
Ha cTBapaamiTBo Pomana Mesnopoc-a

Poman Mesiogoc nnu CnaTkonojal npefcTaB/ba NPeKPeTHULY Y BU3aHTHjCKOj IIPKBEHO]
MY3MIIM, KOjOM MCTa M3J1a3u U3 Nepuoja JpPeBHOT LPKBEHOT MjeCHUINTBA M yJasu y
HOBY €I0Xy, CaCBUM KapaKTepPUCTHUYHO O CTPaHe UCTpaXkMBaya UCTe OKapaKTepHuCaHy
Kao ,lepuo/ KoHJaka“. MesoJioc, ca CBOjUX XWJbaJly KOH/JlaKa KOjU My ce NMpHUIUCY]y,
npejcTaB/ba MOYETaK 3JaTHOr J06a BH3aHTHjCKe LpKBeHe My3uKe. [IpesiMeTr oBor
HWCTpaXKMBama Ca jefiHe CTpaHe, jeCcTe YTHULA] LIPKBEHO-NOJUTUYKUX JlelllaBama IpBe
noJsioBuHe VI Bujeka Ha PoMaHOBO cTBapasalliTBO ajlu U ca Apyre cTpaHe, MesozocoBa
peakuuja yHyTap HeroBor Jjjesia Ha ucTe jJorahaje Kako LIpKBEHE TAaKO U MOJIUTHUKE.
[Tog HaBeZeHUM yTHUIIAjeM, CBAaKaKo, I0Jpa3yMjeBaMo JYCTUHUjaHOBY €MOXy ajlu U jaKy
MOHOQU3UTCKY Kpu3y y lLlapcTBy kao M ycmoH apujaHcTBa Ha mpoctopy [oTckor
Kpa/beBCTBa.

K/byyHne pwujeum: Poman Mesogoc, CiaTkomojal, BHU3aHTHjCKa LPKBeHa MY3HKa,
JycTuHUMjaHOBa enoxa, MOHOPHU3UTCTBO, apHjaHCTBO.

The influence of church-political historical events of the first half of the VI century
on creativity Roman Melodos

Roman Melodos represent a turning point in Byzantine church music, with which he
emerges from the epoch of ancient church poetry and enters the period of kondak.
Melodos is the founder of the golden age of Byzantine church music.

The subject of this research is influence of church and political events of the first half of

the 6th century on the Roman's creativity and Melod's reaction to church and political
events. Under this influence is Justin's epoch as well as the monophysite crisis in the
empire and the rise of Arianism in the area of the Gothic kingdom.

Key words: Roman Melodos, Byzantine church music, Justinian's epoch,
monophysitism, arianism.
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Cprncka njeBayka ApymTBa y BocHu 1 XepieroBuHu

Pax nop HasuBoM ,Cprcka mjeBauka ApywmTBa y Bocuu u XepueroBuHu“ npukasahe
HWCTOPHJCKU pa3BOj U yMjeTHHYKM NYyT CPICKUX MjeBayKux JpywitaBa y bocHu u
XepueroBunu. Hajsehu 6poj cpnckux njeBayKHx JApyLITaBa HACTajasd Cy y MEPUOLY
Aycrtpo-Yrapcke okynanuje bocHe u Xepuerosune (1878-1918) na he Hajsehu akueHat
OUTH Ha TOM Iepuojy. Y OBOM pajy NpBU NnyT he GUTH NpUKa3aH MUCTOPHUjaT CBUX
CPIICKHUX IjeBayKHUX JApyLITaBa KOjU Cy JjesJIOBaJiM Ha TEPUTOPHjU JAaHallkbe bocHe U
XepueroBuHe, ca akueHToM Ha ApywtBa y Tysau, CapajeBy u Mocrapy. Takobe,
obpagauhe ce M paji, TPEHYTHO AKTUBHHUX M HOBOCHOBAaHMX XOpOBAa U IjeBauyKuX
JpyxuHa y Peny6nnu Cprckoj, onH.BocHu 1 XeprieroBuHu.

Ksby4He pujeun: Cpricka mjeBauka ApyIITBa, XOPCKa My3HuKa

The Serbian singing societies in Bosnia and Herzegovina

The paper “The Serbian singing societies in Bosnia and Herzegovina” will represent
historical development and artistic path of Serbian singing societies in Bosnia and
Herzegovina. The largest number of Serbian singing societies were formed during the
Austro-Hungarian occupation of Bosnia and Herzegovina (1878-1918), so the primary
emphasis will be on that period. In this paper will be represent the history of all Serbian
choir societies for the first time, which work on the territory of today's Bosnia and
Herzegovina, with an emphasis on societies in Tuzla, Sarajevo and Mostar. Also, there
will be represent the work of currently active and newly established choirs and singing
groups in the Republic of Srpska, Bosnia and Herzegovina.

Key words: Serbian singing societies, choir music
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Karakteristike dodekafonije u Lirskoj sviti Albane Berga i dalje implikacije

Poznato je da uvid u formu i formalne procese nije mogu¢ bez adekvatnog uvida u
harmonsku koncepciju djela; a da je takva neophodnost prisutna bez obzira na stilsku
epohu kojoj djelo pripada. S toga je jasno da uvid u formalne procese u Lirskoj sviti
Albana Berga, nije mogu¢ bez uvida u osnovne principe dodekafonije, ali i individualne
nacine koriS¢enja dodekafonije, te uvida u prozimanja i slicnosti sa harmonskim jezikom
drugih kompozitora tog vremena, poput Jozefa Hauera i Bele Bartoka.

Kljucne rijeci: Alban Berg, Lirska svita, dodekafonija.

Characteristics of dodecaphony in the Lyrical Suite of Alban Berg and further
implications

It is known that insight into the form and formal processes is not possible without
adequate insight into the harmonic language of the composition; and that such a
necessity is present regardless of the stylistic epoch to which the work belongs.
Therefore, it is clear that an insight into the formal processes in the Lyrical Suite of
Alban Berg is not possible without insight into the basic principles of dodecaphony, but
also individual ways of using dodecaphony, and insight into the permeations and
similarities with the harmonic language of other composers of that time, such as Joseph
Hauer and Bela Bartok.

Key words: Alban Berg, Lyric Suite, dodecaphony.
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OG6/IMKOTBOPHU NPHUHIMIIM U NporpaMcke KOHLeNIUje y JjeJMMa KOMIO3UTOpa
PYyCKe HanjiOHA/IHe IIKOJIe

Ha noueTky paga, kpo3 ogabpaHa fjena: Opkecrapcka panrasuja Hoh na I'osom Bpdy
M. Mycoprckor, CumboHujcka civka Y cmenama yeHmpasHve Asuje A. BopopuHa,
YBepTtupa-dantasuja Pomeo u Jyauja II. U. YajkoBckor u CumdoHHjcka cBUTA
lllexepezada H. Pumckor-KopcakoBa, naxkwy heMo ycMepuTH Ha carJjie/iaBambe pa3Boja
cumpoHujcke noeme, Kao ¢GopMe THUIHYHE 3a MPOrpaMCKy My3UKy pPOMaHTHU3Ma.
[IpoxxrMame 06J1MKa U XKaHPOBCKUX oJipehema: opkecmapcka panmasuja, cum@poHrujcka
cauka, ysepmupa-paumasuja U cum@oHujcka ceuma, ykKasyjy Ha 06OraTcTBo u
Pa3HOBPCHOCT 06JIMKA U )KaHPOBa CUMQOHUjCKe NPOorpaMcKe My3uKe U KOJIMKH 3Hayaj
M yTHLAj Ha CBako ojabpaHO Jjesi0 HMajy TakBa cHenupuyHa ofpebewma U
kBaysuurkanuje. Kpo3 npumjeHy rjaBHUX OGJIMKOTBOPHHUX NMpPHUHLMUIA: KOHMpacma,
cumMempuyHOCMuU ¥ NPONOpPYUOHA/NIHOCMU, Te OCHOBHUX NMPHUHIMIA pa3Boja Kao LITO Cy
MOMUBHO-MeMamcKku W npuHyun “pacysjemasarba” U CeK8eHYUOHA/IHO2 pa3eoja
wupokux mMen00ujcKux caojesa, younheMmo 3ajeJHUYKa eCTeTCKa 061/berkja, U3parkeHa y
CBUM HaBeZleHUM fAjenuMa. [Jozajyhu u 3apyxeHo fAjesoBambe 062 OCHOBHA NMPUHLMIA
H3rpajilbe  MY3UYKUX O0OJIMKa (apXumekmoHckoz U  e80ayyuoHo2), Kao  CIIOj
TPaJULIHOHAJHOT Ca CaBpeMEeHUM H3pa3oM, oTBopuhe ce MoryhHocT nopehema Toka
MY3HMYKOT /ijeJIa ca TOKOM KEbMKEBHOT Tj. [paMCKOT Jijeia.

K/byyHe pujeyn: 06JMKOTBOPHU NPHUHLMIH, OpKecTapcka ¢aHTas3uja, CUMPOHHUjCKa
CJIMKa, yBepTUpPa-paHTa3uja, CMUMPOHHUjCKA CBUTA.

Principles of formal shaping and program conceptions in the works of the
composers of the Russian national school

At the beginning of the work, through selected works: Orchestral phantasy Night on
Bald Mountain by M. Mussorgsky (1867-75), - Symphonic poem In the Steppes of Central
Asia by A. Borodin (1880), Overture-Fantasy Romeo and Juliet by P. 1. Tchaikovsky
(1869-1880), Symphonic suite Scheherazade by N. Rimsky-Korsakov (1888) we will
focus on the development of the symphonic poem, as a form typical of the program
music of romanticism. Interweaving of forms and genre definitions: orchestral fantasy,
symphonic picture, overture-fantasy and symphonic suite, indicate the richness and
diversity of forms and genres of symphonic program music and how much significance
and influence such specific genre qualifications have on each selected work. Through

36



the application of the main principles of formal shaping: contrast, symmetry and
proportionality, as well as basic principles of development such as motif-thematic and
the principle of "blooming" and sequential development of wide melodic layers, we
notice common aesthetic features expressed in all compositions. Adding the combined
action of both basic principles of building musical forms (architectural and
evolutionary), as a combination of traditional and modern expression, it will be possible
to compare the course of a musical work with the course of a literary (drama) work.

Key words: principles of formal shaping, orchestral fantasy, symphonic picture,
overture-fantasy, symphonic suite.
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My3H4KH je3UK KoMno3unyje MaHacuja Muioma 3aTKa/IuKa

Komnosunuja Manacuja je nucaHa 3a MjelloBUTH a capella xop, ca yABajambeM riacosa
KOju y oipeheHuM TpeHyLMMa My3WYKOT TOKa JOCTHXKY U [0 YeTPHAECT PasnIUTHUX
3ByYHUX JiMHHja. [yo6anHa ¢opma Kommosuiuje je JeTepMUHHCAaHA CaMOM
CTPYKTYPOM IOETCKOI TeKCTa U BellMM /[ujesioM HeHO YyHyTpallibe CTPYKTYpo
ypebeme, a leH KapaKTep HAYMHOM Ha KOjH je KOMIO3UTOP A0KUBHO MOETCKU TEKCT.
Ananusupajyhu ¢opmy noetckor Tekcta U GopMy My3uuKe KOMIO3HULMje NPUMjeTHe
Cy 3HayajHe aHaJIOTHje y HUX0BOj GOpMaHOj U CTPYKTYpHO] ypeheHocTu. OBaj paj
JKeJIM Jla YKa)ke Ha HeKe KapaKTepUCTHKe Koje ce TH4y XapMOHCKHX U GOpMaIHUX
pjelllema y XOpCKOj KOMNo3uLMju MaHacuja komnosutopa Musoa 3aTkanuka.

KibyuHe pujeun: MaHacuja, ananusa GpopMe MOETCKOT TEKCTa, My3UuKa KOMIIO3HIHja,
My3HU4Ka aHaJI13a

Musical language in the composition Manasija by Milo$ Zatkalik

The composition Manasija was written for a mixed a capella choir, with a doubling of
voices that at certain moments of the musical flow reach up to fourteen different sound
lines. The global form of composition is determined by the very structure of the poetic
text and, for the most part, its internal structure, and its character by the way in which
the composer experienced the poetic text. Analyzing the form of the poetic text and the
form of the musical composition, significant analogies are noticeable in their formal and
structural arrangement. The aim of this work is to point out at some characteristics
concerning harmonic and formal solutions in the choral composition Manasija by the
composer Milo$ Zatkalik.

Key words: Manasija, analysis of the form of a poetic text, musical composition, musical
analysis
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Ozn60p 3a 3aLUTUTY CPIICKe My3UYKe GaLITHHE,

Cpricka akaZieMyja Hayka 1 yMeTHOCTH, beorpaa, Cp6uja
E-mail: mirkojer@gmail.com

My3u4ku cBeT bakuHux (omn. 42) u /Jedunux npuya (om. 52) 3a kiaBup Hukose
IleTnHa

KoMnosunyje y kojuMa KOMIO3UTOPU MY3MKOM CJIMKajy pUUe Jednjer cBeTa U Ha Taj
Ha4yMH CTBapajy IMOroJHO TJIO 32 My3UYKO U3pakaBare HajMJIahUX yueHHKa My3UUKUX
1IKOJIa HUCY peTKa I10jaBa y 3anafZiHoj yMeTHUYKO] My3uLd. [Ipuue cmape 6ake Cepreja
[Ipokodjesa, Jeuuju kymak Knopna [Jlebucuja miau Aa16ym 3a maade Pobepra lllymana
caMo cy HeKe ol TUX koMno3unuja. Cprncku komnosurtop us Hosor Caja, a mopeksoM us
Pycuje, Hukousa [leTHH, KOMIOHOBAo je HM3 KOMIO3HWLMja 3a Jeny, Mehy Kojuma u
KJIaBUpCKe LuKayce BakuHe npuve om. 42 u Jleduwe npuue om. 52. O6a nuxiyca
KOMITIO3ULMja cazpxe crneldUyaH OJHOC KOMIIO3UTOpPA NpeMa CBeTy JeuHje MallTe
KOjU je MY3HUKOM IIpeJICTaB/beH MOCEeOGHOM JiMpU4yHOUIly, ca )KMBUM WM 3aHUMJ/bUBUM
MOJly/IallHOHUM TOKOBHMMa. Y paZly heMo aHaJMTUYKU NpeACTaBUTH OBa JiBa LIUKJIyca
KJIaBUPCKUX KOMIIO3UIIMja U carje/]JaTh UX ¥ IIHPEM KOHTEKCTY CIMUHUX KOMIO3HUIHja
eBpOIICKe TpaJuluje.

Kbyyne pujeun: Hukosa [letun, bakuHe npude, [lejuHe npuye, KJaBUPCKa MY3HKa,
My3HKa 3a Jiely

The musical world of Grandma’s (Op. 42) and Grandpa’s Tales (Op. 52) for piano
by Nikola Petin

Compositions in which composers paint tales of children’s world with music and in that
way create a suitable ground for the musical expression of the youngest students of
music schools are not a rare occurrence in Western art music. Sergei Prokofiev’s Tales of
an 0ld Grandmother, Claude Debussy’s Children’s Corner or Robert Schumann’s Album
for the Young are just some of such compositions. Nikola Petin, a Serbian composer from
Novi Sad and originally from Russia, composed compositions for children, including the
piano cycles called Grandma’s Tales Op. 42 and Grandpa’s Tales Op. 52. Both cycles of
compositions contain a specific relationship of the composer towards the world of
children’s imagination, which is represented by music with a special lyricism, with lively
and interesting modulation flows. We will analytically present these two cycles of piano
compositions in this paper and look at them in the broader context of similar
compositions of the European tradition.
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Key words: Nikola Petin, Grandma’s tales, Grandpa’s tales, piano music, music for
children
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WHCTPpYMEHTH ca JUpKaMa y HacTaBHU npejMeTa My3uuka Ky/Typa: yTBphuBame
CTeYEeHHX 3Haba 10 MO/e/Iy AKTUBHE HAaCTaBe

Y pagy ce mpeJicTaB/ba METOJUYKH KOHLENIT HAMEHCKU KpeHpaHe 0Gpa3oBHe CpeiuHe
ca IU/beM Jia Npe3eHTyje MHOBAaTHBHO METOAMYKO pellere Koje oMoryhaBa yBUA Y
HHBO CTEYEHOT 3Hakha U pasyMeBarba U3 06/1acTH Mysuuku uHcmpymenmu. Kpeupahe
ce 06pa30BHA CpeJiUHA, ¥ CETMEHTY Y KOMe yYeHUK Tpe6a Jia perno3Ha HHCTPYMEHTe ca
JUpKaMa WM Tpyly WHCTPyMeHaTa MpeMa BPCTH KOMIO3HUIMje Yy OKBHPY [JaTor
My3U4YKOT CTHJa (Oprysbe, KjaBHp, 4yeMbaslo, XapMOHHKa, desecTa), a Koje he
oMoryhUTH YBU/[| Y HUBO CTEYEHOT 3Hatha IPUMEHOM IPYMHOT 06J1MKa paja. MeToama,
TEOpHjCKe aHaJIM3e U CHHTEe3e U IeHepalM3alyje U KOHKpeTH3aluje, 0BaKO KpeupaH
HaCTaBHH KOHLENT UMILIMIHMpahe TPaHCMapeHTHOCT METOAMYKUX HPUCTYIA TOKOM
pOBepe, 0JHOCHO YTBphHBama CTeNeHa YCBOjeHOCTH 06pal)eHX HaCTaBHUX caZpKaja.

K/byyHe pwujeunm: Mysuuka KyJaTypa, HacTaBHM CajJpxKaj, TPymd OGJIHK paja,
HWHCTPYMEHTH Ca ANpKaMa

Instruments with keys in the teaching of the subject Music Culture: determining
the acquired knowledge according to the model of active teaching

The paper presents a methodical concept a specially created educational environment
with the aim of presenting an innovative methodological solution that provides insight
into the level of acquired knowledge and understanding in the field of Musical
Instruments. An educational environment will be created, in the segment in which the
student should recognize instruments with keys or a group of instruments according to
the type of composition within a given musical style (organ, piano, harpsichord,
accordion, cello), which will provide insight into the level of acquired knowledge using
group form of work. Using methods of theoretical analysis and synthesis and
generalization and concretization, the teaching concept created in this way will imply
transparency of methodological approaches during the examination, ie determining the
degree of adoption of the processed teaching contents.

Key words: Music culture, teaching content, groups form of work, instrument with keys
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Uloga osnovnih glazbenih $kola u oblikovanju glazbenih preferencija u¢enika

Glazbene preferencije podrazumijevaju davanje prednosti vrsti, stilu, pravcu ili Zanru
glazbe. S obzirom da im je svrha $kolovanje profesionalnih glazbenika, glazbene bi $kole
morale odigrati najve¢u ulogu u oblikovanju glazbenih preferencija i glazbenog ukusa
ucenika koji ih pohadaju. U okviru rada provedeno je istrazivanje u Republici Hrvatskoj
online anketiranjem tijekom travnja 2020. godine. Istrazivanjem su se htjele utvrditi
glazbene preferencije ucenika petih i Sestih razreda osnovnih glazbenih $kola. Rezultati
su pokazali da glazbena skola djelomic¢no utjece na sklonost ucenika prema umjetnickoj
glazbi. Osim toga, utvrdeno je i da ucenici ne smatraju kako mediji utjecu na razvoj
njihovih preferencija. Najpopularnijom medu ispitanicima pokazala se popularna
glazba, a drugo mjesto pripalo je umjetnickoj glazbi.

Kljucne rijeci: glazbene preferencije, glazbeni ukus, u€enici osnovne glazbene $kole

The role of primary music schools in shaping students’' musical preferences

Musical preferences imply giving preference to style or genre of music. Since their
purpose is to educate professional musicians, music schools should play the biggest role
in shaping musical preferences and musical tastes of students who attend them. As part
of the paper, a survey was conducted in the Republic of Croatia through an online
survey during April 2020. The research sought to determine the musical preferences of
fifth and sixth grade students of primary music schools. The results showed that music
school, to some extent, influences students’ preference for classical music. In addition, it
was found that students do not feel that the media has an influence on the development
of their preferences. Among the respondents, the most popular was popular music, and
the second place went to classical music.

Key words: musical preferences, musical taste, primary music school students
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CaBpeMeHO U TPaJUIMOHAIHO Yy IPUMjeHHU ABOIJIaCHUX U BUIIErJIaCHUX NpUMjepa
U3 NpUpPyYHHKa 3a cosidpeho Mapka BapomeBunha

HUcTpaxkuBamweM cy o0yxBaheHH JBOIJIACHU W BUILIErJIACHU NPUMjepH Y IPUPYIHUIIUMA
3a condpeho Mapka bapomeBynha ny6inkoBaHux y CapajeBy ocamzeceTux roguHa 20.
BMjeka. PasHOBpCHOCT o0BHMX NpuMjepa carjefaHa y Opojy [IJ/acoBa, HHUXOBUM
MeJIOJIUjCKUM M XapMOHCKUM OJi/IMKaMa YyKasyjy Ha Moryhy HOpUMjeHy HCTHX Yy
caBpeMeHoj HacTaBu cosidebha. Y ucTpakupamy cy NpuMjerbMBaHe UCTOPHjCKA METO/a,
aHa/IM3a CaZiprKaja, aHaJIMTUYKO-CUHTeTUYKA U JIeCKPUIITUBHA MeTo/Aa. AHAJIUTHYKH U
KOMIIapaTHBHHU NpPHUKa3 NpUMjepa NpeMa NpeJJjoKeHOM HHUBOY 00pa3oBama, Kao U
CKpPOMHaA MeTOAMYKa yNyTCTBa ayTopa, NoKa3yjy 3Ha4yajHe pasJjivKe y NPUCTYIY y paay
Ha /IBOIJIacy W BMILErJacy y OJJHOCY Ha JApyre ayTope YHjd Cy NPUPYYHULU JaHacC y
ynoTpe6u y HacTaBu cosipeha y Penybsnuu Cprckoj.

KibyuyHe pujeuyun: Mapko BapouieBuyuh, gBorjacHu npuMjepy, BULIErJIaCHU IPUMjepH,
MeTo/MKa HacTase cosipeha

Contemporary and Traditional in Appliance of two-voice and polyphonic
examples from solfeggio handbooks by Marko Barosevcic¢

This scientific research includes two-voice and polyphonic examples in solfeggio
handbooks by Marko Baroscevi¢, published in Sarajevo in the eighties. The diversity of
examples perceived through the number of voices, their melodic and harmonic qualities
indicates their use in contemporary solfeggio teaching. In this research are used the
historic method, content analysis, the analytical-synthetic and descriptive method. The
analytical and comparative overview of these examples in accordance with proposed
level of education, along with modest instructions given by the author shows the
significant differences in the approach to two-voice and polyphony analysis, compared
to other author's manuals used in solfeggio teaching in Republic of Srpska.

Key words: Marko Baroscevi¢, examples of two-voice singing, examples of polyphony,
methodology of solfeggio teaching
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K/byyHu ¢akTopu 3a NpaBWJIHY NOCTABKY XapMOHHMKe Yy MOYETHMM eTamaMa
oGpa3oBama

[TocTaBKa MHCTPYMEHTA je jelHA OJf TeMa Koja HUKAJ He I'yOM HA 3Ha4dajy, Ma CaMUM
TUM M aKTyeJHOCTH. [locTaBKka MHCTpyMeHTa YHMHM 6a3y CBaKor YL6eHHKa
npeBUhEHOT 32 OCHOBHY LIKOJIy, U1K, KaKO [0CaJjalllkba NeJjarouika mpaKkca nokasyje,
KBaJIUTET NOCTaBKe Y MHOTOMe 3aBUCH O/ pasHUX paKTopa - KOHCTUTYLHja U3BOhaya,
0/1a6Up MHCTPYMEHTAa aJidi U CaMOT MHJAMBUAYAJIHOT MeJAroliKor MPUCTyNa CBAKOM
y4yeHUKy. HenpaBusHo ¢popmupaHa nocTaBKka He caMo Jla MOXKe 3HAaTHO Jia yTHUYe TOK
06pa3oBatba, 0JHOCHO Kapujepe u3Bohava, Hero MoXke NOTEHIIMjAJIHO A IPOY3POKYje U
HajpasinyuTHje AebopMUTEeTe U NMpodecroHaTHA 060J/beHa M3BOhava, 0 Kojuma he
TakoDhe OUTH pujeud y paay.

K/byyHe pujeum: [locTaBKka XapMOHMKe, pelnepToap, OCHOBHA IIKOJA, KOHI[ePTHa
aKTHBHOCT, U3Bohau

Main factors for the correct possition of the accordion in the initial stages of
education

The possition of the instrument is one of the topics that never loses its significance, and
actuality. The possition of the instrument is the basis of every methodic book intended
for primary school, however, as previous pedagogical practice shows, the quality of the
possition largely depends on various factors - the constitution of the performer, the
choice of instrument and the individual pedagogical approach to each student.
Improperly formed possition can not only significantly affect the course of education, ie
the career of the performer, but can potentially cause various deformities and
professional diseases of the performer, which will also be discussed in the paper.

Key words: Accordion setting, Repertoire, Primary school, Concert activity, Performer
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HekoTopble aceKThI AesTe/IbHOCTH KOHLlepTMelicTepa KaMEpPHOro OpKecTpa

Llesb paboThbl - M3ydeHHe JeATeJbHOCTH KOHLepTMelicTepa KaMepHOIro OpKecTpa C
BbllesleHHeM ero QYHKIMH KaK MCKYyCCTBa MOJIMJIOrA C y4eTOM TeHJeHIUH Pa3BUTHUS
KaMepHO-MHCTPYMEHTAJbHOTO KaHpa B COBPEMEHHOM apT-pocTpaHcTBe. [Ipegmert
HCC/Ie[JOBaHUsl, a HMEHHO - KaMepHO-OpKecTpoBas HWrpa KOHIlepTMelcTepa, -
oT/In4aeTcs NoJAMPYHKIMOHAJBHOCTBIO, CHHEPTU3MOM, NOJIMKaHPOBOCThIO. Hay4yHasa
HOBH3HA - 060CHOBaHMe MOJMJOIMYHOCTH KaK KadecTBa My3UIMPOBAaHUA B Ipolecce
WUIPbl Ha CKpUIKe C Yy48TOM TepMeHeBTHYeCKOW KJacCUYeCKOW TpHuajbl: aBTOp -
WCIOJIHUTEJIb — NMy6JuKa. JIUCKypc-aHaIU3 HayYHbIX UCTOYHHKOB, IPAKTHUKA PABGOTHI
KOHIlepTMeHCTepoB, COGCTBEHHbIH ONBIT MHOrOJIETHEr0 KOHIlepTMelcTepckoro
TBOpUYECTBa aBTOPA CBUJETE/bCTBYeT, 4YTO MNpodeccHOHaIbHAsA [esTeJbHOCTh
KOHIlepTMelcTepa KaMepHOro OpKeCTpa TArOTeeT K apTHCTUYEeCKOMY yHHMBEpPCYyMy,
TpebyeT HaJW4Ms crieluPUUECKHUX JIMYHOCTHBIX 0COGEHHOCTEH U CHOPMUPOBAHHBIX
npodeccMoOHa/NbHBIX HaBBIKOB. PaccMOTpHMBalOTCA pas/iM4yHble acCHeKTbl UIphbI-
TBOpYECTBa KOHILlepTMelcTepa KaMepHOro OpKecTpa: COJIbHbIN, aKKOMIaHUPYIOIKH,
aHcaMObJIeBbIH, JUPUKEPCKUN, apTUCTUYHBIN, UMIIPOBU3AIlMOHHBIH, ICUX0JIOTUYECKUH,
KOMMYHUKATUBHBIH. CHOpPMy/SIMPOBAHO MOHATHE MOJUJIOTMYHOCTH MY3UIUPOBAHUS
KOHIlepTMelcTepa B KAMEpPHOM OpKecTpe.

KnroueBsble cy1oBa: Mrpa-o61jeHre, KaMepHO-UHCTPYMeHTa/lbHbIN JAUCKYPC,
KOHIIEpTMelcTep, My3blKaJbHasi KOMMYHHKAIUS, TOJTUJIOT

Heku acneKkTH akTHBHOCTH KOHLEPTHOT MajCTOpa KaMepPHOT OpKecTpa

CBpxa pajja je npoyyaBarmbe aKTUBHOCTH KOHLEPTHOT MajcTOpa KaMepHOT OpKecTpa,
nctudyhu merose QyHKIMje Kao yMjeTHOCT ,IToJiniora“, yauMmajyhu y o63up TpeHioBe
y Pa3Bojy KaMepHO-UHCTPYMEHTA/IHOT )KaHpa y CaBPEMEHOM YMjeTHUYKOM OKPYKeIbY.
[IpeaMeT UCTpaXMBamba, HaMMe, KaMePHO-OPKECTapCKO CBHpame KOHIEPT MajcTopa,
OJl/INKyje ce CBOjoM MoJMYHKLHOHAMHOIINY, CUHEPTHjOM W moJukaHpoM. HaydyHa
HOBHHA - NOTKPEI/bUBabe ,[I0JHUJOTHIHOCTH" Ka0 KBAaJHUTETa CBUPalha My3UKe TOKOM
CBUpaka BUOJIMHE, Y3UMajyhul ¥ 063Up XepMEHEYTUYKY KJIACHYHY TpHjafy: ayTop -
n3Bobay - ny6/1rKa. AHaIM3a AUCKYpca HayYHUX U3BOPa, IpaKca KOHLEPTHOT MajCTopa,
ayTOPOBO HMCKYCTBO JYrOrOAMLIEKEr KOHIIEPTHOT MajCTOPCKOT CTBapasialliTBa CBeJOYH
Jia mpodecroHalHa JeJIaTHOCT KOHILEPTHOT MajCcTopa KaMepHOT OpKecTpa IpaBUTHpa
YMETHUYKOM YHUBEp3yMy, 3axTjeBa crHenudUuHe JIMYHE KapaKTEPUCTHKe U
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¢dopmupaHe npodecroHaiHe BjellTHHe. PazMaTpajy ce pa3/IMYUTH aCeKTH CBHUpPavKe
KpeaTHBHOCTH KOHLEPTHOT MajcTOpa KaMepHOr OpKecTpa: coJjio, mpatehu, ancam61,
JUPUTEHT, YMETHUYKH, HWMIPOBHU3ALMjCKH,  ICHUXOJIOLIKH, KOMYyHHKATHUBHHU.
dopmysnupaH je KOHLENT ,MOJUJIOLIKE" MPUPOJE My3HLHpara KOHLEepPTMajcTopa y
KaMepHOM OpPKeCTpy.

K/by4yHe pHjeyu: KOMYHUKALMjCKO H3BOheme, KaMepHO-MHCTPYMEeHTaJHU JUCKYDC,
KOHLEPT MajCTOP, My3UYKa KOMYHHUKAIH]a, ,TI0JTUI0r"
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