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IMPOTPAM/PROGRAM

YETBPTAK, 9. senem6ap 2021./Thursday, December, 9, 2021.

19:00-20:00 OTBapawe Mmanudecranuje Janu Bojuna Komadune 2021 u Il Hay4yHOr cKyna
CaspemeHO u MpaduyuoHa/IHO y My3U4KOM cmeapaaauimasy
KoHuept ajesia Bojuna Komaaune / Opening ceremony of the Manifestation
Vojin  Komadina's Days and III scientific conference Contemporary and
Traditional in Music Creativity; Concert of works by Vojin Komadina

TETAK, 10. senem6ap 2021./Friday, December, 10, 2021

10:00-11:30 Il.ieHapHoO nmpeaaBame/ Plenary session
mp 3opaH Komaguna (Cp6uja)/MA Zoran Komadina (Serbia): Uticaj stru¢nog
usavrSavanja u Darmstadu i Kelnu na stvaralastvo Vojina Komadine / The Influence of
professional improvement in Darmstad and Cologne on the creativity of Vojin
Komadina

11:30-12:00 IIpomouuja 36opHuKa pajosa Il HayyHor ckyna CagpemeHo u mpaduyuoHa/HO y
My3uykom cmeapasawmay (2021) u npomouuja DVD-a Jjena komnozumopa
My3uuke akademuje YHueep3umema y HcmouHom Capajegy (CHUMaK KOHIepTa
ogpxaHor 11.12.2020.). IIpomortepu: aAp Mupaaer 3yauh, mp JAyman Epak /
Promotion of Conference proceedings Contemporary and traditional in music
creativity (2021) and Promotion of DVD Works of composers, Academy of
Music,University of East Sarajevo (Concert, December, 12, 2020). Promoters: PhD
Miradet Zuli¢, MA Dusan Erak

13:00-13:45 IIpoMonyja wITaMnaHe My3suka/uje BojunH Komaduna: BokaaHa kamepHa My3uka
(2021), ypeanuka Cwexane bykuh-UYamyp; [lpomorepu: mp 3opanH KomaauHa,
mp Buwbana lllTaka, mp UBana LiepoBuh / Promotion of the printed music edition of
Vojin Komadina: Vocal Chamber Music (2021), editor SnjeZana Puki¢-Camur, Promoters:
MA Zoran Komadina, MA Biljana Staka, MA Ivana Cerovic.

14:00-15:00 Hayuynu ckymn, Cecuja 1, BojuH KomaduHa - mMy3uko/0WKu, meopujcku u
nedazowku acnekmu [Scientific conference, Session 1, Vojin Komadina -
musicological, theoretical and pedagogical aspects

Ipeacjenasa: ap Mupaget 3ysauh / Chair : PhD Miradet Zuli¢

Dr Merima Causevi¢ / PhD Merima Causevié: Stilske karakteristike klavirskih kompozicija
kompozitora Vojina Komadine / Stylistic characteristics of piano compositions of
composer Vojin Komadina

Mp Cwexana Bykuh-Yamyp / MA Snjezana Pukié-Camur: Kapaktepusauuja JuKoBa y
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6anety Jlepsumn u CMpT Bojuna Komagune / Profiling characters in the ballet Dervish
and Death of a Vojin Komadina

mp HBaHa llepoBuh, lleha Xapt, MA/ MA Ivana Cerovi¢, Peda Hart MA: TpafiULIMOHAJIHO U
caBpeMeHo y KoHIepTy 3a KJaBUp M TyJadyku opkectap 6p. 2 Bojuna Komaaune /
Traditional and Contemporary in Concerto No. 2 for Piano and String Orchestra by
Vojin Komadina

Credan Kojuh, MA / Stefan Koji¢, MA: 3BopHHU HaleB Kao MHCIMpaLHja y 06JIUKOBaLY
pyKkoBeTHe QopMe GOCAHCKOXepLeroBaykHx Kommosutopa Biage Musomesuha u
Bojuna Komazauue / Folk Tunes as Inspiration in Shaping the Garland Form of Bosnian
Composers Vlado MiloSevi¢ and Vojin Komadina

15:15-16:30 Hayuynu ckyn, Cecuja 2, My3uko.soz2uja u emHomy3uko.sozuja / Scientific
conference, Session 2, Musicology, Ethnomusicology
Mpeacjepasa: Mp Cwexana Bykuh-Yamyp /Chair: MA Snjezana Duki¢-Camur

dr Miradet Zuli¢: / PhD Miradet Zuli¢: Kompozitorska djelatnost studenata Vojina
Komadine: Vojislav Ivanovi¢ i njegovo stvaralastvo / Composer activity of students of
Vojin Komadina: Vojislav Ivanovi¢ and his creation

mr Branislav Ostoji¢ / MA Branislav Ostoji¢: Bugarenje - vrsta pu¢kog pjevanja na Cicariji
(Istra) / Bugarenje - a type of folk singing on Cicarija (Istria)

dr Marija Dinov / PhD Marija Dinov: Ruka koja peva: pijanizam kao retoricka disciplina /
Singing hand: pianism as a rhetorical discipline

MA Jelena Jokovi¢ / Jelena Jokovi¢, MA: Obogacenje transpozicije numera narodnih pesama
u aranzmanu za trubacki orkestar u kontekstu savremenog trubastva zapadne Srbije /
Enriching the transposition of folk songs in the trumpet orchestra arrangement in the
context of contemporary trumpet playing in western Serbia

Jy6uii Auapeit AHapeeBuY: KoHIenusa MUKpO-MaKpo LeJIOCTHOCTH BeesleHHOH 1 nporecc
CTQHOBJIEHUS HayKH M My3blKaJbHOro McKyccTBa / KoHLeNT MHKpO-Makpo
MHTErpuTeTa YHUBep3yMa U npolec GopMHUpama HayKe U My3UdKe yMjeTHOCTH

19:00-20:30 KoHuepT ryaaykor opkecrpa u npodecopa Mysuuke akaaemuje YUC - Jjena
Komnoszumopa My3uuke akademuje YHueep3umema y Hcmounom Capajesy,
KOMIIO3UTOPCKO cTBapajamTBo: Bojun Komaauna, BojuciaB HBaHoBuh,
Banentuna [JlyruHa, [Ipaxan Kocopuh /Concert of the string orchestra and the
professors of the Academy of Music, University of East Sarajevo - Works of the composers
of the Academy of Music UES: Vojin Komadina, Vojislav Ivanovié, Valentina Dutina,
DraZan Kosori¢

CYBOTA, 11. genem6ap 2021./Saturday, December, 11, 2021

10:00-10:40 Hayuynu ckym, Cecuja 3, My3uuka nedazozuja, / Scientific conference, Session 3,
Music pedagogy,
Ipeacjenasa: Mp Busbana IllTaka /Chair: MA Biljana Staka
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BoictpoB JleHuc BukropoBu4: 3HauyeHHe [e/larord4ecKod MPaKTUKU B  BbICIIEM
My3bIKaJbHOM 06pa3oBaHMH / BpujefiHOCT HacTaBHe NpaKce y BHCOKOM My3MYKOM
o6pa3oBamy

Ap Jenena BeoyanuH/PhD Jelena Beocanin: Metoauuku npuctyn AceHa /luamaHjueBa
caBpeMeHOj My3HULM Kpo3 KibUT'y TexHuuke gexcbe 3a casnadasare uHmepeana / Asen
Diamandiev's methodical approach to the language of contemporary music through the
book Technical Exercises for Mastering Intervals

mp Canzapa UBanoBuh / MA Sandra Ivanovié: Yiiora v 3Ha4aj pajia Ha pa3Bojy XapMOHCKOT
clyxa Koj, CTyAeHaTta coJjio mjeBata / The role and importance of work on the
development of harmonic hearing in students of solo singing

mp JAywman Epak / MA Dusan Erak: MeTozinuke OCHOBe y pajy Ha My3WYKOM [JUKTATy y
60CaHCKOXEePLeroBayK|M ILIKoJaMa y npBoj nosioBuHu XX Bujeka / Methodical bases
in the work on musical dictation in Bosnian-Herzegovinian schools in the first half of
the 20th century

10:40-11:40 Hayynu ckymn, Cecuja 4, Mysuuka nedazozuja u useohawmeo / Scientific
conference, Session 4, Music pedagogy and performance,

Mpeacjepasa: Mp Busbana IliTaka /Chair: MA Biljana Staka

TapacoBa Enena 'enHaabeBHa: /. [lloctakoBuu. Conata Ne 2 ans ¢poprenuaHo. Ucropus
co3zianus. Ananus. Unrtepnperauun / [l llloctakoBudy. CoHaTa Op. 2 3a KJIaBHP.
HUcTtopuja cTBapamwa. AHann3a. TymMayerma

ap Jby6o M. lllkumesuh / PhD Ljubo M. Skiljevié: 3auaparo epujeme 3a Bepxanzeon /.
Kocopuh / Enchanted Time for Berkandeon D. Kosori¢

ap Jby6o M. likumesuh / PhD Ljubo M. Skiljevié: 3nauaj nmocraBke sivjeBe pyke 3a
u3Boheme perneproapa 3a xapMoHUKy / Significance of the setting of the left hand for
performing the accordion repertoire

BiacoBa Mapusa BaagumupoBHa: TeaTpa/bHOCTb B HHCTPYMEHTAJbHOM TBOpPYECTBE
Muxania BpoHHepa (Ha npuMepe counHeHus «Afam W EBa» [1s cKpunku W 6asiHa,
1999) / TeaTpasHOCT y MHCTPyMeHTaJHOM Jesy Muxauna BpoHepa (Ha mpumepy
kommnosuiuje "Aiam u EBa" 3a BUOJIMHY 1 XapMOHUKY, 1999)

13:00-13:45 IIpomonyja Kwure O3peHke Bjeno6pk ba6uh Oco6eHocmu mpemmaHna gopme
KoHYyepma u cumdporuje y djeauma Bojuna Komadune (2021). llpomoTepu: ap
Mepuma YaymeBuh, mp Cwexana Bykuh-Yamyp / Promotion of the book by
Ozrenka Bjelobrk Babi¢ Peculiarities of the treatment of the form of concert and
symphony in the works of Vojin Komadina (2021). Promoters: PhD Merima Causevié,
MA Snjezana Duki¢-Camur

14:00-14:45 IIpomonuja ayTopcKor KOMNAakT Jucka Banentune /lytuHe bujena eusna 2pade
o6uzpana (2021) y wusgamy Acouujanuje 3a mnpoMouujy My3suke Apnebo.
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Ilpomotepu: ap Tamapa Kapauya Besbak, Mp UBaHa LiepoBuh / Promotion of the
author's CD by Valentina Dutina Bujesa eusa epade o6uzpasa (2021) published by the
Association for the Promotion of the Music Arpeggio. Promoters: PhD Tamara Karaca
Beljak, MA Ivana Cerovic.

15:00-17:00 Hayynu ckyn, Cecuja 5, My3suuka meopuja , / Scientific conference, Session 5,

Music theory
Mpeacjepasa: mp Jyman Epak /Chair MA Dusan Erak

mr Valentina Dutina / MA Valentina Dutina: Primjena folklornog napjeva u stvaralatkom
procesu / The Application of Folk Tunes in the Creation Process

mp Bpanka HBkoBuh-Ilerponuh / MA Branka Ivkovi¢-Petroni¢: ®oskiopHd uguoM u
ytuuaj CreBana CrojaHoBuha Mokpamia Ha crBapasamTBo KoHcrantrHa Ba6uha /
Folklore idiom and the influence of Stevan Stojanovi¢ Mokranjac on the work of
Konstantin Babi¢

dr um. Dorotea Vejnovic¢ / D.M.A Dorotea Vejnovi¢: Redefinisanje Zanra opere i savremeni
pristup percepciji muzike u operi Loengrin S. Sarina / Redefinition of the operetic
genre and contemporary approach to music perception in Sciarrino's opera Lohengrin

MA Tawa MujatoBuh / Tanja Mijatovié, MA: OcehajHocT y MOCTMOJEPHUCTHYKOM
KOHTEKCTY y aejty Jok mucaum Ha mebe Tatjane MuomeBuh-MujanoBuh / Sensitivity
in the postmodernist context in the work Whilst Thinking of You by Tatjana MiloSevi¢-
Mijanovic¢

mp Busbana IllTaka / MA Biljana Staka: ®osikiop kao TeMaTCKo-popMasiHa KOHIENIUja U
KOMII03UIIMOHO-TEXHUYKO BpeJIO y OpKeCTapcKuM JjesinMa baskonogonuja on. 10 n
Yemupu 6asakancke uzpe Jocuna . CnaBenckor / Folklore as a thematic-formal
conception and compositional- technical source of orchestral suites Balkanophony and
Four Balkan Dances by Josip Slavensky

Jly6uit AHapeit AHapeeBud: YucioBas cuMBosiMka My3blku W. C. Baxa kak MeTof
ceMHOTHYecKoro aHaiausa / Hymepuuka cumbosmka Mmysuke ].C.baxa kao MeToj
CeMHUOTHYKE aHa/Iu3e

19:00-20:00 KoHuepT cryaeHata Mysudke akagemuje YUC - gjena gomahux kommosuTopa

3aTBapame MaHudecrauyje Janu Bojuna Komadune 2021/ Concerts of students of
the Academy of Music, University of East Sarajevo, Works by domestic composers;
Closing of the manifestation Vojin Komadina's Days 2021
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Zoran Komadina

Univerzitet u Kragujevcu
Filolosko-umetnicki fakultet

Odsek za muziku

Katedra za muzicku teoriju i pedagogiju

E-mail: komadinaz@gmail.com
Uticaj stru¢nog usavrsavanja u Darmstadu i Kelnu na stvaralastvo Vojina Komadine

Vojin Komadina je boravio 1969. godine na ¢uvenom Internacionalnom letnjem kursu za Novu
muziku u Darmstadu koji su vodili neka od najvec¢ih imena savremene muzike kao Karlhajnz
Stokhauzen i Perd Ligeti. U slede¢oj godini je zavr$io masterklas na Visokoj $koli u Kelnu kod
Milka Kelemena. Prikaza¢emo dela koja su ili zapoceta ili i zavrSena tokom boravaka u
Nemackoj uz osvrt na neke od kompozicija koje su nastale u godinama pre ali i nakon
usavrsavanja na kojima je Komadina boravio. Kompozicija Gange za sopran i violinu je zapoCeta
u Darmstadu, Refren I za solo violinu je zapocet u Kelnu a mikro opera (libreto je napisao
kompozitor) Kupac kupuje, prodavac prodaje je u potpunosti realizovana tokom boravka u
Kelnu. U kompoziciji Gange se isti¢e spoj folklorne tradicije i potpuno savremenog muzickog
izraza a u delu Refren I centralno mesto zauzima dvanaestotonske serija uz veliku slobodu koja
se dodeljuje izvodacu ne samo u interpretaciji ve¢ i konacnom uobli¢enju dela. Mikro opera
Kupac kupuje, prodavac prodaje kombinuje elemente modernog, atonalnog i sonoristi¢ckog
muzickog razvoja sa numerama koje su u potpunosti zasnovane na jasnoj tonalnoj odredenosti.
Uvidom u neka od dela koja je Komadina napisao u periodu koji je prethodio ovim boravcima u
Nemackoj (/I gudacki kvartet Epeisodios, Mikro sonate za klavir itd.) potenciratemo da u
stvaralastvu Vojina Komadine nije doslo do revolucionarne promene muzic¢kog misljenja (kako
se ¢esto misli) tokom usavrsavanja u Darmstadu i Kelnu.

Klju¢ne reci: Vojin Komadina, muzi¢ka avangarda, dodekafonija, muzicki folklor

The influence of professional improvement in Darmstadt and Cologne on the work of
Vojin Komadina

In 1969, Vojin Komadina attended the famous International Summer Course for New Music in
Darmstadt, which was led by some of the biggest names in contemporary music, such as
Karlheinz Stockhausen and George Ligeti. The following year, he completed a master class at the
Cologne High School with Milko Kelemen. We will present works that were either started or
finished during his stays in Germany, with a review of some of the compositions that were
created in the years before and after the improvement that Komadina attended. The
composition Ganga for soprano and violin began in Darmstadt, Refrain I for solo violin began in
Cologne and the micro opera (libretto written by the composer) Buyer buys, seller sells is fully
realized during his stay in Cologne. The composition of the Ganges emphasizes the combination
of folklore tradition and completely modern musical expression, and in the Refrain I the central
place is occupied by twelve-tone series with great freedom given to the performer not only in
interpretation but also in the final design of the work. Micro opera The buyer buys, the seller sells
combines elements of modern, atonal and sonorous musical development with songs that are
completely based on clear tonal specificity. Insight into some of the works written by Komadina
in the period preceding these stays in Germany (Il String Quartet Epeisodios, Micro Piano
Sonatas, etc.) we emphasize that in the work of Vojin Komadina there was no revolutionary
change in musical thinking during training in Darmstadt and Cologne.

Keywords: Vojin Komadina, musical avant-garde, dodecaphony, musical folklore
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Dr Merima Causevié¢

Univerzitet u Sarajevu

Pedagoski fakultet

E-mail: merima.causevic@hotmail.com

Stilske karakteristike klavirskih kompozicija kompozitora Vojina Komadine

Kompozitor Vojin Komadina ima istaknuto mjesto u razvoju bosanskohercegovacke
umjetnicke muzike: kao kompozitor opusa od preko 220 djela, ali i kao pedagog iz Cije
kompozitorske $kole su ponikli mladi narastaji kompozitora u Bosni i Hercegovini i regiji.
Znacajno mjesto u bogatom kompozitorskom opusu Vojina Komadine imaju djela za klavir
kroz solisticka, kamerna i orkestarska djela. Cilj ovog rada je prikazati glavne stilske
karakteristika kompozicija za klavir solo i dva koncerta za klavir i gudacki orkestar
metodom analize i sinteze, i komparativnom metodom. Rezultati su pokazali pojedinacne
stilske osobenosti klavirskih kompozicija i posredno ukazali na stilski pluralizam kao
sustinu muzickog jezika kompozitora Vojina Komadine.

Klju¢ne rijeéi: Kompozitor Vojin Komadina, klavirsko stvaralastvo, stilski pluralizam

Stylistic characteristics of piano compositions of composer Vojin Komadina

Composer Vojin Komadina has a prominent place in the development of Bosnian art
music: as a composer of an opus of over 220 works, but also as a pedagogue from whose
compositional school the younger generations of composers in Bosnia and Herzegovina
and the region emerged. Piano works, through solo, chamber and orchestral works, have a
significant place in the rich compositional opus of Vojin Komadina. The aim of this paper is
to present the main stylistic characteristics of compositions for solo piano and two
concertos for piano and string orchestra by the method of analysis and synthesis, and by
the comparative method. The results showed individual stylistic features of piano
compositions and indirectly indicated stylistic pluralism as the essence of the musical
language of composer Vojin Komadina.

Key words: Composer Vojin Komadina, piano craftsmanship, stylistic pluralism
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mp CwexxaHa Bykuh-Yamyp

Yuusepsurtety Ucrounom CapajeBy
Mysudka akaZieMuja
E-mail: snjezana.djukiccamur@mak.ues.rs.ba

Kapakrepusanuja 1ukoBay 6anety Jepeuw u Cvmpm Bojuna Komaaune

Y 6oraToM KOMIO3UTOPCKOM onycy Bojuna KomazuHe njesoBeyepwy 6aieTy 3ay3uMajy
noce6Ho Mjecto. OHM Cy HacTajaJd y MepUOAY BpJIO MHTE3UBHOI KOMIIOHOBama y
006J1aCTH NpHUMjereHe My3HKe, 6UJI0 1a ce paZil 0 My3UYKO-CLIEHCKHM JIjeJIMMa, O AjesiiMa
3a ipaMCKe NpeJCTaBe UM O Pa3IMYUTUM KOHIENITHMA TeJleBU3HjcKe My3HKe.

Banet [Jepsuw u cmpm (1990) je noc/eenwu 6anetr Bojuna Komagune. 3acHOBaH je Ha
ucrouMeHoM pomaHy Meme CesnMoBuha, poMaHy KOjU HMMa CTaTyC jeJHOT Of
Haj3HaYajHUjuX y KibwkeBHOocTH 20. Bujeka. [losazehu of uyumeHHIe Aa cy ob6a
ocTBapemwa Jepsuwa - poMaH U 6ajeT - HACTaM Y 3peJIUM ayTOPCKUM ¢da3ama, Naxmba
HCTPaXXMBAYKOr MpOIeca ycMjepeHa je Ha KapaKTepu3alHjy JIMKOBa, Koja je Kox oba
yMjeTHHKa TOTOBO HEYNUTHO I[OKa3WBaJa HaroBjeliTaje 3pesocTd. Lum paga je
NpUKa3aTH HaYMHe Ha Koje je KoMaZiiHa 0ArOBOPHO 3aXTjeBUMa KibM>KeBHOT Npe//I0LIKa,
JlaTu OJroBOop Ha Koje HayuHe je Komazuna mnpodusnncao saukoBe CenrMoBuheBor
poMaHa.

KibyuyHe pwujeun: Bojun KomagunHa, Mema CenumoBuh, /JlepBumr u  cMpT,
KapaKTepH3alyja IMKOBa

Profiling characters in the ballet Dervish and Death of a Vojin Komadina

In Vojin Komadina's rich compositional opus, all-night ballets occupy a special place. They
were created in a period of very intensive composition in the field of applied music,
whether they were musical-scenic works, works for plays or various concepts of television
music. The ballet Dervish and Death (1990) is the last ballet of Vojin Komadina. It is based
on the novel of the same name by Mesa Selimovi¢, a novel that has the status of one of the
most significant in the literature of the 20th century. Starting from the fact that both
Dervish's works - novel and ballet - were created in mature authorial phases, the attention
of the research process is focused on the profiling of characters, which in both artists
almost unquestionably showed hints of maturity. The aim of the paper is to show the ways
in which Komadina responded to the demands of the literary template, to give an answer
in which ways Komadina profiled the characters of Selimovi¢'s novel.

Key words: Vojin Komadina, MeS$a Selimovi¢, Dervish and Death, character profiling
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TpagunuoHaIHO U caBpeMeHo y KoHLepTy 3a KJIaBMP M I'yAa4KH opKecTap 6p. 2
Bojuna Komagune

Jpyru knaBupcku KoHuepT (1978) Bojuna KomaguHe je jenHo oJf Hajmo3HATHjUX U
Haju3BOheHUjUX Jjesla M3 KOMIO3UTOPOBOT omyca. [locebHO MjecTo 3ay3uma Ha
60CaHCKOXepLeroBaykoj My3MYKOj CLiEHU jep HeroBa IMojaBa MNOTBphyje HPHUCYCTBO
MIOCTMOJZIEpHE OpHjeHTallkje U Ha OBUM IPOCTOPMMA, LITO je Y BpeMeHy Kaja je Ajeso
HacTajaio MpeJfcTaBbano npahewme TOKOBA €BPONCKUX MY3WYKHUX TeHZeHUHja. Ofsnke
MOCTMOZIEpHE yo4aBajy ce 'y TIPUMjeHM LUTATHOCTH, AaACOLHUjaTHUBHOCTH U
[0jeJHOCTaB/beha My3UYKOT je3uKa Kpo3 IpoKUMame ejleMeHaTa pas3JIMYUTUX CTUJI0BA.
Y papy he aHa/JuUTUYKUM carjefaBaweM KoHlLlepTa OUTH yKasaHO yNpaBo Ha CIoOj
eJleMeHaTa TPaAULMOHAJHOT U CaBpeMeHOT.

Ksby4He pujeun: Bojun KomanuHa, /Ipyru KJIaBUPCKU KOHIIEPT, HOCTMO/IepHA

Traditional and Contemporary in Concerto No. 2 for Piano and String Orchestra by
Vojin Komadina

The Piano Concerto No. 2 (1978) by Vojin Komadina is one of the most famous and most
performed pieces from the composer’s opus. The piece occupies a prominent place on the
music scene in Bosnia and Herzegovina since its appearance confirms the precence of
postmodern orientation in this area, representing a follow-up of European music
tendencies given the time of its creation. The characteristic of the postmodern are
reflected through the use of citation, associativity and simplification of music language
through the permeation of different style elements. Using the analytical approach, this
piece is supposed to point out the fusion of elements of traditional and contemporary.

Key words: Vojin Komadina, Piano Concerto No. 2, postmodern

17



Credan Kojuh, MA
E-mail: stekoj@gmail.com

H3BOpHU HaneB Kao MHCNIMpanyja y 06/IMKOBalkby pyKoBeTHe popme
6ocaHCKoXepueropaykux Komnosuropa Binage Musomesuha u Bojuna Komagune

Bnago MusomeBuh (1901-1990) u Bojun Komaguna (1933-1997) cy KOMIO3UTOPH KOjU
Cy 3HayajaH AONPUHOC OCTAaBUJIU Ha N0JbY XOpCKe My3uKe. 06a ayTopa cy HHCIHUpALUjy 3a
CTBapame CBOjUX KOMIIO3MLMja jeZlJHUM JleJIOM LpNUIM KopucTehn HapoJHH HaleB Kao
HoJla3vlLITe y 06JIMKOBakY CBOjUX Aesa. Y pajy he 6uTH npukasaH pa3JUYUT NPUCTYI y
TpeTMaHy MCTOT  HapOJHOI HameBa y pykoBeTHMUM ¢opMama  JBojuLe
60CcaHCKOXepleroBayk1uX KoMNosuTopa. llub paja je mpukasaTU pas3/M4YUTe HadyMHe y
NPUCTYNy U TpeTMaHy QosIK/JI0pHe rpahe Ha NpuMepy U3BOPHOT Hanesa Ego 6pahe koju je
obpabeH y pykoBeTHUM ¢opmama Biase Munowesuha ([ljecme ca 3mujawa) u BojuHa
Komagune ([Togkosapje).

KsbyuHe pujeun: HapogHu HaneB Ego 6pahe, Bnago MusouteBuh, Bojun Komaauna.

Folk Tunes as Inspiration in Shaping the Garland Form of Bosnian Composers Vlado
MiloSevi¢ and Vojin Komadina

Vlado Milosevi¢ (1901-1990) and Vojin Komadina (1933-1997) are composers who made
a significant contribution in the field of choral music. Both composers drew inspiration for
the creation of their composition using folk tunes as starting point in shaping their works.
This paper will present a different approach in the tretment of the same folk tune in the
garland forms of the two Bosnian composers. The objective of this paper is to present
different approaches and treatment of the folklore material using the example of the folk
tune Evo brace in the garland forms of Vlado MiloSevi¢ (Pjesme sa Zmijanja) and Vojin
Komadina (Podkozarje).

Key words: Folk tune Evo brace, Vlado MiloSevi¢, Vojin Komadina
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Kompozitorska djelatnost studenata Vojina Komadine: Vojislav Ivanovi¢ i njegovo
stvaralastvo

Znacajno mjesto u biografiji Vojina Komadine, osim kompozitorskog stvaralastva,
zauzima i pedago$ka djelatnost ostvarena tokom rada na Muzic¢koj akademiji u Sarajevu.
Na proslogodisnjoj manifestaciji Dani Vojina Komadine, predstavljene su djelatnosti
Dragoja Penadera i Asima Horozic¢a, prvog i drugog diplomiranog studenta u klasi Vojina
Komadine. Cilj ovog rada je predstavljanje kompozitorske djelatnosti Vojislava Ivanoviéa,
studenta koji je tre¢i po redu diplomirao u Kklasi Komadine. Osim kompozitorske
djelatnosti, u radu se uporedo obraduje i umjetnicka-solisticka djelatnost Vojislava
Ivanovica.

Kljué¢ne rijeci: Studenti Vojina Komadine, Vojislav Ivanovi¢, stvaralastvo

Composer activity of students of Vojin Komadina: Vojislav Ivanovi¢ and his creation

A significant place in the biography of Vojin Komadina, in addition to composing, is also
occupied by pedagogical activity realized during his work at the Music Academy in
Sarajevo. At last year's manifestation Days of Vojin Komadina, were presented the
activities of Dragoje Penader and Asim Horozi¢, the first and second graduate students in
the class of Vojin Komadina. The aim of this paper is to present the compositional work of
Vojislav Ivanovi¢, a student who graduated third in a row in the class of Komadina. In
addition to the composer's activity, the work also deals with the artistic-solo activity of
Vojislav Ivanovic.

Key words: Students Vojina Komadina, Vojislav Ivanovi¢, creativity
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Bugarenje - vrsta puckog pjevanja na Ciéariji (Istra)

Bugarenje je tradicijski dvoglasni stil pjevanja koji se izvodi skupno i bez pratnje
instrumenata. Prilikom bugarenja osnovni napjev zapocinje pjevati jedan pjevac (solista),
a nakon njega pridruzuju se pjevaci koji pjevaju drugi glas. ZavrSetak strofa i napjeva
obicno je na zajedni¢koj noti, s tim da se drugi glas, u odnosu na prvi, spusta za tercu nize.
Po svom sadrzZaju bugarenje je tekstualno i pjevano iznoSenje epskih, a u kasnijim
razdobljima i epsko-lirskih tekstova. Ritam napjeva se izvodi parlando i nije striktno vezan
za metriku, nego je obi¢no vezan za emocionalno i trenutno raspoloZenje izvodaca.

Danas je bugarenje sa¢uvano na Cicariji u obliku 6-terca, 8-merca, 10-terca te 12-terca.
Pretpostavlja se da je takav nacin pjevanja u Istru doslo s dinarskog podrudja tijekom, 14.,
15.1 16. stoljeca. Tu vrstu pjevanja danas izvodi mali broj pjevaca, a da bi se ono spasilo od
zaborava, u mjestu Lani$¢u se jedanput godiSnje odrzava susret pjevaca iz Istre, Dalmacije
i sjeverne Bosne, koji njeguju takvu vrstu pjevanja

Kljuéne rijeéi: Bugarenje, dvoglasno pjevanje, pjevanje u Istri, Ciéarija

Bugarenje - a type of folk singing on Ci¢arija (Istria)

Bugarenje is a traditional two-part singing style performed collectively and
unaccompanied by instruments. During Bugarenje, the basic tune begins to be sung by one
singer (soloist), followed by joining a singer who sing a second voice. The ending of the
stanza and melody is usually on a common note, provided that the second voice, in
relation to the first, descends a third lower. According to its content, Bugarenje is textual
and sungthe presentation of epic, and in later periods epic-lyrical texts. The rhythm of the
melody is performed parlando and it is not strictly tied to metrics but is usually tied to
emotional and current mood of the performers. Today, Bugarenje is preserved on Ciéarija
(mountainous plateau in the northern and northeastern part of the Istria) in the form of 6-
thirds, 8-thirds, 10-thirds and 12-thirds. It's assumed that such a way of singing came to
Istria from the Dinaric area during the 14th, 15th and 16th centuries. Today, a small
number of singers perform this type of singing, and in order to save it from oblivion, in
LaniS¢e once a year it holds a meeting of singers from Istria, Dalmatia and northern
Bosnia, who cultivate this species singing.

Key words: Bugarenje, two-part singing, singing in Istria, Cicarija
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Ruka koja peva: pijanizam Kkao retoricka disciplina

Rad predstavlja fenomenolosku studiju o telesnim pokretima (kinestetickim gestovima)
koje u svojim izvodenjima kreiraju pijanisti, kako bi u jednoj sinergijskoj (auditivno-
vizuelnoj) izvodackoj formi otelotvorili muzicko-poetski sadrzaj. Temeljni postulati
pijanizma, kao uslovno retoricke discipline, sagledani su kroz prizmu njegovog
esencijalnog fenomena - pijanistickog gesta. Definicija ovog fenomena izvedena je preko
Senkerove teze prema kojoj su$tina pijanisti¢kog izvodatkog gesta proizilazi iz ideje da
smisao fraze determinise poziciju i pokret ruke. Tako je utvrdeno da su pozicija i pokret
ruke uslovljeni oblikom fraze, a da je adekvatna artikulacija (oblikovanje) performativnog
izraza u direktnoj vezi sa konotativnim poljem koje odredena muzicka ideja moze da
simbolizuje.

Kljuéne rijeéi: performativni gest, pijanizam, retorika, pokret ruke, artikulacija

Singing hand: pianism as a rhetorical discipline

The paper presents a phenomenological study of body movements (kinaesthetic gestures)
which pianists use in their performances in order to create the musical-poetic content in a
synergistic (audible and visual) performing form. The basic postulates of pianism, as a
conditionally rhetorical discipline, were examined through the prism of its essential
phenomenon - a pianist’s gesture. The definition of this phenomenon is derived from
Schenker's thesis according to which the substance of a gesture in piano performance
arises from the idea that the meaning of the phrase determines the position and motion of
the hand. It is thus established that the position and movement of the hand are
conditioned by the form of the phrase, and that the adequate articulation (shaping) of the
performative expression is directly related to the connotative field that a particular music
idea can symbolize.

Key words: performative gesture, pianism, rhetoric, hand movement, articulation
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Obogacenje transpozicije numera narodnih pesama u aranzmanu za trubacki
orkestar u kontekstu savremenog trubastva zapadne Srbije

Osnovu savremenog izvodackog repertoara trubackih orkestara zapadne Srbije
predstavljaju, pored numera kola, i numere narodnih pesama, u aranzmanu za ovu vrstu
sastava. Da bi se numere pesama iz vokalnog originalnog muzickog izrazaja preneo na
trubacki orkestarski, potrebno je bilo izvrsiti odredenu vrstu transpozicije i produkcijske
nadgradnje, s obzirom na Cinjenicu da je orkestarskog izvodenje znatno sloZenije od
vokalnog. Javljaju se tri tipa transpozicije, od kojih je, za ovaj rad, najznacajniji drugi tip
transpozicije numera pesama, tzv. obogacena transpozicija. Ona se reflektovala na razlicite
nacine, u zavisnosti od originalnog izvodenja. Ona se, pre svega, prezentovala na muzicko-
formalnom planu, dodavanjem razli¢itih dodataka, u vidu umetaka, for$pila i uvoda, na
konto izvrSene jednostavne transpozicije. Ovaj proces obogacivanja transpozicije su vrsili
aranzeri. U savremenom trubastvu zapadne Srbije, dva aranzera su bila najznacajnija, a to
su bili Dragan KneZevi¢ i Ruse Paunovski. U ovom radu ¢e, kroz primere, biti analiticki
predstavljeni razlic¢iti produkti procesa obogacenja jednostavne transpozicije i
produkcijske nadgradnje, kroz tri tipa muzickih elemenata.

Kljuéne rijeci: trubacki orkestar, narodna pesma, obogacenje jednostavne transpozicije,
aranZzman

Enriching the transposition of folk songs in the trumpet orchestra arrangement in
the context of contemporary trumpet playing in western Serbia

The basis of the contemporarian performing repertoire of trumpet orchestras in western
Serbia is, in addition to car songs, also songs of folk songs, in an arrangement for this type
of ensemble. In order to transfer the songs from the vocal original musical expression to
the trumpet orchestral, it was necessary to perform a certain type of transposition and
production upgrade, given the fact that the orchestral performance is much more complex
than the vocal. There are three types of transposition, of which, for this paper, the most
important is the second type of transposition of song tracks, the so-called enriched
transposition. It was reflected in different ways, depending on the original performance. It
was, above all, presented on a musical-formal level, by adding various additions, in the
form of inserts, foreshortenings and introductions, to the account of a simple
transposition. This process of enriching the transposition was performed by the arrangers.
In the contemporarian trumpeting of western Serbia, two arrangers were the most
important, and those were Dragan KneZevi¢ and Ruse Paunovski. In this paper, through
examples, different products of the process of enrichment of simple transposition and
production superstructure will be analytically presented, through three types of musical
elements.

Key words: trumpet orchestra, folk song, enriching of simple transposition, arrangement
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KoHuenmus MUKpo-MaKpo LieJIOCTHOCTH BcesleHHO# U Ipo1iecc CTAaHOBJIEHHS HAYKH
M My3bIKaJIbHOT'0 MCKYCCTBA

B laHHOH cTaTbe aBTOpP, OCHOBBIBAsICh HA AHAJIOTUHU B TaKHUX HAyKax, KaK aMOPHOJIOTHS,
¢bu3KKa, My3bIKa, BHIBOAUT «KOHIEMIUI0 MHKPO-MaKpO LEJOCTHOCTH BceseHHOM». A
TaKXXe, PAcCMaTPUBAeT BHYTPEHHIO CTPYKTYPy 3BYyKa C INO3HULUU HCTOPUYECKOIO
CTaHOBJIEHUS] My3bIKaJIbHOT'O HCKYCCTBA.

KiioueBble c/10Ba: MUKPO-MaKpo KOHLEMNIMs BcesleHHOH, HayKa, HCKYCCTBO, 0GEpPTOHBI,
YHTEPTOHBI, 9M6PUOJIOTHs, IaHeTapHask MOJle/Ib aToMa

KoHuenT MUKpO-MaKpo MHTErpUTeTa YHUBEp3yMa U npouec popMupama Hayke U
My3UYKe YMjeTHOCTH

Y 0BOM 4IaHKy, ayTOp, HAa OCHOBY aHaJIOTHje y HaykKaMa Kao LITO Cy eM6pPHOJIOTHja,
¢bu3KKa, My3uKa, U3BOAH 3aK/byvak ,KOHLENT MUKPO-MaKpo HHTErpUTeTa YHUBEp3yMa“.
Takobhe, oH pasMaTpa yHyTpalllkby CTPYKTYPY 3ByKa M3 MepPCIEKTHBE HCTOPUjCKOT
bopMupama My3U4Ke YMjeTHOCTH.

K/byyHe pHjeyu: MHKPO-MaKpo KOHIENT YHUBEP3yMa, HAayKa, yMjeTHOCT, NPU3BYLH,
YHMepmMoHu, eM6pHOJIOTHja, IIaHEeTAPHU MOJIeJ aTOMa
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3HayeHHe NeJarornyeckoil MPaKTUKH B BbICIIEM My3bIKa/JIbHOM 06pa30BaHUH

[legaroruyeckass MOATOTOBKA CTY[AEHTOB OpraHMU3alMil BBICIIETO MY3bIKaJbHOTO
o6pasoBaHus B Poccuu: cTaHJapTHBIE NOAXOABI NPH peaqu3alyH IeJarorudyeckoi
NPaKTUKH, e€ 3HaUYeHHe B CTAHOBJIEHUH MY3bIKaHTa-UCIIOJHHUTEJIS, TIePeX0/, OT 06y4eHuUs
CTyZeHTa K pealusalyd IOJy4YeHHBIX (IojyyaeMblx) KoMIeTeHUUH. OCHOBHBbIE
HampaBJ/ieHHss 06pa30BaTeNIbHON [JeATeJbHOCTH Mg  3PQPeKTUBHON peanusanuu
nelaroruiecKyuxX HaBbIKOB BBIIYCKHHKA.

KioueBble cioBa: My3bikajibHOEe 06pa30BaHHe, MeAaroruueckas MPaKTHKa,
3bdekTHBHOE 06pa3oBaHHe, OT OGy4YeHHs] K NPAKTHKE, Pa3BUTHe MY3bIKaJIbHOTO
06pasoBaHUs

BpujeaHOCT HacTaBHe MpaKce Yy BUCOKOM My3W4YKOM 0Gpa3oBamby

[leparomka o6yKa CTyJeHaTa yCTaHOBA BHCOKOT My3HYKOr o6pa3oBama y Pycuju:
CTaHJapAHU MPUCTYNH CIOPOBOhemwy MeAarouike MNpakce, HeH 3Ha4aj y GopMupamy
My3u4yapa-u3Bohaya, Hpesia3ak ca IMOAy4YaBamwa CTYAEHTA Ha peaju3alHyjy CTedyeHUX
KOMIleTeHIMja. [JIaBHU OpaBUM OGPA30BHUX AKTHUBHOCTH 3a edUKACHO CHpoBoherbe
NelarolIKUX BjellITHHA JUIJIOMLA.

K/byuyHe pujeun: My3uuKo BaclUTalbe, MeJJarolika npakca, epeKTHBHO BaCIUTAIbE, O,
HacTaBe JI0 ITpaKce, pa3Boj My3W4KOr 06pa3oBarba
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MeToauuku mnpucTyn AceHa JluamMaHAueBa caBpeMeHOj MY3HMIM KpO3 KHHTY
TexHuyke gedic6e 3a cas1adasarse uHmMepaana

Jp Acen Juamanzaues (1915-2009) 6uo je jenaH o HajIJIOAHUjUX ayTOpa JUTEpaType 3a
condpeho y Byrapckoj. HberoBa kmbura TexHuuecku ynpajxcHeHus 3a 08/1a058are Ha
uHmepgaaume (1973) 3acHOBaHa je Ha BeJHUKOM OpoOjy HHCTPYKTUBHUX BEX6U U
O/l/IOMaKa K3 CaBpeMeHOr Oyrapckor M CBeTCKOI YMEeTHMYKOI CTBapasallTBa, ca
MHOIUTBOM NpPEeLU3HUX METOAUYKUX UHCTPYKUMja. Lln/b leHor pa3aMaTpama je J0JaTHO
pacBeT/baBalbe U NOHOBHA aKTyesM3alMja pajy NepMaHeHTOT NMOACTHLaba KBaIUTETa Y
BHUCOKOILKOJICKO] HacTaBu cosdebha. [IpuMermeH je MeTOA AeCKPUITHBHE aHaju3e, a
pe3yJaTaTH yKa3yjy Ja KOMIUIeKCaH npuctyn JluamaHjueBa CaBpeMeHOj MY3UIHU
npe/iCTaB/ba ClelHjasaH CUCTEM 3a caBJjaZiaBame My3uke XX (u XXI) Beka, Te ra u JjaHac
KapaKTepHulle BUCOKA Me/larolka BpeJHOCT.

Ksby4yHe pujedn: AceH /luamMmaH/yeB, METOAUYKY IPUCTYII, CABpeMeEHA My31Ka, cosdeho

Asen Diamandiev's methodical approach to the language of contemporary music
through the book Technical Exercises for Mastering Intervals

Dr. Asen Diamandiev (1915-2009) was one of the most prolific authors of solfeggio
literature in Bulgaria. His book Technical Exercises for Mastering Intervals (1973) is based
on a large number of instructive exercises and excerpts from contemporary Bulgarian and
world music, with many precise methodological instructions. The aim of its deliberation is
additional clarification and re-actualization in order to permanently enable quality in
higher education in solfeggio. The method of descriptive analysis was applied, and the
results indicate that Diamandiev's complex approach to contemporary music is a special
system for mastering the music of the XX (and XXI) century, and it is still characterized by
high pedagogical value.

Keywords: Asen Diamandiev, methodical approach, contemporary music, aural skills.
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YJiora v 3Ha4aj paJia Ha pa3Bojy XapMOHCKOT cJIyXa KOJ, CTyJeHaTa C0JIO lijeBama

CaBpeMeHa MysM4YKa IIpakca IIOCTaB/ba BHCOKe 3axTjeBe 3a ¢QopMupame
npodecroHaJHUX KBaJUTeTa U3Bohaya - coJIo MjeBava. 3a pjelllaBame CBUX IOTellkoha
NpY caBJajJilaBakby M3BODAYKMX BjelITHHA, BeoMa BaXkHy yJIOTy MMa HacTaBa cosdeba.
Yemen cnendUYHOCTH CTPyKe M MYy3HYKOT MUl/bela CTyJeHaTa coJIO IjeBarba,
MeJIOJIMjCKH NTapaMeTap NPUJIMKOM M3ydaBakha IPAaKTUYHUX MYy3UYKHX [IpeJIMeTa 3a HhUX,
Hajuewrhe, mocTaje jeAMHW BaxaH. llu/b oBor paja cacToju ce y JONPUHOCY
HajONTUMa/JHUjUM METOJUYMM pjellemHMa 3a NpeBasuaxkewe Moryhux noremkoha y
HaCTaBHOM IHpollecy u3Bohaya coJI0 mjeBaya, NyTeM IIOCTyaka Ha pasBojy MU
CTabU/IM3aLMjd XapMOHCKOI CJyXa, Kao BaKHe KOMIIOHEHTe Koja pe3yJTHpa
CBe0OyXBaTHUjUM NPHUCTYIIOM My3M4YKOM Jjesy. Y pajy Cy U3JIOKeHH ojpeheHr acneKTH
HaBeJleHe Npo6/ieMaTHKe Kako OU ce caBjajajle HeKe off MeTOAMYKUX HOTelkoha y
HaCTaBHOM IIpoLieCy, ca LU/beM J0CTH3aH-a HajBULIMX M3BODauKMX JoMeTa CTyJeHaTa
COJIO TjeBayva.

K/by4He pHjeuH: XapMOHCKH CJIyX, COJIO IjeBauH, My3U4KO MUlL/beme, coidpeho

The role and importance of work on the development of harmonic hearing in
students of solo singing

Contemporary music practice places high demands on the formation of professional
qualities of performers - solo singers. Solfeggio teaching plays a very important role in
solving all the difficulties in mastering performing skills. Due to the specifics of the
profession and the musical opinion of solo singing students, the melodic parameter in the
study of practical music subjects for them, most often, becomes the only important one.
The aim of this paper is to contribute to the most optimal methodological solutions for
overcoming possible difficulties in the teaching process of solo singers, through
procedures for the development and stabilization of harmonic hearing, as an important
component resulting in a more comprehensive approach to music. The paper presents
certain aspects of this issue in order to overcome some of the methodological difficulties
in the teaching process, with the aim of achieving the highest performing achievements of
students of solo singers.

Key words: harmonic hearing, solo singers, musical thinking, solfeggio
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mp AyumaH Epak

YHuusep3uteT y UcTouHoM CapajeBy
Mysu4dka akaZiemMuja

E-mail: dusan.erak@mak.ues.rs.ba

MeTogU4YKe OCHOBe y paAy Ha MY3HWYKOM JAMKTATy y O60CAHCKOXepIeroBayKUM
IIKOJIaMa y NpBoj no10BUHU XX BHjeKka

YnyTcTBa M NpuUMjepu Yy NpUMjelHBaHMM MNPUPYYHHUIMMA HaMjeleHUX MY3W4YKOM
ONUCMeHaBaky U YIYTCTBA Y HACTAaBHUM NporpaMumMa lkoJsa y bocHu u XepueroBuuu y
NpBOj MoJIOBUHU XX BHjeKa Cy OCHOBA 3a pa3yMHjeBambe METOJAUYKUX OCHOBA M HauUHA
pajZiay 06J1acTd My3U4Kor JUKTaTa. UcTpaxkuBamwe apxuBcKe rpabhe, aHasnsa ynyTcraBa y
OpUpyYHUIIMMAa M HacTaBHMM IpOTpaMHMa, aHajlu3a M CHHTe3a U JecKpUILHja
NpUMjerbMBaHUX HAayMHA pajia y 06JaCTH JUKTATa carjefaHd ca acleKTa CaBpeMeHUX
MeToJa pajia y 06JacTh MeTOAMKe My3UuKe MUCMeHOCTH oMoryhaBajy YBUA Y CJI0KeHU
npouec U CUMYJTaHU paf y objacTUMa MeJOAUKe, pUTMa U JAUKTaTa. AHAJIUTUYKH U
KOMIIapaTUBHU NPUKa3 y pajJly y 06/1acTU My3UUYKOT AUKTaTa y NepuoAy NpBe N0JIOBUHE
XX Bujeka yka3yjy Ha JJOMUHAHTHe yTHUlaje TepMaHCKUX NPUHLMIIA My3UYKe NeJjaroruje,
aJi U NpHMjeHy MeTOAMYKHMX IOCTyllaKa 3aCHOBAaHMX Ha POMAHCKMM INPHUHLHUIHMA,
NpUMjebeHUX y caBpeMeHoj HacTaBu cosudeha y kombuHosaHoj yHKYUOHAIHOj Memodu.
Mys3uuky rpahy U3 NOMeHyTHX INpHUpy4YHHKa je Moryhe caBpeMeHHM MeTOJUYKHUM
NOCTYNLMMa NPUMjeHUTH y HacTaBHU cosideba.

KibyuHe pujeun: MeTo/jMka My3H4yKe IMCMEHOCTH, My3UYKH JUKTAT, ONaXkakbe TOHOBA,
NPUPYYHULIH, HACTABHU NIPOrPaMH.

Methodical bases in the work on musical dictation in Bosnian-Herzegovinian
schools in the first half of the 20t century

Abstract: Instructions and examples in the applied handbooks intended for music literacy
and instructions in school curricula in Bosnia and Herzegovina in the first half of the
twentieth century are the basis for understanding the methodical basis and methods of
work in the field of music dictation. Archive researches, analysis of instructions in
handbooks and curricula, analysis and synthesis and description of applied methods in the
field of musical dictation, viewed from the aspect of modern methods of work in the field
of music literacy methodology, provide insight into complex processes and simultaneous
work in the field of melody, rhythm and dictation. Analytical and comparative review of
the work in the field of musical dictation in the first half of the twentieth century indicate
the dominant influences of German principles of music pedagogy, but also the application
of methodical procedures based on Roman principles, applied in modern solfeggio
teaching in combined functional method. The musical material from the mentioned
handbooks can be applied in modern teaching methods in the solfeggio teaching.

Key words: Methodology of music literacy, musical dictation, perception of tones,
manuals, curricula.
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TapacoBa Esiena 'eHHagbeBHa
MockoBckas ['ocyjapcTBeHHas
KoHcepBaTopus umenu [1.1. YalikoBckoro
(MockBa, Poccus)

E-mail: Notalena20@yandex.ru

. IllocrakoBuy. CoHata Ne 2 ansa ¢poprenuano. Ucropus co3gaHusa. AHAIM3.
HHTepnpeTanuu

BTopas ¢poprenunanHas conara Jmutpus lllocrakoBuva co3gaHa kKoMno3uTopoM B 1943
roJly mocjie AecsaiTUleTHed maysbl B oOpalieHud K ¢oprenraHo. CoHaTa HOCBAIleHA
namATH npodeccopa JlbBa HukosnaeBa. JluuHas wucnoBejb lllocTakoBu4va, TsXKeJs0
NEepPeXUBAIOILEr0 YXOJ, CBOEro Y4yuTeJs, NpeBpaljaeTcs B MaclITaOHbIH MOHOJIOT,
OTpPa)KaloWUN M HAcCTpPOEHUS BOEHHOTO BpeMeHM, W pa3MbIlJIEHHs O CcyAbb6ax
yeJsioBeyecTBa. JInYHasA U obLieyesoBevYecKasl Tpareiusi CTAHOBATCS SIBJIEHUSIMU OJJHOTO
nopsjika.

KaroueBsbie cinoBa: [Imutpuit llloctakoBuy, coHaTa, GopTeNnraHo

. lllocrakoBuy. CoHaTa 6p. 2 3a k1aBup. Ucropuja crBapama. AHaim3a. Tymauemwa

JAmutpuj llocTakoBud je koMnoHoBao /Jlpyry KJaBUpCKy coHaTy 1943. roauHe, nociuje
JleceTorofMiimhe mnayse y Kopuimhemy KiaaBupa. CoHaTa je nocseheHa cjehamy Ha
npodecopa Jlera HukosajeBa. JluuHa ucnosject lllocTakoBuYa, KojU je Ay60K0 3a6pHUHYT
360r 0/1acKa CBOT Y4MTeJba, IpeTBapa ce y MOHOJIOT BeJIMKUX pasMjepa, oJpakaBajyhu u
pacroJioxkerbe paTHOI BpeMeHa U pasMulllbatba O CyJOMHM 4YoBjeyaHCTBa. JIUuHe U
Jby/JiCKe Tparejuje noctajy ¢eHoMeHHU UCTOT peJa.

Ksby4He pujeun: /Imutpyj lllocTakoBuY, coHaTa, KJ1aBUP
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ap Jby6o M. llIkusbeBuh
Yuusep3uteT y UcTouHoM CapajeBy
[leparomku ¢pakynteT bujesbrHa
E-mail: ljubo12@mail.ru

3auapano epujeme 3a bepkangeoH /I. Kocopuh

Tema paja je HajHOBHWja, HarpabeHa Ha TakMu4ewy y UTanuju komMmosunuja 3a coJio
6epkaHgeod /l. Kocopuha, Te HaM je y ¢GoKycy Hajmpuje COHOpHa KapaKTepUCTHKa
WHCTPYMEHTa, Kao M KOMIApaTMBHA aHaju3a K3 OBOI acleKTa ca akKaJeMCKOM
XapMOHHUKOM. Pasi ce 0 BpCTH XapMOHHKe ca [JBOCTPYKHUM MHjeXOM U jeJJHAKOj
KJaBUjaTypu Ha 06je CTpaHe, Te je KaKO 3amaaMoO, MHOI'O KOHCTPYKTOpCKe MNaXKme
nocBeheHO COHOpPHO] M3paXkajHOCTH HMHCTPyMeHTa. Mmak, 4YMHM ce Ja OBakaB THII
eproHoMuje 3axTHjeBa Apyraydje NpUHLUIE IOCTaBKe, Kao M pa3Boj crnenUUYHOT
penepToapa. 3auapaHo BpHjeMe pa3MaTpaMo U U3 acleKTa u3Bohera Ha XapMOHUIY.
KsbyuHe pujeun: 3auapaHo Bpujeme, [l. Kocopuh, 6epkaHieoH, XapMOHHUKa, pernepToap

Enchanted Time for Berkandeon D. Kosoric

The topic of the paper is the latest, awarded at the competition in Italy composition for
solo berkandeon D. Kosori¢, and our focus is first of all on the sonorous characteristic of
the instrument, as well as the comparative analysis from this aspect with the academic
accordion. It is a type of accordion with a double bellows and an equal keyboard on both
sides, and as we notice, a lot of design attention is paid to the sonorous expressiveness of
the instrument. However, this type of ergonomics seems to require different principles of
setting, as well as the development of a specific repertoire. We also consider the
enchanted time from the aspect of harmonica performance.

Key words: Enchanted Time, D. Kosori¢, berkandeon, Accordion, repertoire
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Yuusep3uteT y UcTrouHoM CapajeBy
[leparomku ¢pakynteT bujesbrHa
E-mail: ljubo12@mail.ru

3Hayaj mocTaBKe JijeBe pyKe 3a H3Boheme peneproapa 3a XapMOHUKY

YBUjeK aKTyeJiHa U HEMCLpIIHA TeMa I0CTaBKe MHCTPYMEHTa M CBUX eJieMeHaTa KOjH je
4YyHe NpeJCTaB/ba jefiHO 6oraTo MeJarollKo, HayYyHo NoJbe U Kao TaKBa, UMAK, U IOpe],
HEeCIIOPHUX CTepeoTHIla MOpa OUTH Kpajme CTyLUMO03HO obpaheHa Ha MH/JMBHJYaJTHOM
HHBOY Ca CBAaKMM YYeHMKOM KpO3 HaCTaBHH Ipouec. Y pajy pasMaTpaMo NOCTaBKy JiMjeBe
pyke cyMHpajyhu mojaTke M3 pas/IM4MTHX METOJMYKHMX YIIOEHHMKA 3a XapMOHMKY aslu
JlajeMo M BJIACTUTA 3allakamwa M3 INejarolike U wu3Bobauke mnpakce. CMaTpamo ja
Mo3uIyja JMjeBe pyKe HHje JOBO/bHO HAaydHO pa3pabheHa y [Jocafallmbo] Nefarouikoj
IpPaKCH, HAPOYUTO AMO KOjU ce OAHOCHU Ha caMO QpU3UOJIOTHjy, KA0 U U0 KOjU ce OJHOCH
Ha CcaM I10J102Kaj JIMjeBe pyKe Ha MHCTPYMEHTY U peryJjaliijy peMeHa Ha KOju ce JidjeBa
pyKa ocJama.

K/byyHe pwjeum: MocTaBKka HHCTPYMEHTa, JiMjeBa pDyKa, XapMOHHMKa, pernepToap,
N03ULMja PYKY Ha XapMOHHLIH

Significance of the setting of the left hand for performing the accordion repertoire

The always current and inexhaustible topic of setting up the instrument and all the
elements that make it up is a rich pedagogical, scientific field and as such, despite
undisputed stereotypes, it must be extremely studiously processed on an individual level
with each student through the teaching process. In this paper, we consider the setting of
the left hand by summarizing data from various methodical textbooks for accordion, but
we also give our own observations from pedagogical and performing practice. We believe
that the position of the left hand is not sufficiently scientifically developed in previous
pedagogical practice, especially the part related to physiology itself, as well as the part
related to the position of the left hand on the instrument and belt regulation on which the
left hand rests.

Key words: Instrument setting, left hand, accordion, repertoire, hand position on the
accordion
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BsiacoBa Mapus BiiaguMmupoBHa
Pocculickast akageMus

MY3bIKK UMeHU [HeCHHBIX,

(MockBa, Poccus)

E-mail: vlassovamaria@mail.ru

TeaTpa/JbHOCTh B MHCTPYMEeHTa/IbHOM TBopYecTBe Muxaua BponHepa (Ha
npuMepe coUuHeHus «Agam 1 EBa» /11 cKpunku u 6asHa, 1999)

MHorue HcciefoBaTeId OTMEYalOT TeaTpPajbHOCTb, MPOSBJIEHHYI0 Ha CaMbIX PasHbIX
YPOBHSIX TBOpYecTBa Muxawsa BpoHHepa. B cTaTbe aHa/JM3UPYIOTCS XapaKTepHble
CLIEHHUYeCKHe pellleHHs], IPUCYTCTBYIOLIMEe B MHCTPYMEHTANbHBIX OMyCax KOMIIO3UTOPA.
[IpociexxuBalOTC Mapajiesid MeXJy B TeaTpaJbHbBIMU W KaMepHO-aHCaMOJIeBbIMU
pa6oTaMH KOMIIO3UTOPA.

KimoueBble cioBa: Muxaus BpoHHep, TeaTpasbHOCTb, ONepa, WHCTPYMeHTaJbHbIN
TeaTp, aHCaMGJib

TeaTpa/IHOCT y HMHCTPyMeHTa/JHOM JAjeqy Muxausa bBponepa (Ha mnpumjepy
KoMmno3unyje "Axam u EBa" 3a BUOJIMHY M XapMOHHMKY, 1999)

MHoru wucTpakuBaud npumjehyjy TeaTpasHOCT MaHU(eCTOBaHy Ha pa3IUYUTHUM
HHUBOMMA pajia Muxausa BpoHepa. ¥ 4wiaHKy ce aHaIM3UPajy KapaKTepPUCTHYHA CLEHCKa
pUjelierba MPUCYTHA y MHCTPYMEHTAJIHUM OMycMMa KOMIO3UTOpa. Mory ce MmpaTUTH
napaJiesie u3mMehy No30pHULIHOT U KAMEPHOT aHcaM6,/1a KOMITIO3UTOpa.

K/byuHe pujeun: Muxausn BpoHep, TeaTpasHOCT, Olepa, MHCTPyMEHTAJHU TeaTap,
aHCcaMOJ1
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mr Valentina Dutina

Univerzitet u Istocnom Sarajevu
Muzicka akademija

E-mail: valentina.dutina@mak.ues.rs.ba

Primjena folklornog napjeva u stvaralackom procesu

Folklorna riznica kulturnog nasljeda svake zemlje je bogato izvoris$te autohtonog izraza i
nemjerljive vrijednosti koja priozilazi iz viSevjekovnog kontinuiteta i o¢uvanja autenti¢nog
folklora kao skupa najrazlicitijih obicaja i praksi. To neisrpno vrelo narodnog stvaralastva
je dragocjen izvor muzickih elemenata pogodnih za koriS¢enje u licnom stvaralackom
procesu i nastojanju da se njihovim uplitanjem sopstvena muzicka poetika oplemeni
folklornim intonacijama. Cilj rada je prikazati nacine rada sa tradicionalnim napjevom i
njegovo inkorporiranje u savremeni muzi¢ki kontekst, na primjerima sopstvene muzike, i
kroz prizmu ustanovljene klasifikacije moguc¢ih vidova nadgradnje folklora u muzi¢ckom
stvaralastvu

Kljuéne rijeci: muzicki folklor, tradicionalni napjev, nadgradnja folklora, vokalna muzika,
savremeni izraz

The Application of Folk Tunes in the Creation Process

The folklore treasury of the cultural heritage of every country is a rich source of
autochthonous expression and immeasurable value that comes from centuries of
continuity and preservation of authentic folklore as a set of various customs and practices.
This inexhaustible source of folk art is a valuable source of musical elements suitable for
use in a personal creative process and the efforts to enrich one’s own musical poetics with
folklore intonations by involving them. The aim of the paper is to show the ways of
working with traditional tunes and their incorporation into the contemporary musical
context on the examples of one's own music and through the prism of the established
classification of possible types of upgrading the folklore in musical creation

Key words: musical folklore, traditional tune, folklore upgrade, vocal music,
contemporary expression
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(beorpag, I'pornika, Penny6sinka Cpbuja)
E-mail: bigenije@gmail.com

doaks0pHU HAUOM M yTULAj CTeBaHa CTojaHoBMha MoKpamIia Ha CTBapa/IalliITBO
KoncranTuna ba6uha

KoncranTun Babuh je jenaH o HajUCTaKHYTHjUX CPICKUX KOMIO3UTOpa ca Kpaja XX u
npBe JeueHuje XXI Beka. Tpagunuja u GallTHHA NpPeLCTaB/bajy KOPeH M HW3BOPUILITE
nesiokynHor omyca KoHcranThHa bBa6uha, kao u moce6aH osHoc mnpema CTeBaHY
CrojanoBuhy Mokpasly. Y cosio-necMaMa, XOPCKUM, KJIaBUPCKUM U JleJIOM KaMepHUX
KOMIIO3MIIMja youyaBaMO Ja je crnelMPUYHOCT MY3HYKOI je3WKa 3acHOBaHa je Ha
doskyIOpy, Yy KOjeM YeCTO IpeBarHe XyMop, TrpoTecka W upoHHja. [IpucyTHocT
dosnkaopHor uamoMa y Mysuuu KoHcraHTuMHa Ba6uha orsesa ce kpo3 BesJMKH 6poj
napameTapa - ofi TpeTMaHa TeKCTa, IPeKo MeTpUYKe OCHOBE, MeJIOJUjCKe JINHU]je, PUTMa,
XapMOHCKHUX Cpe/iCTaBa /10 TOHAJIHOT I1aHa. [lakiie, yTULaj GoIKI0pa POXKET je KPo3 CBe
[JIaBHe NapaMeTpe My3UUYKOI TKMBA je/iHe KOMIIO3HULHje.

KsbyuHe pujeun: KoncranTtuH ba6uh, Mokpaman, posikiop

Folklore idiom and the influence of Stevan Stojanovi¢ Mokranjac on the work of
Konstantin Babi¢

Konstantin Babic¢ is one of the most prominent serbian composers from the end of the
20th and the first decade of 21st century. Tradition and heritage represent the root and
source of the entire opus of Konstantin Babi¢, as well as a special relationship with Stevan
Stojanovi¢ Mokranjac. In solo songs, choral, piano and part of chamber compositions, we
notice that the specificity of the musical language is based on folklore, in which humor,
grotesque and irony often preval. The presence of the folklore idiom in the music of
Konstantin Babi¢ is reflected through a large number of parameters - from the treatment
of the text, through the metrical basis, melodic line, rhythm, harmonic means to the tonal
plan. Accordingly, the influence of folklore is permeated through all the main parameters
of the musical tissue of one composition.

Key words: Konstantin Babi¢, Mokranjac, folklore
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Redefinisanje Zanra opere i savremeni pristup percepciji muzike u operi Loengrin S.
Sarina

U ovom radu autorka u prvi plan stavlja analiticki pristup delu Loengrin, italijanskog
kompozitora S. Sarina (Salvatore Sciarrino). Prvi deo rada predstavlja uvod u ideju
monodrame Loengrin. Drugi deo je analiza glavnih segmenata opere kroz koju se
predstavlja savremeni pristup kompozitora perceptivnom iskustvu slusalaca. Uz analizu
kompozicionih postupaka i rada sa orkestarskim bojama, autorka analizira tehnicke
aspekte izvodenja opere. U poslednjem delu rada strukturalna analiza obuhvata tok
monodrame na makro- planu, a analiza kompozicionih postupaka obuhvata interpretaciju
intervencija kompozitora na zvu¢nim bojama, i predstavlja korak u sagledavanju
redefinisanja tradicionalnog Zanra i percepcije publike.

Kljuéne rijeci: opera, analiza, savremena kompozicija, Loengrin

Redefinition of the operetic genre and contemporary approach to music perception
in Sciarrino's opera Lohengrin

In this paper, the author brings to the fore an analytical approach to the opera Lohengrin
by the Italian composer Salvatore Sciarrino. The first part of the paper is an introduction
to the idea of the monodrama Lohengrin. The second part is an analysis of the main
segments of the opera, which describes the composer's contemporary approach to the
perceptual experience of the listeners. Along with the analysis of compositional
procedures and work with orchestral timbres, the author analyzes the technical aspects of
performing the opera Lohengrin. In the last part of the paper, structural analysis includes
the progress of monodrama on a macro level, and the analysis of compositional
procedures includes the interpretation of composer's interventions on vocal and
instrumental timbres, and presents a step in redefining the traditional genre and audience
perception.

Key words: opera, music analysis, contemporary composition, Lohengrin
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YHUBep3UTET yMeTHOCTH ¥ Beorpany
dakynTeT My3sUYKe YMETHOCTH
E-mail: t_mijatovic@yahoo.com

OcehajHoCT y NOCTMOA€pPHUCTUYKOM KOHTEKCTY Y Aeay Jok Mucaum Ha me6e
Tatjane MusiomeBuh-Mujanosuh

[IpeaMeT cTUJICKe aHA/IM3e OBOT pajia je KOMIO3UIMja 3a KJIaBUp U ryjpade Jok mucaum
Ha me6e (2016) xomnosuTopke TaTtjane MwunomeBuh-MujanoBuh (1970). JegHa of
[JIaBHUX CTPYKTYPHUX OJJIMKA JleJ1a je a MopeJ, OPUTMHATHUX MY3UYKUX Heja CafipKU U
eKCIUIMUUMTHe pedepeHlle Ha My3UKy OapokHoOr koMmosuTopa JloMeHuka CkapJaTHja
(Domenico Scarlatti) - uuTupa je MmaTepujan us CkapsiatujeBe Coname 3a kaasup K.213 'y
ne wouy. Ctuicke opnuke ocehajHor crusckor komiuviekca (HeM. Empfindsamer),
nocpeZioBaHe apxXeTUICKUM 3HAKOBMMa BusaHTHje, jaB/bajy ce y KOHTEKCTY ILIHpE,
NOCTMOJIEPHUCTUYKE CTUJICKE OpUjeHTalyje y OKBUDPY KOje Ce pasIMuuTe CTUJICKE
pedepeHLe Melllajy 6e3 HPOHUjCKOT NpeA3HaKa. Paj uMa 3a LM/b a OPY>KU AONPHUHOC Y
pa3yMeBarby HOBUX IIyTeBa pa3Boja CPICKe yMETHUYKE My3HKe.

K/by4He pujeuyn: nocTtMo/iepHHU3aM, ocehajHOCT, caBpeMeHa My3HUKa

Sensitivity in the postmodernist context in the work Whilst Thinking of You by
Tatjana MiloSevi¢-Mijanovic¢

The subject of stylistic analysis of this work is the composition for piano and strings Whilst
Thinking of You (2016) composed by Tatjana Milosevi¢-Mijanovi¢ (1970). One of the main
structural features of the work is that in addition to original musical ideas, it also contains
explicit references to the music of the Baroque composer Domenico Scarlatti - quoted
material is from Scarlatti's Piano Sonata K.213 in D minor. Stylistic features of a sensitive
style (ger. Empfindsamer), mediated by the archetypal signs of Byzantium, appear in the
context of a broader, postmodernist stylistic orientation within which different stylistic
references mix without an ironic connotation. The paper aims to contribute to the
understanding of new ways in developing Serbian art music.

Key words: Postmodernism, Empfindsamer, contemporary music
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DoIK/I0p Kao TeMaTCcKo-(popMasHa KOHIeNIMja 1 KOMIO3UIMOHO-TEXHUYKO BpeJio
y opKecTtapckuM ajeanMa basikonoghoHuja on. 10 u Yemupu 6aakaHcke uzpe Jocuna
1. CraBeHCKOT

®ouksiop je 3a CiaBeHCKOT 610 MOJIa3HA OCHOBA M NMPBH KOHTAKT ca My3ukoM. CTora y paay
aKIleHaT CTaB/baMO YIPABO Ha OCBjeT/baBale JOMHUHAHTHe yJsore ¢osikiopa y oAabpaHuUM
OpKecTapcKuM AjesanMa. CarsegaheMo je ca pa3JMYMTHX acneKkaTa; Kpo3 HU3 PUTMHYKUX U
MeJIOAMjCKUX MOCTyNaKa MPOU3alLINX YIPAaBO U3 HapoJAHe My3W4YKe TpajulHuje U y3 GpojHe
nprMjepe KapaKTepUCTHKA (GOJIKIOPHOT PUTMHYKO-MEJIOAUJCKOT esleMeHTa. YounheMo Kako
ce puTaM y ofabpaHuMM AjeauMa TpaHcOpMHMIIEe M MOMPUMA YMUTAB HU3 PA3IUIUTHX
du3roHOMMja, yKas3aTH Ha U3PA3UTOCT U GOTATCTBO MeJIOAMKe, YHjU KOPHjeHH TaKoDhe sexe y
donknopy, dokycupajyhu ce Ha meHe HajBaOXKHHje YHHHOIE: MOPHUjeKJ0 U HAUYWH U3Tpajibe
MeJIo/ivje ca Moce6HUM OCBPTOM Ha pa3HOBPCTaH U 6orat crektap ClaBeHCKOBUX MeJIOAHjCKUX
OocHOBa. Y oJabpaHUM [ijjelMMa M OPKeCTap je 4ecTo MOJABPTHYT ,3axTjeBUMa“ (OJIKJIOPA;
younheMo HeoGU4YHe CIOjeBe MHCTpyMeHaTa M ,II0Te3a“ y OpKecTpalMju Koju NMOHEeKaJ Aajy
HeyobuuajeH M crnenuduyaH 3ByK C/IaBEeHCKOBOM OpKeCTpy. 3aBpIIHUM yo4yaBambeM
NOCTyNaKa, KOju ce Kao KOHCTaHTe I0jaBJbyjy y HaBeJIeHUM KOMIIO3HMIHjaMa, a HOPHUjeKJI0 UM
Takohe HasazuMo y GOJIKJIOpPY, 3a0KpykHheMo Npe3eHTOBalwe ofabpaHe TeMe M JOHUjeTH
ofpeheHa yonutaBarma 1 3aK/byUKe.

Kibyune pujeun: ®oskiop, putam, Mesnoauja, baakanogonuja, Yemupu 6ankarcke uzpe,
CraBeHCKH

Folklore as a thematic-formal conception and compositional- technical source of
orchestral suites Balkanophony and Four Balkan Dances by Josip Slavensky

For J. Slavenski, folklore was the starting point and the first contact with music. Therefore, in
this paper we place emphasis on illuminating the dominant role of folklore in selected
orchestral works. We will look at it from different aspects through a series of rhythmic and
melodic procedures derived from the folk music tradition and with numerous examples of the
characteristics of the folklore rhythmic-melodic element. We'll see how the rhythm in the
selected works transforms and takes on a whole range of different physiognomies, point out the
expressiveness and richness of the melody, whose roots also lie in folklore, focusing on its most
important factors: the origin and manner of construction of the melody with special reference to
the diverse and rich spectrum of melodic basics of Josip Slavenski. In selected works, the
the orchestra is often subjected to the ,demands” of folklore; we will notice unusual
combinations of instruments and "moves" in the orchestration that sometimes give an unusual
and specific sound to the orchestra of Josip Slavenski. By the final observation of the
procedures, which appear as constants in the mentioned compositions, and their origin is also
found in folklore, we will complete the presentation of the selected topic and make certain
generalizations and conclusions.

Key words: folklore, rhythm, Slavensky, Balkanophony, Balkan Dances.
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