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10:00-11:00 Hayuynu ckym, [lienapHo npeaaBame/ Scientific conference, Plenary
session

Ap Coma MapunkoBuh (®aky/aTeT My3uyke yMETHOCTH, YHHBEpP3UTET
yMeTHocTH y Beorpapgy, Cp6uja) / PhD Sonja Marinkovic (Faculty of
Music, University of Arts in Belgrade, Serbia):
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The status of Vojin Komadina in contemporary lexicography

11:30-12:00 IMpomonumja ny6aukauuje bBocaHcka ceuma 3a K/IaBUpP ayTopa
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»KaHpa KaMepHe BOKaJIHe My3HKe y KOMIO3UTopcKoM omycy/ The first achievements of
the chamber vocal genre of the composer Vojin Komadina - a contribution to the
overview of the evolution of the genre of chamber vocal music in the composer's oeuvre

Ileha XapT, MA, mp UBaHa LlepoBuh/Peda Hart MA, MA Ivana Cerovi¢: Crioj caBpeMeHOT U
TpaAauLuoHanHor y Conamu da kjesa Bojuna Komaauue / The merge of contemporary
and traditional in the Sonata da chiesa by Vojin Komadina

Crepan Kojuh, MA / Stefan Koji¢, MA: /pyea pykosem Bojuna Komaguue/ The Second
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Mp Baprtosiomej CrankoBuh, Mma/ Bartolomej Stankovié, MA: Analiza djela za klavir Folk
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Anastasimatarion of Chrysaphes the New into Church Slavonic: the case of sticheron
Accept our evening prayers, holy Lord
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dr Miradet Zuli¢: / PhD Miradet Zuli¢: Muzicari u sjeveroisto¢noj Bosni u periodu od 1878.
do 1941. godine / Musicians in northeastern Bosnia in the period from 1878 to 1941.

Jenena JokoBuh/Jelena Jokovi¢: TUMoBH eAyKkaTopa U MeTO/ie NOAyYaBama/ydyerba
n3Bohema y Tpybawtpy 3anagHe Cp6uje/ Types of educators and methods of
teaching/learning of performing in trumpet-playing of western part of Serbia

mr Branislav Ostoji¢ / MA Branislav Ostoji¢: ®ectrBas omsagnHe XpBaTcKe 1
Crnosenwuje/Youth Festival of Croatia and Slovenia
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JyTuHe y npojekty KeHe y My3uyu Kpo3 MpHU3My XeHCKOI' My3U4YKOI CTBapasallTBa
ca noce6HUM ocBpTOM Ha CapajeBo/Hcroyno CapajeBo / The significanse of the
creativity od Bosnia and Herzegovina composer Valentina Dutina in the Women in
music project through the prism of regional women's musical creativitz, with special
reference to Sarajevo&East Sarajevo
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mr Ana Perunovi¢ RaZnatovi¢c / MA Ana Perunovi¢ RaZnatovi¢: Sinergija primjera
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Harmonija / Synergy of examples of classical, traditional and popular music in the
modern textbook for the subject Harmony

aAp Bpanka MHBkoBuh-Ilerpounnh / MA Branka Ivkovi¢-Petroni¢: CaBpemeHo u
TpaZMLHMOHAIHO y KoMIo3ulujaMma Mupjate ’KuBkoBrh 3a yueHMKe KJIaBUpa OCHOBHe
My3udke Mmkose / Contemporary and traditional in the compositions of Mirjana
Zivkovié for piano students of elementary music school

mp Bwmbana Illtaka / MA Biljana Staka: EjeMeHTH NporpaMHOCTH W BHU3yesHe
MaHudecTanyje My3UKe Yy OpKecTapCcKUM JjjesiuMa Jocuna CiaBeHckor / Elements of
programmatic and visual manifestations of music in Josip Slavenski's orchestral works

mr Valentina Dutina / MA Valentina Dutina: O Bosanskoj sviti za klavir Valentine Dutine /
About Valentina Dutina's Bosnian suite for piano



14:00-14:30 Hayuynu ckyn, Cecuja 4, My3uuka nedazozuja u u3zeohawmeo |/
Scientific conference, Session 4, Music pedagogy and performance

Illpeacjesasa: mp Busbana IllTaka /Chair: MA Biljana Staka

Ap yM. Becna JlamsbanoBuh / D.M.A. Vesna Damljanovi¢: AHanutnuku npukas bocaHcke
ceume 3a KJIaBUp KOMIO3UTOpPKe BaseHTuHe /[lyTMHe ca aclneKTa KJIaBHPCKO-
NMpaKTUYHOT U NporpaMcKor npomarpamwa / Analytical presentation of the Bosnian
suite for piano by the composer Valentina Dutina from the aspect of piano-practical
and programmatic observation

ap Jby6o M. llikubesuh / PhD Ljubo M. Skiljevié: Us6op penepToapa 3a XapMOHUKY TOKOM
o6pasoBHor mnpoueca / Selection of accordion repertoire during the educational
process

14:30-15:00 Hayynu ckyn, Cecuja 4, My3suuka nedazozuja / Scientific conference,
Session 5, Music pedagogy

Mpeacjesasa: Mp Busbana IlITaka /Chair: MA Biljana Staka

Jpo6oTt Osbra EBrokumoBHa //Ipo6oT OJira JeBAOKMMOBHA: AKTya/IM3alus TPaAULUN Ha
NMpuUMepe TBOPYECTBA PYCCKUX KOMIIOBUTOPOB KaK 00s3aTesJibHOEe YCJIOBUE
¢dopMupoBaHKs [YXOBHO-HPABCTBEHHOW KyJbTYpPbl MOAPACTAIOLIET0 MOKOJIEHHs /
AxTyesM3anuja TpaAMiLMje Ha NpUMjepy CTBapajaliTBa PYCKUX KOMIO3MTOpa Kao
npeyc/ioB 3a popMupare AyXOBHE U MOpaJIHe KYJIType Miahe reHepanuje

mp Jlyman Epak / MA Dusan Erak: MeTojuuke OCHOBe y pajly Ha My3WYKOM JUKTaTy y
HacTaBH cosidpeha y 60caHCKOXepLEeroBaYyKuM OCHOBHUM My3HYKHUM Lukosama (1960-
2020) / Methodical bases in the work on musical dictation in Bosnian-herzegovinian
elementary music schools (1960-2020)

15:15-16:00 CtyaeHTCcKa cecHwja, pajoBu cryaeHara My3uuke akajemuje YUC /
Student session - Presentation of student's research papers

19:00 Konuepr ajena Bojuna Komagune/ Concert: Vojin Komadina's music
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Comwa MapunkoBuh
YHUBEP3UTET yMETHOCTH y Beorpaay
dakysnTeT My3U4Ke YMETHOCTH
E-mail: sonja.marinkovic@gmail.com

CraTtyc Bojuna KomaauHe y caBpeMeHOj JleKCUKOrpagckoj IuTepaTypu

[IpepMeT paza je kKoMIapaTUBHO carje/ilaBalbe HauMHaA Ha Koju je paj Bojuna Komazune
npejicCTaB/beH Yy CaBpeMeHoj JeKcukorpadckoj Jjurepatypu. Ha ocHoBy aHasiuse
pa3IMYUTHUX CTaHJapAa OO6JIMKOBamwa JIEKCHKOrpapcKux jeAuHuna, 6uhe ykasaHo Ha
K/by4He IUJIeMe KOje ce jaBJ/bajy y Be3U ca AocafalllkbuM Npuao3uMa. Lnsm je na ce ykaxe
Ha mnoTpeby ¢dopMmysnncama jacHUX ofpeherma Be3aHHX 3a ayToOpoBy Guorpadwujy, a
noce6HO IPOMUCAM O HAYMHY HA KOjU je y caxeToj Jekcurorpadpckoj ¢opmu
npeJiCTaB/beHo CTBapajalITBo KomaauHe. 3ak/bydlid NOTEHIUjaJIHO YKa3yjy Ha 6yayhe
npaBle UCTPaXKMBakba )KUBOTA U cTBapaJsalTea Bojuna Komaaune.

K/by4He pujeun: Bojun KomajuHa, siekcukorpaduja, My3sHKoJIOTHja, caBpeMeHa CpIICKa
MYy3HKa

The status of Vojin Komadina in contemporary lexicography

The subject of the paper is a comparative analysis of the way Vojin Komadina's work is
presented in contemporary lexicography. Based on the analysis of different standards of
lexicographic work, the aim is to disscuss the key dilemmas that arise concerning the
previous results. The goal is to point out the need of clear formulations and definitions
related to the author's biography, and in particular to think about the way in which
Komadina's work is presented in a concise lexicographical form. The conclusions
potentially point to the future directions of research about the life and work of Vojin
Komadina.

Key words: Vojin Komadina, lexicography, musicology, contemporary Serbian music.
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Mp CwexxaHa Bykuh-Yamyp
YHuep3uTteTy Mctounom CapajeBy
Mysu4dka akazeMuja

E-mail: snjezana.djukiccamur@mak.ues.rs.ba

IIpBa ocTBapema KaMepHOT BOKAJIHOT >kaHpa KoMno3uTopa Bojuna Komaause -
MPUJIOT carJiejaBaiby eBOoJIyIHje XKaHpa KaMepHe BOKaJIHe My3HKe Y
KOMIIO3UTOPCKOM OIyCy

KamepHa Boka/JHa My3WKa y cTBapajauykoM onycy Komno3utopa Bojuna Komagune
(1933-1996) 3ay3uma 3HauajHO MjecTo. KOHTHHYHUTET Tpajara CTBapaJayKor UMIyJica y
OKBHPY OBOT >KaHpa HUJIeHTUUKYje ce U Yy YHIeHHUIU Aa NpBo KoMaJuHHHO KaMepHO
BOKAJIHO JijeJsIo U Noc/befilbe PUIIaZajy ynpaBo oBor »xkaHpy. [losazehu ox xunorese aa cy
NIPBU CTBapajiadyKu JJOMETHU HaBeJeHe NpoBeHUjeHlUje: Jee necme Anmuzone (1954) u
Ilecme jedHoz kaayhepa (1958/1966) y AujaXpOoHHjCKOM HpHKasy OIyca HECYMHbHBO
MMa/IM CTaTyC MJajajauykux, jja cy 6uau pediieKcuja afo/eclieHTCKUX MPOMUI/bakba
CKJIOHMX €eKCIIepUMEeHTHCalby, pyllelhy HOPMHM, TparamMMa 3a HEKOHBEHLIMOHAJHUM
pjeliembUMa, MaXKkba UCTPAXKUBAYKOT Mpoleca ycMjepeHa je Ha uAeHTUPHUKOBabe JaTUX
esneMeHata. Kopucrehu ncropujcky, komnapaTuBHY METOLY, METO/ly aHa/IM3€e U CUHTE3e,
WHAYKTUBHO-JIe[yKTUBHY METO/Y, LIM/b PaZia je NpUKa3aTH Y KO0joj MjepH Cy Npeno3HaTH
eJleMEeHTH My3W4KOT M3pa3a OMJIM KOHCEeKBEHTHHU OArosapajyhoj ¢pasyu KoMHno3uTopoBor
cTBapama. [lobujeHr pe3y/ITaTH NOKa3yjy Aa NpBa KOMIO3ULHja, /Jee necme AHmuzoHe y
3HayajHOj Mjepu MoKa3yje carJacHOCT ca HOpMaMa LIKOJICKe KOMIO3UTOPCKe Impakce U
IbUXOBY IpHUMjeHy, UCTOBpPeMEHO INpe3eHTyjyhu H3BjeCHy HeCUTYpHOCT y oapeheHUM
TparamHiMa 3a HoBHU (ju)M uspasoM. C Apyre CTpaHe, HAaKo TeK c/befeha o pely HACTAHKa,
koMmmosuuuja llecme jedHoz Kasnyhepa HeCcyMEHMBO HMMa 4YBPCT, CaMOYBjepeH MY3WYKH
MCKa3, JIMIIEeH MKaKBUX (MJaZjallaukKuX) KOMIIO3UTOPCKUX CyMibu. [losla3Ha xunortesa
HCTPaXXMBAUKOT pajia je MOTBpheHa, a HmeH HCX0J MOXe IOCAYXUTH y carjejaBamby
eBOoJIylLiMje KOMIIO3ULIUTOPCKOT U3pa3a y KaMepPHOM BOKaJIHOM KaHpy.

KibyuyHe pujeum: Bojun KomapuHa, /[lgee necme Anmueone, Ilecme jednoz kanayhepa,
KaMepHU BOKaJIHU KaHpP
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The first achievements of the chamber vocal genre of the composer Vojin Komadina
- a contribution to the overview of the evolution of the genre of chamber vocal
music in the composer's oeuvre

Vocal chamber music occupies an important place in the creative oeuvre of composer
Vojin Komadina (1933-1996). The continuity of the duration of the creative impulse
within this genre is also identified in the fact that Komadina's first chamber vocal work
and the last belong to this genre. Proceeding from the hypothesis that the first creative
works of the mentioned provenance: Two poems of Antigona (1954) and Poems of a monk
(1958/1966) in the diachronic presentation of the opus undoubtedly had the status of
youth, that they were a reflection of adolescent thoughts prone to experimentation,
breaking norms, searching for unconventional solutions, the attention of the research
process is focused on identifying the given elements. Using the historical, comparative
method, the method of analysis and synthesis, the inductive-deductive method, the aim of
the work is to show to what extent the recognized elements of musical expression were
consequential to the corresponding phase of the composer's creation. The obtained results
show that the first composition, Two Songs of Antigona, to a significant extent shows
compliance with the norms of school composition practice and their application, while at
the same time presenting a certain uncertainty in certain searches for new expression(s).
On the other hand, although only the next in order of creation, the composition of the Song
of a Monk undoubtedly has a solid, self-confident musical statement, devoid of any
(youthful) composer's doubts. The initial hypothesis of the research work has been
confirmed, and its outcome can be used to analyze the evolution of compositional
expression in the chamber vocal genre.

Key words: Vojin Komadina, Two songs of Antigona, Songs of a monk, chamber vocal genre
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Ileha XapTt, MA, mp UBaHa LlepoBuh

Yuusepsurtety Uctounom CapajeBy

My3uuka akazeMuja

E-mail: pedjahart@mak.ues.rs.ba
ivana.cerovic@mak.ues.rs.ba

Crnioj caBpeMeHOr U TpaAguLMoHaaIHor y Conamu da Kje3a Bojuna Komaaune

Y “3pa3uTo aBaHrap/HOM CTBapaJladyKoM NepHuo/y, HAKOH I0CjeTe KypceBUMa caBpeMeHe
my3uke y /Jlapmumrraty (1969) u Kenny (1970) kajga HacTajy Heka o[ HeroBHX
Haj3HavajHUjuxX Jjesa, Komaguna nuie Conamy da kjeza (1974). Y mwoj ce ympkoc
caBpeMeHHUM TeXHUKaMa KOMIIOHOBawa Hacayhyjy HasHake TpaJUlLMOHaIM3Ma Koju he y
6yayheM cTBapajaliTBy OUTH CBe NPUCYTHHjU. OBU eJleMEHTH Cy HAjyoOu/bUBHUjU Y
TpeheM cTaBy CoHame raje ce jaB/ba LUUTAT CPIICKOT HAPOAHOT LIPKBEHOT HamjeBa. Y pajgy
he 6uTH carjieflaHd ejleMeHTH TPaJUIMOHAJIHOT M IUXOB OJHOC Ca CaBpeMeHUM
okpyxemweM. Takohe he OUTH yKasaHO Ha JIMHHjy Kopuiuhewa LHUTaTa CpICKe
paBOCJaBHe My3HKe Koja ce koj KomazuHe mojaBsbyje y 0BOM mepuoay 4 kKoja he ce
MCIOCTAaBUTH Kao KOHCTAHTA /10 Kpaja HberoBor cTBapaJ/allTBa.

KibyuHe pujeun: Bojun Komaguna, Conama da kjesa, KapJIOBauKo I0jae, IUTaTHOCT

The merge of contemporary and traditional in the Sonata da chiesa by Vojin
Komadina

In his distinctly avant-garde creative period, after attending the courses of contemporary
music in Darmstadt (1969) and Cologne (1970) when some of his most significant
compositions were created, Komadina writes Sonata da chiesa (1974). In spite of the
modern compositional techniques presented in the Sonata, there are hints of
traditionalism that tends to prevail in his future works. These elements are most
noticeable in the third movement of the Sonata, where a quote from the melody of Serbian
folk church chant occurs. In this paper, the traditional elements and their intercourse with
the contemporary environment will be discussed. Also, the line of use of quotations from
Serbian Orthodox appearing in Komadina's work during this creative period will be
pointed out. The aforementioned line will turn out to be a constant until the end of his
career.

Key words: Vojin Komadina, Sonata da chiesa, Karlovac chanting, citation
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/Jpyza pykoeem Bojuna Komagune

Bojun Komaguhna ayTop je cemaM pykoBeTH. YIOpPHULITE 3a CTBapame Jiesla PyKOBETHU
pneo je kopuctehu HapoJHe HameBe. Y 0BOj PYKOBETH, HameBU U3 MakeJjoHUje - MO
y3opy Ha Mokpawua. [pyea pykosem Bojuna KomaauHe mpumaja KoMmosuuyjama U3
nepuojia CTYJEeHCTKOr (KUMBOTa. M3yseB mnociearwe mecMme, yciesl HeAoCTaTKa
OPUTMHAJHUX U3BOPHUX HaleBa, Y pajJly He MOXXeMO IOBOPUTH O TpPeTMaHy U3BOPHHUX
HaleBa y pyKOBeTHOj GOpMHU.

usb paja je carsienaBambe HauMHA 00pajie GoJKIOpHe rpahe Kpo3 aHaIU3y XapMOHCKOT
je3uka 1 aHa/IM3e 06JIMKa.

KsbyuHe pujeun: Bojun Komanuna, Jpyza pykosem, donkiopHa rpaba

The Second Garland by Vojin Komadina

Vojin Komadina is a composer of seven garlands. He drew inspiration for the creation of
garlands from folk tunes. The tunes in this garland are from Macedonia - inspired by
Mokranjac. The Second Garland by Vojin Komadina belongs to compositions from his
student days. With the exception of the last song, due to the lack of original tunes, we
cannot discuss the treatment of original tunes in the garland form in this paper.

The objective of this paper is to observe the way folklore material was interpreted
through harmonic language and form analyses

Key words: Vojin Komadina, The Second Garland, folklore material.
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Analiza djela za klavir Folk sonorics Vojina Komadine

U kompozitorskom opusu Vojina Komadine, dva su osnovna stvaralacka prosedea:
prisutnost folklora i otvorenost prema savremenim i modernim stilsko-estetskim
tehnikama komponovanja. Djelo Folk sonorics, nastalo 1985. godine, posveleno je
Fernandu Lairesu, portugalskom pijanisti i profesoru klavira na Univerzitetu u
Rochesteru. Rije¢ je o suiti (zbirci) od Cetiri stava, koji su izgradeni spajanjem folklornih
elemenata sa ogranicenim aleatorickim kompoziciono-tehnickim postupcima. Primjena
intervala sekunde i kvarte, specificnih u domacoj folklornoj tradiciji, pracene razli¢itim
akordskim strukturama, daju specifiénu boju i raspoloZenje.

Kljuéne rijeci: Vojin Komadina, Folk sonorics, analiza.

Analysis of the piano composition Folk sonorics by Vojin Komadina

In the composer's oeuvre of Vojin Komadina, there are two basic creative processes: the
presence of folklore and openness to contemporary and modern stylistic and aesthetic
composing techniques. The work Folk sonorics, composed in 1985, is dedicated to
Fernando Laires, a Portuguese pianist and piano professor at the University of Rochester.
It is a suite (collection) of four movements, which were built by combining folklore
elements with limited aleatoric compositional-technical procedures. The use of intervals
of seconds and fourths, specific in the local folklore tradition, accompanied by different
chordal structures, give a specific color and mood.

Key words: Vojin Komadina, Folk sonorics, analysis
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Kesine Basimaa MaxmyaoBHa

Poccuiickas AkazieMuss My3blKU MMeHU [HeCHHBIX,
MockBa, Poccus

E-mail: vakelle@mail.ru

I's1aBa MOCKOBCKOM KOMNIO3UTOPCKOM IKO0JIbI - HUukos1ait MsicKoBCKuit

H. {. MsickoBcku#l - kiro4yeBas purypa pycckoit My3biku XX Beka, BOLIeALIUN B HCTOPUIO
UCKyCCTBA Kak KpynHeHmui cuméonucT. CTuab MACKOBCKOro He OTBepraet, a
pasBUBaeT TpaguLUMI0 B TIJy60KO CcBoeoOpasHoi ¢opme. HcTokm - sHMpHUKO-
ncuxoJsiorndeckas fgpaMa Il YalikoBckoro M snuyeckoe o0606LieHHe, CBOMCTBEHHOe
KydkuctaM. CHHTe3 3THUX JIMHUM pOXJaeT HWHJMBUAYalbHbI CTWIb. B paHHuUX
NpoM3BeleHUAX KOMII03UTOPA NPOSB/IAIOTCSA CBOMCTBA CUMBOJIM3Ma U 3KCIIPECCHOHU3Ma,
B 3peJbIX JOMHUHUPYIOT KJIacCUYecKo-poMaHTH4YeckHe. Mysblka MACKOBCKOTO
«BbIJieJIAeTC KpaliHe OCTPbIM yCTpeMJIeHHeM K TOMY, YTOObl BbIACHUTb CaMOMy cebe
TalHbI CBOEH AylIeBHOHN KU3HH, PACKPBITh CYLIHOCTb JINYHOTO Havyasa U OTHOLIeHUs 5"
K Mmupy..». 30 Jjer MACKOBCKMH mpenojaBaJ KOMIO3HULKIO B MOCKOBCKOH
KOHCcepBaTOpHHU. OH 6blI caMOi aBTOPUTETHOM JIMYHOCTBIO, OKa3blBasl BJUSAHHE Ha BCIO
PYCCKYI0 My3bIKY CTPaHbl IepBOH N0/10BMHBI XX BeKa.

KinoyeBble ciaoBa: Hukosnalh MsckoBcku#, kpynHeHmud cuMdoHuct XX Beka,
BJIMAATEJIbHBIN Nearor N0 KOMHIO3ULIUHU.

Bobha MockoBcKe KOMIO3UTOpCKe mKoJie - Hukosaj MjackoBckH

H. J. MjackoBcKH je K/by4Ha JIMYHOCT pycke My3uke 20. BUjeKa, KOjU je yllao y UCTOPHUjy
yMjeTHOCTH Kao HajBehun cumponuuap. Ctun MjackoBckor He ofbanyje, Beh pa3Buja
TpaAuLMjy y Jy60KO OpUrMHAIHOM 06/MKY. [lopujekso — upcko-ncruxosomka gpama I1.
YajKOBCKOT U ellcKa reHepasn3alyja, KapaKTepUCTHYHA 3a Kyykucme (IIpUM. IpeB: pycKa
netopka). CUHTe3a OBUX JIMHUja CTBapa UHAUBU/IYaJHU CTUIL. Y paHUM KOMIIO3UTOPOBUM
JljeJiuMa MCI0/baBajy ce CBOjCTBa CUMO0JIM3Ma M eKCIPeCHOHU3MA, 0K Y 3peJIUM JjesiuMa
JIOMHMHHMPAjy KJACUYHO-POMaHTH4YHA. My3uKy MjackoBCKoOr ,0[/IMKyje M3y3€THO OLITpa
eJsba Jja ce 3a cebe OTKPHjy TajHe CBOT AyXOBHOT XHUBOTA, J1a Ce OTKPHje CyIITHHA JJUYHOT
OpUHLMIA M OJHOca ,ja“ mpeMa cBujeTy..” MjackoBcku je 30 rosuHa mnpezaaBao
KOMIO3UIIUjy Ha MOCKOBCKOM KOH3epBaTopUjyMy. buo je HajayTopuTaTUBHMja JIUYHOCT
KOja je yTHLa/1a Ha pPyCKy MY3HKY y IpBOj 0J1IoBUHU 20. Bujeka.

KibyuyHe pwujeum: Hukosaj MjackoBckd, HajBehu cumonuvap 20. Bujeka, yTHULAjHU
npodecop KoMno3uuuje

23



Hrop 3upojeBuh
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E-mail: zirojevic@gmail.com

Apanranuje BackpcHuka Xpucada HoBor Ha IpKBEHOC/I0BEHCKU:
npuMjep cTuxXupe Beyepree Haule Moaumee

Pag ce 6aBu cBUM 1NO03HaTUM ajantanujama BackpcHuka Xpucada HoBor Ha
LPKBEHOCJIOBEHCKH je3UK, Koje MOTHYY ca Kpaja 18. crosbeha. O HeKMMa oJf BbUX 10 cafia y
Hay4YHO] JIUTEpaTypu HUje Owio pujeyd. O ajanTanuju Koja je 6uia Mo3HATa, U3
6UOIMOTEKE J€j/ICKOT YHUBEP3WTETa, [ajeMO W peBU3Ujy MOAATaKa HW3HUjEeTHUX V
Jl0CaJlallIlbUM UCTpakKMBawkbHUMa ApPYrux ayTopa. /lajeMo KoMNnapaLlujy ¥ TpaHCAUTepaLHjy
TeKCTOBa CTUXUpe Beueproe Hawe Moaumee W JOHOCUMO HOBA Ca3Haka U 3aK/byuyke O
HEeKUM 0COo6eHOCTHMa ayTopa ajanTalyja. 3aTUM [JajeMO KoMmapanujy oOpoja u
pacnopefia HarJjlalleHUX M HeHarJlalleHUX CJI0roBa y JiBUje ajanTtanuje. Y HacTaBKy
JlajeMo KoMIapalMjy caMor My3WYKOI TeKCTa ajanTauuja ctuxupe. KoHauHo, fajeMo U
TPaHCKpUNLMjy o06Gje BapHjaHTe CTHUXMpe U3 Cpe/JbeBHU3aHTHjCKe HOTauuje y
HOBOBHU3aHTH]CKY.

K/byyHe pujeunm: Xpucad Hosu, BackpcHuk, Kunpujan Xusnangapan, ajanTarnyja,
TpaHCKpUIILHja.

Adaptations of the Anastasimatarion of Chrysaphes the New into Church Slavonic:
the case of sticheron Accept our evening prayers, holy Lord

The paper deals with all known Adaptations of the Chrysaphes the New Anastasimatarion
into the Church Slavonic language, which originate from the end of the 18th century. Some
of them have not been mentioned in the scientific literature until now. Concerning the
well-known adaptation from the Yale University Library, we also give an overview of the
data presented in previous research by other authors. We give comparison and
transliteration of the sticheron texts Accept our evening prayers, Holy Lord, as well as the
new findings and conclusions of some special features of the adaptations’ authors. Then
we give a comparison of the stressed and unstressed syllables’ number and arrangement
in the two adaptations. Furthermore, we provide a comparison of the sticheron musical
text adaptations. Finally, we provide the transcription of both sticheron variants from the
Middle-Byzantine notation into the New-Byzantine notation.

Key words: Chrysaphes the New, Anastasimatarion, Cyprianos of Hilandar, adaptation,
transcription
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YuuBepsurteT y UcTounom CapajeBy, My3uika akazieMyja,
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H3meby oncranka u mporpeca: My3uka U nojame y >KMBOTY capajeBckux Cp6a y
NPOLIOCTH

Y paay ce pacBeT/baBa CTaTyC My3UKe U LIPKBEHOT I10jalka Y OKBUPY CPIICKe paBOC/JaBHe
3ajegHune y CapajeBy TOKOM OTOMaHCKOT, OJHOCHO aycTpoyrapckor nepuoga. Kako
LpKBEHa, TaKO U CBETOBHA My3MKa OBe 3ajeJiHUIIe carje/laHa je y IHUPHUM ApPYLITBEHUM
KOHTEKCTHMa NOMEHYTHUX HCTOPHjCKUX elloxXa y KojuMa ce NPUBATHU U ApPYILITBEHU
»KMBOT MPABOCJABHOT KMBJbA 0/IBHjao U3Mehy oncraHka u nporpeca. Mysuuke npakce cy
6usne ¢okKycupaHe Ha HeroBame [JYXOBHOT >XMBOTa C jeJlHe, OJJHOCHO O4YyBakbe U
yHamnpebewe concTBeHe Tpajuluje C Jpyre cTpaHe. Y TOM cMuUC/Ay Tpeba pasyMeTH
noTpely 3a OTBapameM TAaKO3BaHUX CPIICKO-NPABOCIAaBHUX IIKosa Beh oA 17. Beka Koje
Cy CJIOyXuJie o4yBamy CpPICKOT HJAeHTUTeTa. KpyHy cpmckor MysHUYKOT >XHUBOTa
capajeBckux Cpba y mpouiocTy cMM60JIN3yje MjeBavyko ApymTBo Cs102a ocHoBaHO 1888.
rojivHe. Pa3HOBpPCHe ceKlyje U caZip>Kaju Kojy Cy OpraHM30BaHU y OKBUPY OBOT NTeBayKor
JpylWITBA 6UIM Cy Haj60/bU OATOBOP HA TaJjiallithe, He CaMO My3W4Ke, Beh W omuiTe-
KyJTypHe notpebde Cp6a, aiv ¥ Jpyrux xKUTesba rpajia Ha Musbanku.

KbyuHe peun: Cp6u, My3uKa, nojawe, Tpaguuuja, OcManiuje, Ayctpo-Yrapcka, I[pKBa,
IKOJIa, IecMa.

Between survival and progress: Music and chant in the life of Sarajevo Serbs in the
past

This article sheds light on the status of music and church chanting within the Serbian Orthodox
community in Sarajevo during the Ottoman and Austro-Hungarian periods. Both the
ecclesiastical and the secular music of this community are seen in the broader social contexts of
the mentioned historical epochs in which the private and social life of the Orthodox life took
place between survival and progress. Musical practices were focused on cultivating spiritual life
on the one hand, and preserving and improving one's own tradition on the other. In this sense,
one should understand the need to open so-called Serbian-Orthodox schools since the 17th
century, which served to preserve the Serbian identity. The crown of the Serbian musical life of
the Sarajevo Serbs in the past is symbolized by the Sloga singing society founded in 1888. The
various sections and contents that were organized within this singing society were the best
response to the then, not only musical, but also general cultural needs of Serbs, but also of other
inhabitants of the town on Miljacka.

Key words: Serbs, music, chanting, tradition, Ottomans, Austria-Hungary, church, school, song.
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Mugzicari u sjeveroistoc¢noj Bosni u periodu od 1878. do 1941. godine

U periodu od 1878. do 1941. godine u sjeveroisto¢noj Bosni nisu postojale muzicke Skole.
Na razvoj muzickog Zivota u ovom periodu uticala su brojna pjevacka drustva i razni
instrumentalni ansambli. Najznacajnije osobe koje su dale veliki doprinos u njihovom radu
su pojedinci koji su vremenom neopravdano potisnuti u zaborav. U radu se obraduju
podaci o horovodama, rukovodiocima instrumentalnih ansambala i vojnih orkestara, kao i
o drugim muzic¢arima koji su u navedenom periodu djelovali u sjeveroisto¢noj Bosni. Cilj
rada je pronalaZenje, prikupljanje i analiziranje podataka koji ¢e rasvijetliti ulogu i znacaj
djelatnosti muzicara u sjeveroisto¢noj Bosni u periodu od 1878. do 1941. godine.

Kljucne rijeci: Muzicari, sjeveroisto¢na Bosna, 1878-1941.

Musicians in northeastern Bosnia in the period from 1878 to 1941.

In the period from 1878 to 1941, there were no music schools in northeastern Bosnia. The
development of musical life in this period was influenced by numerous singing societies
and various instrumental ensembles. The most significant people who made a great
contribution to their work are individuals who were unjustifiably forgotten over time. The
paper deals with data on choirmasters, leaders of instrumental ensembles and military
orchestras, as well as on other musicians who worked in northeastern Bosnia during the
mentioned period. The aim of the work is to find, collect and analyze data that will shed
light on the role and importance of the activities of musicians in northeastern Bosnia in
the period from 1878 to 1941.

Key words: Muzicians, northeastern Bosnia, 1878-1941.
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TunoBu eAykaTopa U MeTo/ie NoJy4aBama/y4yera H3Bohema y TpyGallTBY 3anajHe
CpGuje

[IpeameT oBOr' pajia NpejcTaB/bajy THUIOBU eJfyKaTopa M “Nejarouke” MeToje y4yema
rn3Bohema Ha UHCTPYMEHTHUMa KOjU YMHe TPy6ayKu opKecTap y 3anajHoj Cpbuju. Metozna
HCTpaXXMBamwa Mojipa3yMeBa eMIMPUjCKO-aHAJUTUYKY anapat. Moxe ce 3aK/by4yuTH Jia
Ha TepeHy IIOCTOje TpPU THUNA eJyKaTopa KOjU INOAYy4aBajy HHCTPYMEHTAJNUCTE Y
Tpy6ayKUM opKecTpuMa 3anagHe CpOuje, y 3aBUCHOCTH 0J] TOra Jia JIU Cy HOTHO NMHUCMEHHU
WM He W UMajy ojroBapajyhe Mysuyko o6pasoBame wiu He. Takobe, mocroje U jBe
MeToJle NoJy4YaBama/yderma H3BODema Ha HHCTPYMEHTHMa KOjU 4YMHe TpyGauku
opkectap u3 3amnajHe Cp6uje. OHe NoApa3yMeBajy CUHXPOHHU30BAHO YK/byYHBae JBa
yyJia: BUJ U CHyX.

Kiby4dHe pujeun: eaykanuja, UMMUTUpaLYja, HOTe, TPYy6aIlITBO

Types of educators and methods of teaching/learning of performing in trumpet-
playing of western part of Serbia

The subject of this paper is the types of educators and "pedagogical” methods of learning
how to perform on the instruments that make up the trumpet orchestra in Western Serbia.
The research method implies an empirical-analytical apparatus. It can be concluded that
there are three types of educators in the field who teach instrumentalists in the trumpet
orchestras of Western Serbia, depending on whether they are musically literate or not and
have appropriate musical education or not. Also, there are two methods of
teaching/learning how to perform on the instruments that make up the trumpet orchestra
from western Serbia. They involve the synchronized involvement of two senses: vision
and hearing.

Key words: education, imitating, scores, trumpet-playing
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Festival omladine Hrvatske i Slovenije

Festival omladine nekadasnjih republika Hrvatske i Slovenije koji je odrzan 1954 godine, bio
je najveca poslijeratna kulturno-sportska manifestacija odrzana na podrucju Istre. Odrzan
je u trajanju od sedam dana, u hrvatskom mjestu Buje i slovenskom gradu Kopru, a na
njemu su nastupili mladi koji su kroz svoje programe prikazivali kulturnu bastinu svojih
krajeva. Kroz sedam dana Festivala izvedeno je preko 100 priredbi u kojima je sudjelovalo
56 kulturnih i sportskih drustava s oko 4 tisuce izvodaca. Sve te programe pratilo je preko
50 tisuca gledalaca. Festival je imao za cilj da se omladina upozna, zblizi, druzi, te da potice
stanovnistvo hrvatskog i slovenskog dijela Istre na jo$ brZi i aktivniji poslijeratni kulturno
umjetnicki i prosvjetni rad te je bio velika manifestacija kulturno sportskog napretka
omladine u to vrijeme. U radu su istrazeni i navedeni svi popratni sadrzaji koji su se
odrZzavali na teritoriju Buja i Kopra te bogati program samog Festivala omladine.

Kljuéne rijeci: Festival, omladina, koncerti, sport.

Youth Festival of Croatia and Slovenia

The youth Festival of the former republics of Croatia and Slovenia, held in 1954, was the
largest post-war cultural and sports event held in Istria. It was held for seven days, in the
Croatian town of Buje and Slovenian town of Koper, and featured young people who
presented the cultural heritage of their regions trough their programs. During the seven
days of the Festival, over 100 performances were performed in which 56 cultural and
sports associations partitioned with around 4.000 performers. All these programs were
followed by over 50 thousand viewers. The goal of the Festival was for the youth to get to
know each other, got closer, socialize and to encourage the population of the Croatian and
Slovenian part of Istria to even faster and more active post-war cultural, artistic and
educational work, and was a great manifestation of the cultural and sports progress of the
youth. In the paper, all accompanying contents that were held in the territory of Buje and
Koper, as well as the rich program of the Youth Festival itself, were investigated and listed.

Key words: Festival, youth, concerts, sport.
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3Hayaj cTBapasialITBa 60CaHCKOXepLeropayke KOMIO3UTOpKe BasieHTuHe JlyTuHe y
npojekty JKeHe y My3uyu Kpo3 npu3My >KeHCKOT My3W4YKOT CTBapaJialliTBa ca
noce6HUM ocBpToM Ha CapajeBo/HcroyHo CapajeBo

Komnosunuje Focancka ceuma v KonueptHa napadpasa Ha TeMy Poca nade Ha susade 3a
KJIaBUp CO0JI0O GOCAaHCKOXeplieroBauke KOMIO3UTOpKe BaseHTuHe /lyTHHe mpejcTaB/bajy
M3y3eTHO Ba)kaH JMO KOHLEPTHOI HporpaMa npojekta JKeHe y my3uyu Koju, y CBOM
MY3UYKOM CErMeHTy, TeXH Ka 00jeurbery CYLITHHCKM BaXHUX KOMIIOHEHTH
YMjeTHUYKOT GUTHCaKa — YMjeTHHUUKe pa3MjeHe U capa/iibe ca HaMjepoM IPOoMOIliyje CBUX
cerMeHaTa >XeHCKOI MY3WYKOI M3pas3a — YMjeTHUYKOT, YMjeTHUYKO-UCTPaKUBAYKOI U
Hay4Hor. OBaj paZi, Kao yMjeTHUYKO-UCTPAXKUBAYKU JONPUHOC NIPOjeKTy KeHe y my3uyu,
nokyuahe fja ykaxke Ha 3Ha4aj KOMIO3UTOPCKOr cTBapasaliTBa BaseHTuHe /lyTuHe, Ha
HeMjep/bUB [JOIPHUHOC HheHe YyMjeTHUYKe U aKaZleMCKe JIMYHOCTH YOIIITe, ald HU
OCMaTpaHO W3 yIJa JparoljjeHdX aJid pUjeTKUX JKeHa y CBojoj mnpodecuju -
KOMITO3UTOPKH.

Ksby4He pujeun: Banentuna /lytrna, XKewne y mysuyu, bocancka ceuma.

The significanse of the creativity od Bosnia and Herzegovina composer Valentina
Dutina in the Women in music project through the prism of regional women's
musical creativitz, with special reference to Sarajevo&East Sarajevo

The compositions Bosanska svita and Concert paraphrase on the theme Dew fell on the
meadows for piano solo by the Bosnian composer Valentina Dutina represent an important
part of the concert program of the Women in Music project, which, in its musical segment,
aims to unify the essential components of artistic life - artistic exchange and cooperation
with the intention of promoting all segments of female musical expression - artistic,
artistic-research and scientific. This work, as an artistic-research contribution to the
Women in Music project, will try to point out the importance of Valentina Dutina's
compositional creativity, the immeasurable contribution of her artistic and academic
personality in general, but also viewed from the perspective of precious but rare women
in their profession - composers.

Key words: Valentina Dutina, Women in Music, Bosnian suite
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Sinergija primjera umjetnicke, tradicionalne i popularne muzike u savremenom
udzbeniku za predmet Harmonija

U sistemu srednjeg muzi¢kog obrazovanja u Crnoj Gori poslednjih godina su reformisani
Nastavni plan i Obrazovni programi (2019), u okviru kojih i program za predmet
Harmonija. Predvideno je da se u realizaciji nastave primjenjuju primjeri iz umjetnicke, ali
i tradicionalne i popularne muzike. Zbog nedostatka odgovarajuce udzbenicke literature,
Centar za stru¢no obrazovanje i Zavod za udZbenike i nastavna sredstva su 2021. godine
pokrenuli inicijativu za pisanje udzbenika, koji bi bili uskladeni sa reformisanim
programom. U ovom radu ¢e biti prikazani primjeri iz savremenog udZbenika za predmet
Harmonija, kojima se ostvaruje interakcija umjetnicke, tradicionalne i popularne muzike u
savladavanju odredenih zahtjeva.

Kljucne rijeci: savremeni udzbenik, Harmonija, umjetni¢ka muzika, tradicionalna muzika,
popularna muzika

Synergy of examples of classical, traditional and popular music in the modern
textbook for the subject Harmony

In the system of secondary music education in Montenegro, the Curriculum and
Educational Programs have been reformed in recent years (2019), including the program
for the subject Harmony. It is planned that examples from classical, as well as traditional
and popular music will be used in the educational process. Due to the lack of adequate
textbook literature, the Center for Vocational Education and the Institute for Textbooks
and Teaching Aids took an initiative in 2021 to publish textbooks that would be in
accordance with the reformed program. This paper will present examples from modern
textbook for Harmony, in which classical, traditional and popular music interact in
achieving educational goals.

Key words: modern textbook, Harmony, classical music, traditional music, popular music
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ap Bpanka UBkoBuh-IleTponuh
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(beorpag, I'ponika, Penny6sinka Cpbuja)
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CaBpeMeHO U TPaJAMIMOHAIHO Y KoMno3unujama MupjaHe )KuBkoBuh 3a yueHukKe
K/IaBHpPa OCHOBHE My3HW4Ke IIKOoJIe

Mupjana MuBkoBuh je jeAHa o0Jf HCTAaKHYTHUX CPICKUX KOMIO3UTOPKH, MY3UUYKU
TeopeTHyap, nucal, M nejaror. OcraBuja je HeH3OPUCHUB Tpar y CaBpeMOHOj CPIICKO]
MCTOpHjU My3HuKe. Kao miosaH U »aHPOBCKM pasHOBPCTAH KOMIIO3UTOP CBOj JONPHHOC
OuyBamwy TpaZulivje U GalITHHE 3amoyesia je Hajlipe CTBapamkeM My3HKe 3a Jelly, jep cy
Jledje Hapo/jHe IlecMe U Gpojastlie, y3 necMe AoMahux ayTopa HajIoro/jHUje 3a U3TPaAby
My3U4YKe NHCMEHOCTH, A006pOr My3HWYKOI yKyca M JbyO6aBM IpeMa TpaJULMOHA/HO]
My3ulM. HaposHe Jedje necme ce cBe Mame M3BOJe y BpTUNMMa U LIKOJIaMa, Tako Ja je
Mupjana KuBkoBMh CBOjOM My3HUYKOM HMarvHal{joOM M BeLITOM XapMOHH3alMjoM
Be3aJia CJIyX U MY3U4YKH AO)KI/IBJLa]- CTBOPUBIIU KPAaTKe K/JIaBUPCKe KOMa/Jie IpMMeH/bHBe
Ha HacraBu cosideba W K/JaBMpa, a CBe y LiW/by HeroBama Halle Tpajuluje, ald U
yIO3HaBama U NOIITOBama pa3/IMYUTHX Hapoa.

K/by4He pujeyn: fieyje 1 yMeTHUYKe NleCMe, TpaAHLHja, KIaBUP.

Contemporary and traditional in the compositions of Mirjana Zivkovi¢ for piano
students of elementary music school

Mirjana Zivkovi¢ is one of the prominent Serbian composers, music theorist, writer and
pedagogue. She left an indelible mark in the modern Serbian music history. As a prolific
and genre-diverse composer, she began her contribution to the preservation of tradition
and heritage first by creating music for children, because children's folk songs and
rhymes, along with songs by local authors, are most suitable for building musical literacy,
good musical taste and love for traditional music. Folk children's songs are performed less
and less in kindergartens and schools, so Mirjana Zivkovié, with her musical imagination
and skillful harmonization, combined hearing and musical experience by creating short
piano pieces applicable to solfeggio and piano lessons, all with the aim of nurturing our
tradition, but also exploring and respect for different peoples.

Key words: children's and artistic songs, tradition, piano.
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mp bubana lllTaka
YuuBepsutet y UcTounoM CapajeBy
Mysu4dka akaZieMuja

E-mail: biljana.staka@mak.ues.rs.ba

E/fleMeHTH NpOrpaMHOCTH U BU3yeJ/IHe MaHUecTalyje My3UKe Y OpKeCTapCKUM
Ajenuma Jocuna CiraBeHCKOT

[Iporpamcka ofpebherma M KoHuennuje koja CilaBeHCKOr NOjaBJbyjy ce Beh y HeroBuUM
paHUM AjennMa. Y pasy heMo ux carseaTH Kpo3 IpU3My OpKecTapcke My3HKe Tjje jeHa
JIMHUjA uJie IpeKo NOKyIlaja ,JIoKaJrn30Bawa“ aMbujeHTa U Beh caMy Hac/l0BU yKa3yjy Ha
YCKy II0BE3aHOCT ca oAipeheHUM NojjHe6/beM. EseMeHTH porpaMcKor oBjje ce MOBe3yjy
ca aiay3vjaMa Ha cnenuduyHo noAHeG/be MJIM Ca €BEHTYyaJHUM KopeorpapckuM
aconyjanujama Ha crnenuéuyHe urpe. Jlpyra JiMHUja je 3aMHucao mporpaMa 4 clieHapuja 3a
nojeJlMHa Jjesa, ca MNOCe6HUM OCBPTOM Ha HJejy O II0Be3aHOCTH My3HKe ca
3aKOHUTOCTHMa KOCMOCA U IOrJe], Ha My3UKy Kao ,Auo YHUBep3yMma“. [loueTHo, uzeja je
JIOKYMeHTOBaHa y CKMIM 3a HepeaJn3oBaHU Mucmepuj, a KacHUje, ujeja aCTpoaKycuke
he mnonpuMuTH jacHuje U 6GoJbe esabopupaHe o6pHce [0jaBOM YHUTABOT HH3A
KOMIIO3MIIMja KoOje Cy JAUPEeKTHO WJM IOCpeJHO NoBe3aHe ca cKUllaMa Mucmepuja.
[IpuMjepH CLieHCKOr OCMHUII/bAaBalka MY3HYKOT JAjesia KoA CiaBeHCKOr HaMeTHyhe joru
jelHy aHaJIoTHjy - NOBe3UBalbe My3HMKe ca BHU3yeJHHM MaHUecranyjama (6oja-
CBjeTJIOCT) KpO3 KopeJsalujy BU3yeJHe Meplenuuje 060ja  CBjeTJIOCHOT CHEKTpa |
ayAUTHBHE IepLellyje TOHOBA, WTO he, y KOHAYHULY, YNOTNYHTH jeAaH ,lorjaen” Ha
porpaMcke U BU3yesiHe MaHHdecTalHje opKecTapcke My3HKe Jocumna C/1aBeHCKOT.

KibyyHe pujeun: [lporpamHocT, Bu3yejHe MaHUdecTauuje My3uke, Mucmepuj,
C1aBeHCKH.

Elements of programmatic and visual manifestations of music in Josip Slavenski's
orchestral works

Programmatic determinations and conceptions appear already in the early works of
Slavenski. In the work, we will look at them through the prism of orchestral music, where
one line goes across the attempt to "localization" the ambiance, where the titles
themselves indicate a close connection with a certain area. Elements of the program here
are connected with allusions to a specific area or with possible choreographic associations
with specific games. The second line is the creation of programs and scenarios for some
works, with special reference to the idea of the connection of music with the laws of the
cosmos and the view of music as part of the Universe. Initially, the idea was documented
in a sketch for the unrealized work Mysterium, and later the idea of astroacustics took on
clearer and more elaborate outlines with the appearance of a whole series of compositions
that are directly or indirectly connected to the sketches for Mysterium. Examples of the
stage conception of Slavenski's musical works will impose another analogy - the
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connection of music with visual manifestations (color-light) through the correlation of the
visual perception of the colors of the light spectrum and the auditory perception of tones,
which will finally complete a "look" at the programmatic and visual manifestations of
Slavenski's orchestral music.

Key words: Programmatic and visual manifestations of music, Mysterium, Slavenski.
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mr Valentina Dutina

Univerzitet u Isto¢nom Sarajevu
Muzicka akademija

E-mail: valentina.dutina@mak.ues.rs.ba

O Bosanskoj sviti za klavir Valentine Dutine

Bosanska svita (2021) za klavir, nastala je na inicijativu pijanistkinje Vesne Damljanovic.
Sastoji se od Cetiri stava programskih naziva: Pjesma i svirka; Miris zemlje; U dul-basti i
Kolo. Djelo je inspirisano stihovima pjesme Zapis o zemlji bosansko-hercegovackog
pjesnika Maka Dizdara. U tim rimama odjekuje imenica Bosna, ne samo njen zvuk nego i
njen smisao. Refleksija rima i njihov smisao involviran je u muzicku strukturu preko
folklornih, melodijskih i ritmickih intonacija, proisteklih iz obrazaca arhai¢nih muzickih
slojeva. Sadejstvo vibracija rijei/stiha i tonova rezultiralo je raznovrsnim muzi¢kim
sadrzajima i zvu¢nim slikama. Arhai¢na melodika je opora i ,posna“ ali i naglaseno
sentimentalna, ,prkosna od sna“. Ritmicka okosnica djela je promjenljiva, u dionicama
Cesto suprotstavljena, kruta i gipka, razudena i kompaktna. Mozai¢nost i viSeslojnost
muzicke fakture, bitonalni harmonski odnosi i dinamika raznovrsno nijansiranih
harmonskih sazvudja, oslikavaju Bosnu kao zemlju protivrecnosti, krajnosti, kontrasta i
ekspresija svake vrste.

Kljuéne rijeci: Bosna, Mak Dizdar, folklorni obrazci, bitonalnost, Valentina Dutina.
About Valentina Dutina's Bosnian suite

The Bosnian suite (2021) for piano has been created at the initiativeis of pianist Vesna
Damljanovi¢. It consists of four movements with program titles: Song and playing; The
smell of earth; In Dul-Basta and Round Dance.. The work was inspired by the lyrics of the
poem A writing about the Earth”by the Bosnian-Herzegovinian poet Mak Dizdar. In those
rhymes, the noun Bosnia resonates, not only its sound but also its meaning. The reflection
of rhymes and their meaning has been involved in the musical structure through folklore,
melodic and rhythmic intonations, derived from the patterns of archaic musical layers.
The combination of word/verse vibrations and tones has resulted in various musical
contents and sound images. The archaic melody is firm and "lean" but also emphatically
sentimental, "defying sleep”. The rhythmic backbone of the work is variable, in sections
often opposed, rigid and flexible, scattered and compact. The mosaic and multi-layered
musical texture, bitonal harmonic relations and dynamics of variously nuanced harmonic
consonances depict Bosnia as a land of contradictions, extremes, contrasts and
expressions of every kind.

Key words: Bosnia, Mak Dizdar, folklore patterns, bitonality, Valentina Dutina.
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Ap BecHa JJlamsbaHoBuh
YuuBepsutet y UcTounoM CapajeBy
Mysu4dka akaZieMuja

E-mail: vesnadjokic@gmail.com

AHa/IUTUYKHU npuKas Bocancke ceume 3a K/JIaBHP KOMIIO3UTOPKeEe BajieHTHHE
Lly'mHe Ca ACNEKTa KJIAaBUPCKO-MPAKTUYHOT U IIPpOrpaMcKor npomMmarpama

BocaHcka ceuma 3a ka1aBUp KoMno3uTopke BaneHTuHe JlyTuHe je jeJMHCTBEHO, aliu U
HWCTOPHjCKU 3HA4YajHO /[jesio HOBe KJaBUpCKe My3HKe jep IpeJfCcTaB/ba [JparoljeHy U
M3Y3eTHO PUjeTKy KYJTYpHY, YMjeTHUYKY GalITHHY npocropa BocHe u XepueroBuHe.
YacT npeMujepHOT, aJli U OCTAJUX U3BOhera OBOI BeJIMYAaHCTBEHOT Jijesa, IOTaKIIA je,
n3Mehy ocTasor, pa3Mulll/babe U Paj Ha OBOj CTY/JHjH, Koja Y GpOKyC CBOT UCTPAXKUBakba
[OCTaB/ba aHaJM3y KaKO YCKO CTPY4YHHX, MHjaHUCTUYKHX, TaKO W BaHMY3WYKHX,
MPOTPaMCKHX eJIeMeHaTa, Teé KUXOBY CHUHTe3y y TyMademwy, IPUIPEMH U, KaOo KpajibeM
Wby, U3BeJOU caMor Ajesa. OBa CTyAMja MMa 3a LM/b HajpHje CKpeTame NaXKibe
CTpy4YHe jaBHOCTH HA CTBapa/aliTBO KOMIO3UTOpKe /lyTHHe, ca TOCEOHUM aKLEHTOM Ha
Bocauckoj csumu, pacBeT/bHBame HEHOI MHjaHUCTUYKOr je3sMKa W HpOrpaMcKOT
caZpkaja, Te apupmalujy ynyTa 3a TyMaderme U U3Boheme Ajesia Koje je y BEeJUKOj Mjepu
HNOTIOMOTIJIa cCaMa ayTopKa.

Ksby4dHe pujeuu: Banentuna JlytuHa, bocaHcka ceuma, HoOBa KJIaBUPCKa My3HKa

Analytical presentation of the Bosnian suite for piano by the composer Valentina
Dutina from the aspect of piano-practical and programmatic observation

The Bosnian suite for piano by the composer Valentina Dutina is a unique, but also
historically significant piece of new piano music because it represents a precious and
extremely rare cultural and artistic heritage of Bosnia and Herzegovina. The honor of the
premiere performance, as well as other performances of this magnificent work, served as
incentives for writing this paper, which focuses on the analysis of both strictly
professional, pianistic, and non-musical, programmatic elements, and their synthesis in
interpretation, preparation and, the performance of the work itself, as the ultimate goal.
The aim of this study is firstly to draw the attention of the professional public to the work
of the composer Dutina, with a special emphasis on the Bosnian suite, to shed light on her
pianistic language and programmatic content, and to affirm the instructions for the
interpretation and performance of the piece, which was greatly assisted by the author
herself.

Key words: Valentina Dutina, Bosnian suite, new piano music.
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Ap /by6o M. lllkubeBuh
YuuBepsutet y UcTounoM CapajeBy
[leparomku ¢pakynteT bujessrHa
E-mail: ljubo12@mail.ru

U360p penepToapa 3a XapMOHHUKY TOKOM 06pa30BHOT mpoLeca

Jour jenHO u3sarame Ha Hay4HOM cKyny /aHu Bojuna KomaduHe Koje ce 1o cB0joj TeMH
HaJioBe3yje Ha H3Jlarame Ca MPeTXOJHUX CKYNOBa, a Koja cy mocBeheHa o06pa3soBHOM
npolecy Ha xapMoHuLM. [lopes nocTaBKe HHCTPYMEHTA U PYKy Ha UHCTPYMEHTY, IpeMa
HallleM MUIL/beY, U360p pernepToapa je HajakTyeJIHHja TeMa ¢ 063UpoM Ja je y HajBehoj
Mjepu oJroBopaH 3a u3bobhadyku ,pacTt” jefHOr My3W4yapa H3BoDhauya, Yy KOHKPETHOM
c/ly4yajy XapMHOHHMKalla. M3 pocajamme M3Bohauko/mejaroike npakce ysuhamo ja y
HajuemlhuM cjy4yajeBUMa YYEHUK/CTY[AEeHT CBUpAa 3HAaTHO KOMIUIMKOBAaHMjU Iporpam
KOjeM HHje JopacTao HU MHTeJIeKTYasHo, a oHeKa U ¢usnyku. TakBa BpcTa nporpama
ce YeCTO yYu U U3BOJAHU JYKU BpEeMEHCKHU NePUO/, a CBe ca jeIHUM Lii/beM, U3ahu Ha IITO
je Mmoryhe Behu 6poj TakMHYera, OCBOjUTH LITO je Moryhe Bullle TakMUYewa. [IponycTu
TaKBOT pajia Ce Ha »KaJIoCT He BU/Je y IPBU MaX, Hero JloJ1ase Ha HalJIaTy 3HaTHO KacHHje,
a HajouHUIVIEIHUjU Cy TOKOM YUTama C JIMCTA, Op3MHe caB/alaBalba HOBOT IIporpama, ajau
Y CaMoT BJIaJiatbe U OpUjeHTalMje Ha UHCTPYMEHTY.

KibydHe pujeuyn: XapMOHHUKA, penepToap, TAKMUYeka, KOHLEPT, KAMEPHHU CacTaBH.
Selection of accordion repertoire during the educational process

Another presentation at the Vojin Komadina’s Days scientific conference, which in its topic
follows on from the presentation from previous conferences, which were dedicated to the
educational process on the accordion. In addition to the setting of the instrument and the
hands on the instrument, in our opinion, the choice of repertoire is the most current topic,
given that it is to the greatest extent responsible for the sharp "growth" of a musician-
performer, in the specific case of a harmonica player. From the performing/pedagogical
practice so far, we see that in the most common cases the pupil/student plays a
significantly more complicated program that he is not up to intellectually, and sometimes
physically. This type of program is often learned and performed over a long period of time,
all with one goal, to enter as many competitions as possible, to win as many competitions
as possible. The shortcomings of such work, unfortunately, are not visible at first, but
come to fruition much later, and are most obvious during reading from a sheet, the speed
of mastering a new program, but also the control and orientation of the instrument itself.

Key words: accordion, repertoire, competitions, concert, chamber ensembles.
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Jpo6oT Osibra EBJOKHUMOBHA

TocypapcTBeHHOE O10/KETHOE YUpeXKAeHue
JIOTIOJIHUTEIbHOI'0 06pa30BaHUs I'. MOCKBbI

«/leTckad mKoJia uckyccTB uM. M.A. banakupeBa», Poccus
E-mail: Olya_drobot@mail.ru

AxTyanu3anus TpaJULMii Ha MpUMepe TBOPYECTBAa PYCCKMX KOMIIO3UTOPOB KakK
06Gs3aTe/ibHOEe ycioBHe (GOPMUPOBAHUS JAYXOBHO-HPABCTBEHHON KYJIBTYPBI
HOAPACTAIILEr0 MOKOIEHHS

B craTbe oTMe4aeTcsi CI0XHOCTb (GOPMHUPOBAHHs KyJbTYPHOTO W TI'YMaHHUTApHOTO
Pa3BUTHSA NOAPACTAIONIETO MOKOJIEHHS B YCJIOBHUSIX HEU3MEHHO TPaHCHOPMHUPYIOIEroCcs
obmectBa. OTMeyaeTcss HeO6XOJAMMOCTb MCIOJb30BaHUS B  06pa3oBaTeJbHOU
JlesITeJIbHOCTH ONOPbl Ha OCHOBBI HApPOJHOH KyJbTYpbl. ABTOPOM MNOAYEpPKHYTA
06513aTe/IbHOCTh OMOPbl HAa MCTOPUYECKH CIAOKHMBIIMECS TPAJULHMKA MPOIILJIOTO.
YKa3bIBaeTCs Ha BaOKHOCTb BOCIHTAHHUSI M OOYYEHHs B AyxXe HApPOAHBIX TPaAULUH s
COXpaHeHHUs M CO3UJaHHUA CTAaGUJIBHOTO M pa3BUTOrO rocyAapcrBa. B kavecTBe
JINYHOCTHOTO OpPUEHTHpA [JJIs1 O PACTAIOLIETO MOKOJIEHHUs pearaeTcsl 00paTUTbCA K
¢durype npocBeTUTeJsl, COGUpaTE/Isi U XpaHUTeJsl pycckoro Hacienust M.A. Basnakupesa.
3HAKOMCTBO C SIPKHUMH JIMYHOCTSIMA IPOILIOTO W COBPEMEHHOCTH, aKTHBHO
CO3UJAIOIMMU KYJbTypy CBOEH CTpaHbl, [0 MHEHHI0O aBTOpa CTaTbH, CTaHET
dyHraMeHTOM /11 GOPMHUPOBAHHUs 3aUHTEPECOBAHHOIO TBOPYECKOTO MPOJA0JDKATEJS
TpagUL M.

KnoueBble cio0Ba: KynbTypa, HapojAHble TpaJMIUM, TOCyAapCcTBO, TBOpYeCKOe
pa3BUTUE YHALUXCA.

AkTyenM3anyja TpaJgvuyje Ha NpUMjepy CTBapajaliTBa PYCKUX KOMIIO3UTOpPA Kao
npeayc/oB 3a popMupame AyXoBHe M MOpa/IHe KyJIType Miabhe reHepanuje

Y unaHky ce npumjehyje cioxeHocT ¢popMUpama KyJTYpHOT W XyMaHUTapHOT pasBoja
M1abe reHepanuje y JApYIITBY Koje ce CTaJHO TpaHchopMmulle. YkKasyje ce Ha
HEOIXO/JHOCT OCJlakaka Ha TeMe/be HapoJHe KyJIType y 06pa3oBHO]j JjeJJaTHOCTH. AyTop
ucTUYe 06aBesy oc/amarma Ha UCTOPHUjCKU yTeMe/beHe TpaJMlyje NPOILIOCTH. YKa3aHo
je Ha 3HaYaj BaCNUTamka U OCloco6/baBatba y AyXy HapOJHUX TPaJulidja 3a ouyBame U
CTBapame CTabu/IHe U pa3BUjeHe ApxxaBe. Kao JiMuHM BoAud 3a MJaby reHepauujy,
npejJjaxe ce Ja ce OKpeHe JIMKy BaclMTaya, KoJeKLMoHapa M 4YyBapa pyckor Hacaeba
M.A. BanakupjeBa. Yno3HaBame ca CBUjeTJMM JIMYHOCTUMA NMPOLJIOCTH U CaJalllbOCTH,
aKTUBHO CTBapame KyJType CBoje 3eM/be, IpeMa ayTopy 4JaHKa, nocrahe ocHoBa 3a
dbopMupame 3aMHTepecoBaHOT KpeaTUBHOT HacTaB/bada Tpajuliyje.

Kiby4yHe pujeun: Ky1Typa, HapoAiHe Tpajulyje, p>kaBa, CTBapajadyky pa3Boj yueHHKa.
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MeToguuKke OCHOBe y pajJy Ha My3sHMYKOM JAUKTAaTy y HactaBu cojdebha y
60caHCKOXepueroBa4YykuM OCHOBHMM MY3U4YKHUM LIKoJ1aMa (1960-2020)

[lpuMjeHa MHOTOGPOJHMX NPUPYYHMKA HaMjeleHHX My3H4YKOM OIIHNCMeHaBamwy Y
HaCTaBU My3WYKHX IIpeIMeTa y 60CaHCKOXepIleroBauyKMM IIKoJaMa y IPBOj M0JI0BUHHU XX
BUjeKa HHUje yCJIOBMJA HJEeHTHYHe OOJHMKe pajia y oO6JacTH MYy3HUYKOI JUKTaTa y
HOBOHACTa/JIUM 60CaHCKOXePLeroBa4YKUM OCHOBHMM My3MYKHM LIKOJaMa HakoH /Jlpyror
CBjeTCKOT paTa. AHajM3a NMPHUPYyYHHKa HacTaBe cosdeha, METOAMYKUX NMPUPYYHHKA U
HaCTaBHUX IporpaMa Lie3jleceTHX U ceJaMJieceTHX roAvHa XX BUjeKa yKasyjy Ha BpJIO
OCKyJHa YOyTCTBa 3a paj y o00JacTH MYy3HWYKOI [AMKTaTa. AHajlu3a, CHUHTe3a HU
JIeCKpUIIIIMja TNpHUMjelbUBAHUX HAyMHA paAa y HacraBu conadeba, ymnyhyjy Ha
HeyjeHaYeHe NPUCTyIle y pafy Ha My3HMYKOM AuKTaTy. Of ocamjeceTHX roguHa XX
BHjeKa, MOCTOje TeHJAeHIMje 33 OCMHUUbEHMM HAaYMHUMa CHMYJITAHOT paja y 06/acTH
MeJIOAMKe, PUTMa M MYy3HUYKOTr AUKTaTa. Y OJHOCYy Ha BHUIIEJELleHUjCKy NpHUMjeHy
repMaHCKUX IOPUHLMNA pafa y 06/1acTH MY3HWYKOI AUKTATa, 3HAa4yajHe Cy pasjIUKe y
NPUCTYIy ¥ pajy Ha JUKTATy y NPUPYYHULMMA KOjU Cy JaHac y YHOTpe6GH y HacTaBU
condeba y Peny6nunu Cprckoj, 3aCHOBaHMX Ha POMAHCKOM YTHLAjy U METOAUYKHUM
nocTaBkaMa ayrtopa 3opuciaBe BacwmweBuh  (1932-2009) u  KOMGHHOBaHe
dyHkuHoHanHe MeTofe. CHUMyJTaHU paJy y 06/1acTH MeJOAMKe, PUTMA U MY3UYKOT
JUKTaTa Cy GUTaH NpeAyC/IOB 3a CaBJjajiaBaie QYHKIMOHAIHO-NIPAKTUYHHX LU/beBa y
HacTaBU coJipeha, Kao ¥ OCHOBA 3a MPHUMjeHy M ycaBpllaBarbe noctojehnx o6/MKa paja y
06J1aCTH My3UYKOT AUKTATa.

K/byuHe pujeun: MeTozarka HactaBe cosdeba, condpeho, My3auuku JUKTAT, IPUPYIHULY,
HaCTaBHU MPOTpaMu.

Methodical bases in the work on musical dictation in solfeggio teaching in bosnian-
herzegovinian elementary music schools (1960-2020)

Abstract: The application of different handbooks for music literacy in the music subjects in
bosnianherzegovinian schools in the firth half of the 20th Century did not cause identical
forms of work in the field of music dictation in the established elementary music schools
after Second World War. Analisys of handbooks and curiccula from 1960s and 1970s
indicate very scant instructions for work in the field of musical dictation. Analysis,
synthesis and description of the applied methods of work in the subject Solfeggio, refer to
uneven approaches to musical dictation. Since 1980s, there were tendencies for designed
ways of work in the field of melody, rhythm and musical dictation. In relation to the
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decades-long application of German principles of work in the field of musical dictation,
there are significant differences in the approach to work on dictation in the handbooks
that are in use today in the teaching of solfeggio in the Republic of Srpska, based on the
Roman influence and methodical settings of the author Zorislava Vasiljevi¢ (1932-2009)
and combined functional methodology. Simultaneous work in the field of melody, rhythm
and musical dictation are an essential prerequisite for mastering functional and practical
goals in the teaching of solfeggio, as well as the basis for the application and improvement
of existing forms of work in the field of musical dictation.

Key words: Methodology of music literacy, solfeggio, musical dictation, handbooks,
curricula.
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