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IMPOTPAM/PROGRAM

YETBPTAK, 12. senem6ap 2024./Thursday, December, 12, 2024.

19:00-20:30 OTBapawe manudpecranmje JaHu BojuHa KomaduHe 2024 v VI Hay4yHOr CKyna
CaspemMeHO u mMpaduyuoHaAAHO y My3uykom cmeapasawmsy / Opening
ceremony of the Manifestation Vojin  Komadina's  Days 2024 and VI
scientific conference Contemporary and Traditional in Music Creativity;

KoHuept npogecopa Mysuuke akajgemuje YUC ca rocruma / Concert by
professors of the Academy of Music, University of East Sarajevo with guests

TETAK, 13. nenem6ap 2024./Friday, December, 13, 2024

09:30-10:30 Hayuynu ckyn, [IneHapHo npejaBamwe/ Plenary session

ap Topaana Kapan (Cp6wuja)/ PhD Gordana Karan (Serbia): Moryhu nyTteBu
pasyMeBama My3uiKe caipkUMHe U HapaThBa Bojuna Komaause: 11 Partita Bosniensis
/ Possible ways of understanding the musical content and narative of Vojin Komadina:
Partita Bosniensis 11

10:30-11:30 HayuyHnu ckymn, [lieHapHOo npeaaBame/ Plenary session

Ap yMm. UBaH Bpxsbaunh (Cp6uja) / D.M.A Ivan Brkljaci¢ (Serbia): Hsan
Bpksbaunh - Aytonoptpert / Ivan Brkljaci¢ - Self-portrait

11:30-12:00 Ipomouuja 360pHMKa pasoBa V HayyHOr cKyna CagpemeHo u mpaduyuoHa/aHo y
My3uykom cmeapasawmsy (2023) IlpomoTepu: Ap Mupaget 3yauh, mp JAyman
Epak / Promotion of Conference proceedings Contemporary and traditional in
music creativity (2023). Promoters: PhD Miradet Zuli¢, MA Dusan Erak

12:00-12:30 IIpomoumja 36upke cmydeHmcKux padoea u3 npedmema XapmoHuja Uu
IIpakmukym cmusackoz KomnoHoearwa u umnposu3dayuje (2024) mnop
MeHTOpcTBOM mnpod. Banentune [yrune, Ilpomorepu: mp [Jyman Epak, mp
Basnentuna JlyruHa, ap Ilpeapar Bokosuh, mp 3opan Komaauna, mp HBaHa
LepoBuh / Promotion of Collections of student works from the subject Harmony and
Practicum of Stylistic Composition and Improvisation (2024) under the mentorship of
Prof. Valentina Dutina, Promoters: MA Dusan Erak, MA Valentina Dutina, PhD Predrag
Dokovié, MA Zoran Komadina, MA Ivana Cerovic.

12:45-14:00 Hayuynu ckyn, Cecuja 1, BojuH KomaduHa - My3uko/0WKUu, meopujcku u
nedazowku acnekmu [Scientific conference, Session 1, Vojin Komadina -
musicological, theoretical and pedagogical aspects

Ipeacjepasa: ap Mupaget 3ysauh / Chair : PhD Miradet Zuli¢

Mp Cwexana Bykuh-Yamyp / MA Snjezana Pukié-Camur: AHTH0TMaTCKa apajurma y
6asety Catana (1972) Bojuna Komaaune: UHTepakiyja My3uuKor ¥ JpaMaTypLIKor
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16:00

19: 00

niaHa / Antidogmatic paradigm in the ballet Satan (1972) by Vojina Komadina: Interaction
of musical and dramatic plan

mp HBana LiepoBuh, [Teha Xapt, MA/ MA Ivana Cerovi¢, Peda Hart MA: PedpeH y My3unu
Bojuna Komaguue / The Refrain in the Music of Vojin Komadina

Baprosiomej CrankoBuh, MA / Bartolomej Stankovi¢, MA: Analiza kompozicije za klavir
Refrain VI "Lindo" kompozitora Vojina Komadine / Analysis of the piano composition Refrain VI
"Lindo" by the composer Vojin Komadina

KoHuepT yyeHnKa Mysu4KUX IIKos1a M3 BocHe u XepuierosuHe u peruona / Concert of
music school pupils from Bosnia and Herzegovina and the region

KoHuepT ctyaeHaTa My3uuke akagemuje YHuBep3urteta y UctouHom CapajeBy /
Concert of students of the Music Academy of the University of East Sarajevo

CYBOTA, 14. genem6ap 2024./Saturday, December, 14, 2024

9:30-10:00 ITpomonuja MoHorpaduje 25 200 pada Cmjepa 3a XapMoHuky My3uuke

akademuje YHueepzumema y HcmouHom Capajegy (1998-2023), ayropke Mp
[Manujesne l'asguh, pea. npod. Moaeparop: Mp CwexkaHa ‘BokoBuh. IlIpomoTepu:
mp Biaagumup BiarojeBuh, MA Mapko CrojanoBuh/ Promotion of the Monograph
25 Years of Work of the Accordion Department of the Music Academy of the University of
East Sarajevo (1998-2023), authored by Danijela Gazdic¢, MA, editor.

Promoters: MA SnjeZana Pokovié, MA Vladimir Blagojevié, MA Marko Stojanovi¢

10:00-10:30 ITpomonyja yn6eHuka 09 my3uykoz moka 0o My3uyke ghopme, ayTopa Ap yM.

HBana Bpxsbauuha, pea. npod. / Promotion of the textbook From the Musical Flow to
the Musical Form, authored by D.M.A. Ivan Brkljacic, editor.

11:00-12:00 Hayynu ckyn, Cecuja 2, Mysukos02uja u emHomy3ukosoz2uja / Scientific

conference, Session 2, Musicology, Ethnomusicology
TMpeacjenasa: Mp Cwexana Bykuh-Yamyp /Chair: MA Snjezana Duki¢-Camur

dr Ivana B. Spasovi¢ / PhD Ivana B. Spasovié: Zivot i delo Ljubice Mari¢ u izvorima
Arhiva SANU / The life and work of Ljubica Maric in the sources of the SASA Archive

mr Branislav Ostoji¢ / MA Branislav Ostoji¢: Pjevacki zborovi u Istri 1943-1945. godine
/ Choirs in Istria 1943-1945. years

3opaHa I'yja [paxkera / Zorana Guja DrazZeta: ViMeHa ryciapckux ApyliTaBa, yapy»Ketba
Y mKoJia rycasay UcrounoM CapajeBy Kao CpeZicTBO KOHCTpPYKIMje uAeHTUTeTa / Names
of guslars’ societies, associations and gusle schools in East Sarajevo as an identity
construction tool



Kopo6oBa Assia l'epmaHoBHa: [lepBas cuMmdonust Anbdpesa LIIHUTKe: TOMUCKH )KaHpa B
anoxy HoBeliei My3biku / IIpga cumgoruja Angppeda LlIHumkea: nompaza 3a HaHpomy
epu ModepHe My3uke

Pypas AHHa CepreeBHa: My3bikasibHOe Hacseaue Utanuu B poKyce KyJIbTyPHBIX
uHULMaTUB HanoseoHosckoll Ppanyuu / Mysuuko Haceehe Hmanuje y pokycy KyamypHux
UHUYujamuea HanoaeoHcke Ppanyycke

12:00-13:00 Hayynu ckyn, Cecuja 3, My3uuka meopuja / Scientific conference, Session 3,
Music theory

Mpeacjepasa: mp Busbana IliTaka /Chair: MA Biljana Staka

mp Busbana Cmausaruh/ MA Biljana Smailagi¢: Biago MusoweBuh: 3mujarse 3a riac u

Ks1aBUp Ha TekcT CraBka Mangrha MesionoeTcKa aHaIu3a | Viado Milosevié: Zmijanje for
voice and piano to text by Slavko Mandi¢ Melopoetic analysis

mp Busbana Ilitaka / MA Biljana Staka: [[puMjeHa GapoKHUX TexHHKa y My3uIu XX
BHjeKa / Application of Baroque techniques in 20th century music

mp UBana LiepoBuh, ap ym. BecHa JlamsbanoBuh/ MA Ivana Cerovié, D.M.A. Vesna
Damljanovi¢: Pasrsieanune u3 Pycuje Banentune [lytuse - y cycpeT buX npemujepu /
Postcards from Russia by Valentina Dutina - to meet the premiere of Bosnia and Herzegovina

13:00-14:00 Hayynu ckyn, Cecuja 4, My3suuka nedazozuja u u3zeohawmeo / Scientific
conference, Session 4, Music pedagogy and performance

MNpeacjepasa: mp Aymas Epak /Chair: MA Dusan Erak

Ye61b1k0B JJMuTpuii BiagumupoBuy: OpHaMeHTHKA B BOKa/IbHbIX TpyJax CTaHHC/IaBa
CoHkH: BeKTOp TpaHchopMmauuu / OpHameHmuka y okaaHuM djeauma Cmanucaasa
CoHke: sekmop mpaHcgopmayuje

16y 1bKO OJ1er AHATO/IbeBUY: AJleKcaHApP AHTOHOBCKHH B KJ1acce neHus [MKakoMo

l'anbBaHM B MOCKOBCKOH KOHCEpBAaTOPHU / Anexkcandap AHMOHOBCKU y Kaacu njesarsa
Bakoma 'ansanuja Ha MockosckoM KOH3epeamopujy

Ap Jby6o Ilkumwesuh / PhD Ljubo Skiljevié: Cnenuduxa ussobemwa caBpemeHor
penepToapa 3a XapMoOHHUKY / Specifics of performing contemporary accordion repertoire



14:00-14:30 Hayynu ckyn, Cecuja 5, My3uuka mneaaroruja, My3uka cBujeta / Scientific
conference, Session 5, Music pedagogy, World music

Ipeacjepasa: mp Jdymas Epak /Chair: MA Dusan Erak

dr Sabina Vidulin / PhD Sabina Vidulin: Izrada i prilagodba didaktickih sredstava za
nastavu Glazbene umjetnosti / Development and adaptation of didactic tools for the
teaching of Music

mp [yman Epak / MA Dus$an Erak: [IcuxoJioliKa HCTpaXMBalkba My3WYKe MeMopHje
3HaYajHa 3a peasM3alLyjy CYLIHOI ONaXKama, IjeBama ca JIMCTA U JUKTaTa y HaCTaBH
condebha / Psychological research on musical memory significant for the realization of
auditory perception, sight-singing and dictation in the teaching of solfeggio

15:00-16:30 CTyAeHTCKa cecHja, TEOPMjCKM M NPAaKTUYHH PajoBU CTyjAeHaTta My3sHuKe
akagemuje YHuBep3ureta y Ucrounom CapajeBy / Student session, theoretical and
practical works of students of the Music Academy of the University of East Sarajevo

19:00-20:00 Konuept ajena Bojuna Komaguse, 3arBapamwe maHudecranuje JaHu Bojuna
Komadune 2024 / Concert of works by Vojin Komadina, Closing of the event Days of
Vojin Komadina 2024



[IJIEHAPHA ITPEJJABAIHLA

PLENARY SESSION
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Ap l'opaana Kapan
YHusep3uteT y beorpany
dakysnTeT Mysudke yMETHOCTH
E-mail: karan.gordana@gmail.com

Moryhu nyTeBH pasymMeBama My3udKe caJp>KHuHe 1 HapaTtuBa Bojuna Komagune: I1
Partita bosniensis

CTeyeHoM YHKLMOHAJHOM MY3HMYKOM MNHCMeHouhy 3aBpuiaBa ce Ipolec
BULIETOJUIIEI KOHTHHYUPAHOT pajJia y HacTaBu cojipeha Ha Tpu HUBOA CHCTEMCKOT
MY3HYKOT IIKOJIOBamka y bocHu u XeueroBunu U Cp6uju. Bulle3HaYHOCT M BULIECIO0jHOCT
condeha kao: HacTaBHOT NpeAMeTa, HACTABHE JUCUMIUIMHE M My3W4YKe JUCLHUIUIVHE,
oMoryhaBa NpHMEHY CTeYeHOT 3Haka U BEIITHHA KPO3 KOMILIETHY U3BOhaYKy Kapujepy.
Kew study oBor papga je II Partita Bosniensis za solo violinu ili klarinet Bojuna KomaznuHe.
CarsiefiaBatbeM MapaMeTapa My3WKe KOjU CY YTKaHU Y MOPGOJIOTHjY MY3UUYKOT TeKCTa
Moryhe je, He caMO MOpeLU3HO MHpeHOILlerthe MHUCIH W IOpPyKa KOMIO3UTOpa, Beh U
yTeMes/beHO GOpMUpae CBOjCTBEHE HHTEPIpETALMje 0BOT My3WUKoOr feJa. Jlakie, oBzie
ce  ucKa3yje  UHTepcekuuwja  coiadpeha kao  My3uuke  [JUCHMIUIMHE U
U3Tpa/ilba/KOHCTUTYHCalbe My3UYKe HHTepIpeTaLuje.

KibyuHe pujeun: Cosdelho, napameTpu My3uke, HHTepIpeTalyja My3U4KOT AeJia.

Possible ways of understanding the musical content and narrative of Vojin
Komadina: II Partita Bosniensis

The acquired functional musical literacy completes the process of several years of
continuous work in teaching solfeggio at three levels of systemic music education in
Bosnia and Herzegovina and Serbia. The multi-meaning and multi-layered nature of
solfeggio as: a teaching subject, a teaching discipline and a musical discipline, enables the
application of the acquired knowledge and skills throughout a complete performing
career. The Kew study of this paper is Il Partita Bosniensis for solo violin or clarinet by
Vojin Komadina. By examining the parameters of music that are woven into the
morphology of a musical text, it is possible not only to accurately convey the composer's
thoughts and messages, but also to form a well-founded interpretation of this musical
work. Therefore, the intersection of solfege as a musical discipline and the
construction/constitution of musical interpretation is expressed in this particular paper.
Key words: Solfeggio, parameters of music, interpretation of a musical piece
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Ap ym. UBaH Bpk/baunh
YHusep3uteT y beorpany
dakysnTeT Mysudke yMETHOCTH
KaTeapa 3a komnosuuujy

E-mail: ivanbrkljacic@fmu.bg.ac.rs

AyTonopTtpeT

Y roauHu y Kojoj komno3utop MBaH Bpksbaunh oGesiexxaBa TpujJeceT rojjiHa YMETHUYKOT
JesoBama, a Mysnuka akajemuja y HcrouyHom CapajeBy mnpocjaB/ba TpUJeceT TroJvHA
nocrojama M paza, bpkspaunh he kpo3 mieHapHO mnpenaBame, y BUAY AyTOmopTpeTa,
NpeACTaBUTH CBOj CTBapaJsiauku onyc. [losiazehu o/ ocHOBHUX MUTama Koja ce Be3yjy 3a mpoiec
CcTBapajalTBa: ,Ta“ ¥ ,kako“ Bpk/paunh he ykazaTu Ha cnenuduuHe esieMeHTe CBoje
noetuke. OJf HEONMXOAHOCTH Tpacupamwa ojpeheHe ,TeMe“6yayhe kommosuiuje, NpeKo
YMETHHUYKOT HCTPAXKHBakha ¥ Be3U Ca HOM, ZI0 lbeHOT MPEHOolIeha ¥ je3UK My3uKe U yJiacka y
MpOLEC U3TPaJithe MY3HUYKOTr TOKa U yKynHe popMme kommnosuluje. Takohe, ykazahe Ha BaxkHe
y30pe KOju Cy YTHLIQJIM Ha HeroB NpodecHuoHaHU pasBoj. Y3 afieKBaTHe MpUMepe U3 CBOT
onyca, craBbajyhu Gpokyc Ha NMprUKa3vMBame KOMIO3HUIMja Koje Cy Yy TeKyhoj roauHu jyouseja
ocTaBWje 3HayajHuju Tpar, bpxbaunh he u yxuBo wunHTepnperupatu ,Tpu KiaaBUpCKe
MUHHUjaType" HacTajze cpeAuHOM 90-THX TroJuHA MpPOIJOT BeKa, OJ KOjUX je Heros
npodecroHaJHU Pa3Boj U II0Ye0.

K/by4yHe pHjeun: ayTonopTper, jy6uIiej, CTBapasaliTBO, My3UYKH TOK.

Self-Portrait

In the year in which the composer Ivan Brklja¢i¢ marks thirty years of artistic activity, and the
Music Academy in East Sarajevo celebrates thirty years of existence and work, Brkljaci¢ will
present his creative work through a plenary lecture, in the form of Self-Portrait. Starting from
the basic questions related to the creative process: "what" and "how", Brkljaci¢ will point out
specific elements of his poetics. From the necessity of tracing a certain "theme" of the future
composition, through artistic research related to it, to its transfer into the language of music and
entering into the process of building the musical flow and the overall form of the composition.
Also, he will point to important role models that influenced his professional development. With
adequate examples from his oeuvre, focusing on the presentation of compositions that have left
a significant mark in the current year of the jubilee, Brkljaci¢ will also interpret live "Three
piano miniatures" created in the mid-90s of the last century, from which his professional
development began.

Key words: self-portrait, jubilee, creativity, musical flow
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mp CwexxaHa Bykuh-Yamyp
Yuusep3uteT y UcTouHoM CapajeBy
Mysu4dka akaZiemMuja

E-mail: snjezanadjukic@hotmail.com

AHTHAOrMaTcKa mnapagurMa y 6Gagetry Carana (1972) Bojuna Komaaune:
HHTepaknyja My3sU4KOT M ApaMaTypIIKOr IJIaHa

Baner Carana (1972) Bojuna KoMaauHe npe/icTaB/ba IPBO My3MYKO-CLIEHCKO AjeJsIo HacTaslo y bocHu
u XepueroBuhu. OBO [ijesio pa3BHjaHO je Y MOJACTHIIAQJHOM YMjeTHUYKOM aMOHUjeHTy, Y KOjeM Cy
YeTBOpHULA CMjeJINX yMjeTHHKa — KoMaauHa, JaHuunh, [lepBan u BepaH — K0JIEKTUBHO yCMjepaBaiu
CBOjy YMjeTHHUYKY BM3Hjy KpO3 OACTYNAme O TpaJuLMOoHAIHUX (opMH, yKbydyjyhu U jeaHy
byHgameHTasiHO  ¢uI030hCKy TeMy  Koja  OGJHMKyje CTPYKTypy M  u3pa3  6Gasera.
CaTtaHa ce 0/iBHMja Ce y OKBHPY [JOMHHAaHTHO aBaHrapJHOI MYy3WYKOT je3HKa, Y KOjeM cy, MehyTum,
OPUCYTHU U KOH3ePBAaTUBHUjU HWJUOMH, OJf MaTepHjasa JO KOMIO3UIMOHO-TEXHUUKUX MOCTyNaKa.

KomMGuHanuja 0BUX Mojesa — CaBpeMeHOI M TPaZMIMOHAJHOT — IIpyka HOBY MepCHeKTHUBY y
JAUHAMUIM My3M4Ke U ApaMaTyplLIKe UHTepIpeTalyje, IITO je 0 K/byYHOT 3HAa4aja 3a pasyMujeBambe
camor Jjena u HeroBUX pasIMIUTHX UHTepIpPeTaTUBHUX acrekara.

LIn/b oBOr MCTpakKMBama je MJeHTHUKalMja K/bYYHUX ApaMaTypLIKHUX YBOPHULITA y peLeniuju
My3HUYKO-CLIeHCKOT M3pa3a, Kpo3 aHaiu3dy MehyojHoca MysWYKOr M JpaMaTypukor mjaHa. OBa
aHa/JM3a CJAYXKM Kao OCHOBAa 3a apryMeHTauMjy KBaJuuKalldje KOHIleNTa ,aHTHAOTMaTCKa
napaZiurmMa“ y KOHTEKCTY NPBOT 60CaHCKOXepleroBayKor 6ajeTa, YuMe ce AONPHUHOCH pa3yMHjeBamy
VHOBAaTUBHUX acleKaTa Jjeja W Herope yJore Yy jyrocJOBeHCKOj YMjeTHUYKOj CLieHH.
KsbyuHe pujeun: Bojun Komaguna, CataHa, aBaHrapza, CHMG0J1, ApaMaTypLIKHY MJIaH.

Antidogmatic paradigm in the ballet Satan (1972) by Vojina Komadina: Interaction
of musical and dramatic plan

The ballet Satan (1972) by Vojina Komadina represents the first musical-stage work created in Bosnia
and Herzegovina. This work was developed in a stimulating artistic environment, in which four daring
artists — Komadina, Janci¢, Pervan and Beran — collectively directed their artistic vision through a
departure from traditional forms, including a fundamentally philosophical theme that shapes the
structure and expression of the ballet.

Satan takes place within the framework of a dominantly avant-garde musical language, in which,
however, more conservative idioms are also present, from materials to compositional and technical
procedures. The combination of these models — contemporary and traditional — provides a new
perspective on the dynamics of musical and dramatic interpretation, which is of crucial importance for
understanding the work itself and its various interpretative aspects.

The aim of this research is to identify key dramaturgical nodes in the reception of musical and
theatrical expression, through the analysis of the interrelationship between the musical and dramatic
plan. This analysis serves as a basis for the argumentation of the qualification of the concept of
"antidogmatic paradigm” in the context of the first Bosnian and Herzegovinian ballet, thereby
contributing to the understanding of the innovative aspects of the work and its role in the Yugoslav
artistic scene.

Key words: Vojin Komadina, Satan, avant-garde, symbol, dramaturgical plan.
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Pedpen y mysunu Bojuna Komagune

Y 6oratoM cTBapanaukoM omnycy BojuHa KomaguHe youyaBa ce ga ce ofpebeHu
MeJIOJUjCKY, PUTMHYKH 00pacuy Kao M KOMIO3MLMOHHU MOCTYNUM IepPUOJUYHO
NOHaBJbAjy, OJJHOCHO I0jaBJ/byjy Kao Be3a ca HEKUM MpPOULIUM M/uiau 6yayhuM fjenuma,
nonyT pedpeHa. Ha Taj HauuH ce cTUYe YyTHCAK 06jefubaBamba LiMjesor onyca y "BjeqyHy
Mesiofujy”. Ayropu he y pasy ykasaTu Ha noHaBsbajyhe obpacie y KomaguHIHO] My3uLy
KOjH CY yOYeHH Yy lbUX0BOM J,0CalallllheM UCTPaXKUBAY.

KsbyuHe pujedu: Bojun KomanuHe, pedpeH, [UTAaTHOCT, Ay TOLUTATHOCT

The Refrain in the Music of Vojin Komadina

In the rich creative oeuvre of Vojin Komadina, it is noticeable that certain melodic and
rhythmic patterns, as well as compositional techniques, are periodically repeated,
appearing as a connection to some past and/or future works, similar to a refrain. In this
way, the impression of unifying the entire oeuvre into an "eternal melody" is achieved.
The authors of this paper will point out recurring patterns in Komadina's music identified
in their previous research.

Key words: Vojin Komadina, refrain, quotation, self-quotation.
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Analiza kompozicije za klavir Refrain VI "Lindo" kompozitora Vojina Komadine

Kompozicija Refrain VI "Lindo", nastala 1981. godine u Sarajevu, jo$ je jedna u nizu
kompozicija koje je Vojin Komadina napisao nadahnut ovdasnjim folklorom. U ovom
slucaju, rijec je o narodnom kolu dalmatinsko-mediteranskog porijekla. Kao $to je u
kompoziciji Refrain IV "Nijemo glamocko kolo" kombinirao savremeno i tradicionalno,
tako je i u ovoj kompoziciji Vojin Komadina kombinirao ritamski obrazac "linda" sa
tonskim klasterima i savremenim tehnikama komponovanja. Rad se bavi teoretskom i
interpretativnom analizom.

Klju¢ne rijeéi: Vojin Komadina, Refrain VI "Lindo“, analiza.

Analysis of the piano composition Refrain VI "Lindo" by the composer Vojin
Komadina

The composition Refrain VI "Lindo", composed in 1981 in Sarajevo, is another in a series
of compositions written by Vojin Komadina inspired by domestic folklore. In this case, it is
a folk wheel of Dalmatian-Mediterranean origin. Just as in the composition Refrain IV
"Nijemo glamocko kolo" he combined contemporary and traditional, so in this
composition Vojin Komadina combined the rhythmic pattern of "lindo" with tonal clusters
and contemporary composing techniques. The work deals with theoretical and
interpretive analysis.

Key words: Vojin Komadina, Refrain VI "Lindo", analysis
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Zivot i delo Ljubice Mari¢ u izvorima Arhiva SANU

Rad je posveéen biografiji kompozitorke i dirigentkinje Ljubice Mari¢ (1909-2003).
Njena zaostavstina ¢uva se u Arhivu SANU, koji je autorka rada sredila i pripremila za
objavljivanje.

Izvori obuhvataju period od kraja 19. do pocetka 21. veka, a sadrZe: dokumente Ljubice
Mari¢ i njene porodice, bogatu prepisku, kompozicije, najave i predstavljanja nastupa,
nagrade. Dragocen deo Cine i porodic¢ne fotografije, a posebnu vrednost ima deo grade koji
se odnosi na Ljubi¢inog strica dr Selimira Pordevica, nacelnika Valjevske bolnice tokom
Prvog svetskog rata.

Klju¢ne rijeéi: Ljubica Mari¢, istorija muzike, XX vek.

The life and work of Ljubica Mari¢ in the sources of the SASA Archive

The work is dedicated to the biography of composer and conductor Ljubica Mari¢ (1909-
2003). Her legacy is kept in the SASA Archive, which the author of the paper organized and
prepared for publication. The sources cover the period from the end of the 19th to the
beginning of the 21st century, and contain: documents of Ljubica Mari¢ and her family,
rich correspondence, compositions, announcements and presentations of performances,
awards. Family photographs also make up a valuable part, and a part of the material
related to Ljubica's uncle Dr. Selimir Pordevi¢, the head of Hospital in Valjevo during the
First World War, has a special value.

Key words: Ljubica Mari¢, history of music, 20th century.

21



mr Branislav Ostoji¢
E-mail: ostojic.branislav@gmail.com

PJEVACKI ZBOROVI U ISTRI 1943-1945. GODINE

Kapitulacijom Kraljevine Italije, 1943. godine, u Istri zapocinje antifasisticki pokret.
Osnivaju se pjevacke grupe, zborovi i dramske skupine. Prva pjevacka grupa osnovana je
krajem mjeseca prosinca 1943. godine u selu Racja Vas, tadasnji kotar Kras. Nakon nje
osnivaju se pjevacke grupe u Vrhu, Labinu i Pazinu, a u svibnju 1944. godine u Svetoj
Nedjelji, na Labinstini, osniva se prvi partizanski zbor po imenu Otokar KerSovani. U isto
vrijeme, na stanciji Bembo, nedaleko Bala, osnovan je i prvi talijanski pjevacki zbor.
Zborovi su svojim pjevanjem narodnih i stranih pjesama, zatim partizanskih i
revolucionarnih pjesama popularizirali ciljeve NOB-e, razvijali patriotizam te povezivali
nacionalnu i kulturnu bastinu s ciljevima NOB-e. Podaci istrazivanja obuhvacaju razvoj i
djelatnost pjevackih zborova u kojem donosim imena voditelja, nastupe te popis
repertoara. Na osnovu provedenih metoda (istrazivanje, analiza i sinteza, klasifikacija te
komparacija), moZze se utvrditi da je pjevanje pjevackih zborova bila zapaZena, raznovrsna
te rado prihvacena od strane boraca i publike.

Kljuéne rijeci: partizanski zborovi, NOB-a, pjesme, program

Choirs in Istria (1943 1945)

With the capitulation of the Kingdom of Italy in 1943, the anti-fascist movement began in
Istria. Singing groups, choirs and drama groups are founded. The first singing group was
founded at the end of December 1943 in the village of Racja Vas. After her, singing groups
were founded in Vrh, Labin and Pazin, and in May 1944, the first partisan choir named
Otokar KerSovani was founded in Sveta Nedjelja, in the surroundings of the town of Labin.
At the same time, the first Italian choir was founded in the village Bembo, not far from
Bala. By singing folk and foreign songs, then partisan and revolutionary songs, the choirs
popularized the aims of the NOB (national liberation struggle), developed patriotism and
connected the national and cultural heritage with the aims of the NOB.
The research data includes the development and activity of choirs, in which I provide the
names of the leaders, performances and a list of repertoire. On the basis of the
implemented methods (research, analysis and synthesis, classification and comparison), it
can be determined that the singing of the choirs was notable, varied and gladly accepted
by the fighters and the audience.

Key words: partisan choirs, NOB (national liberation struggle), songs, program
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HMeHa rycjapcKux ApyIITaBa, yApyXKeka U HIKoJia rycaaa y UcrouHom CapajeBy
Kao CPeJCTBO KOHCTPYKIMje HAEeHTUTeTa

[lo3HaTo je jja ce WAEHTUTETH YCIOCTaB/bajy Kpo3 pesanujy Mu - OHH, IITO MOXe
pOy3pOKOBATH ofipeheHy JUHAMUKY y APYLITBEHUM OJHOCUMa, IPU 4eMy ce GUJI0 Koja
KyJITYpHa rpylna He IocTaje camMa 1o ce6u, Beh Kpo3 moMeHyTH ofHOC ¢ JIpyruM Kpo3
WJeHTUPUKALMjy NPUNAJHUKA U MaHUdeCTOBalbe BHUXOBUX UJEHTUTETa y JPYIITBEHO]
npacku. Y oBoM pajy 6uhe aHa/IM3UPaHU PA3JIUYUTH KYJTYPHU UAEHTUTETH U3rpaheHu
NyTeM TycJapcKUX MpacKku KoJ, cTaHoBHUKA McrouHor CapajeBa M TO MyTeM UMEHOBamba
TyClapCKUX APYLITaBa, YAPYKemwa U 1IKoJa rycana. Llub paja je fa ce mpuKaxke Ha Koju
Ha4yuH Cy OBU UJIEHTUTETU UCKA3aHU U YTBpheHH NyTeM TpaJuliyje, CMM0O0J1a, UCTOPHje U
JPYLWITBEHUX NPaKCH Kpo3 HMMeHa, OJHOCHO Ha3WBe INOMEHYTHX TYC/JapCKUX rpyna y
OKBUPY HaBeJIeHOT oJpyYja.

KsbyuHe pujeyn: ['ycne, ryciapcke npakce, UcrouHo CapajeBo, uieHTUTET(H).

Names of guslars’ societies, associations and gusle schools in East Sarajevo as an
identity construction tool

It is known that identities are established through the relationship We - They, which can
cause a certain dynamic in social relations, whereby any cultural group does not become
itself, but through the relationship above with the Other through the identification of
members and the manifestation of their identities in the social sphere. This paper will
analyze the different cultural identities built through gusle practice among the residents of
East Sarajevo, and that through the naming of gusle societies, associations, and gusle
schools. The work aims to show how these identities are expressed and established
through tradition, symbols, history, and social practices through the names of the
mentioned gusle groups within the mentioned area.

Key words: Gusle, gusle practices, East Sarajevo, identity(s).
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Kopo6oga Ania 'epmaHoBHa

Ypasbckas rocyAapcTBeHHas KoHcepBaTopusi uMeHH M.IT. Mycoprckoro,
kadepa TeOPUU My3bIKH

Exatepun6ypr, Poccuiickas ®enepanus

E-mail: 2011korobova@mail.ru

IlepBas cumponusa Anbppeaa lllnuTke:
NMOMCKH KaHpa B anoxy HoBeiimeil My3bikul

[lepBast cumooHusa llIHUTKe paccMaTpuBaeTcs B paKypce «CUMPOHHUYECKUX HCKAHUK»
(BbIpa’keHHe ApaHOBCKOTO) KOMIO3UTOpa. JTO COYMHEHHE BO3HMKAJO y HEro B
KOHTEKCTe HalpsHKEHHBIX pa3MbILJIEHHH 0 cyabbe M >KU3HECNOCOGHOCTH C€aMoro
cuMmdoHnyeckoro kaHpa B Hoseimyrwo snoxy. /[l aBTopa CTaTbd ONOPOHM Ipu
HCCIeJ0BAHUM TPUHLHUIOB «apryMeHTanun» CUMQOHHUH, CcHenudUKH TBOPYECKOTO
pelieHus ctajo nosoxeHue B.H.XosomoBoli 0 MHOTOypoBHEBOW «pa3repMeTHU3alLdu»
aKaZieMU4YeCcKOl My3bIKH KaKk OCHOBHOM TeH/IeHIIMU B Pa3BUTUU MY3bIKaJIbHON KYJbTYPhI
BTOPOH TOJIOBUHBI cToJieTHs. OfHO W3 HampaBJIeHUH «pasrepMeTH3alMU» KaHpa B
Cumdonun llIHUTKe 0O6YC/IOBJIEHO BJHUSHUEM «HHCTPYMEHTAJbHOTO TeaTpay,
aKI[MOHM3Ma, HO OCOGEHHO - TEXHHWKHM MU 3CTETUKU COBPEMEHHOro KuHeMmartorpada.
KunemaTtorpaduuHoctb B3pbiBaeT y llIHMTKe JIMHEApHOCTb MYy3bIKaJbHOIO JAHMCKypca
aKaleMUYEeCKOro >KaHpa CMMGOHHUHM U ane/UIMpyeT K HOBOMY CHOCOOYy €€ OBbITUS U
MOHUMaHHUS.

Katwueevle caoea: A. T.lllHuTke, kaHp CUMQOHHHM, COBpeMeHHass KOMIO3UIUs,
NOJIMCTUJIMCTHKA, «pa3repMeTH3alUsI» aKaJleMUYeCKOH My3bIKH.

IIpBa cum¢oHuja Andpesa llIHUTKea: moTpara 3a »KaHPOM Y epHM MoJepHe My3UKe

[Ippa IlllHuTKeoBa cHMPOHHja pasMaTpa ce U3 MepcleKTHBe KOMIO3UTOpPOBe
,CUMOoHUjcke moTpare” (u3pa3 ApaHoBckor). OBo Jjesio je HacTaso y KOHTEKCTY
WHTEH3UBHOT PasMMUI/barba O CYJOMHU U OAPMKHUBOCTH caMoOr CUMPOHHjCKOr aHpa y
MoJiepHOj epH. 3a ayTopa 4jaaHka, nosunuja B.H. mocrana je mogpuika npoydaBamy
OpUHLMNa ,aprymeHTtaunyje” cuMdoHHje M cnenuPUYHOCTH KpeaTHUBHOT Dpjelllerna
XoJ1010Ba 0 BUILECTEIEHO] ,AeNpecypU3aluju” akaleMCKe My3UKe Kao [JIaBHOM TPEHAY y
pasBojy MysWYKe KyJAType Yy Jpyroj IMOJIOBUHHM BHjeKa. JedaH oJf Tpasana
JAenpecypusanuje” xaHpa y LLIHuTKeoBoj ciMbOHUjH je 360T yTHUIIAja ,, HHCTPYMEHTAJHOT
TeaTpa”’, aKUMOHM3Ma, aJud T1O0CeOHO TeXHOJIOTHje M  eCTeTHKe CcaBpeMeHe
kuHeMmaTtorpaduje. Kunemarorpaduja y llIHUTKey ekcriogupa JIMHEAPHOCT MY3WYKOT
JIUCKypca aKaJleMCKOI ’kaHpa cHUMQOHHje M N03MBa HAa HOBM HA4YMH IOCTOjalba U
pasyMujeBama.

Kibyuyne pujeun: A. T. IlHuTKe, CUMQPOHHUjCKM >KaHp, CaBpeMeHa KOMIIO3HUILIY]a,
NOJIMCTUINCTHKA, ,Jenpecypy3anuja“ akazieMcke My3HKe.

CraTbs nocssuaercs 90-1eTHio co AHA poxjeHus Anbdpena Fappuesnya llluutke (1934-1998).
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MBY «lllkosa uckycctB Ne2 um.A.XaHxoHkoBa r.MakeeBku», [IHP
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Axajiemus xopoBoro uckycctsa uMeHHu B. C. [lonosa
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MY3bIKAJIbHOE HACJIEAHUE UTAJIMU B ®OKYCE KYJIbTYPHbIX UHUIIHATUB
HAIIOJIEOHOBCKOY ®PAHLIUU

Jdnoxa HanoseonoBckoit ®pannuu (1799-1815 rr.) B wHcCIeOBaHUAX HCTOPHUKOB
TPaJJULIUOHHO UHTEPINPETUPYETCS B BOEHHO-MOJHUTHUYECKOM U COLHaJbHOM ¢opMarax,
TOrZa Kak B KyJbTYPHOM M MYy3bIKaJbHOM IOJy4aeT OrpPaHUYEHHOE OCMBICJIEHHUE.
OTtkpeiTue B 1987 rony ¢paniysckoro pecypca Hamoseonuka (Napoleonica) okasasnoch
JIJIs1 POCCUHCKOM My3bIKaJIbHOM HAayKH T€M MCTOYHUKOM HMHQPOpMaLMH, KOTOPBIH MOMOr
BK/JIOUYUTb B OPOUTY 3HAHHsA HOBYI (GaKTOJIOTHIO, BOCCO3/aTh NpaBJHUBBIM 0OO6JIHK
BpeMeHU. BHocs1 ¢JIép ero )XMBOro AbIXaHUs, pecypc AaéT NepBUYHYI0 HHOpMalUIo, B
TOM 4HCJe, O CyAbbe WTaJbAHCKOTO My3blKaJbHOro HacjaeAuss Bo PpaHLHUHM BpeMEH
Hamosieona. HacaxxieHue U noolpeHre UTaNbsIHCKUX apTUCTOB B TeaTpax ®PpaHiy3ckon
Pecny6.iMky, cpeiu KOTOPbIX 6blIM Primo uomo, o6peTeHue apTepakTOB C UTANbIHCKUX
TEePPUTOPUH, MO3BOJIMJIO CO BPEMEHEeM «HUTa/bSIHU3UPOBATh» QPAHLY3CKYI0 KyJbTYpY.
[Tucema Hanosneona BoHanapTa, npejcTraBieHHble HanosieoHUKOM, XpaHAT B ce6e MHOTO
MHPOpPMALMM KOHKPETHU3UPYIOLed 3TOT NpoLecC U HeoOXOAUMOCTb €ro HU3y4yeHUs
BNOJIHE O4YeBHJHA. JTa HMHPOpMalUs MeHseT CJOXKHUBLIeecs B HCKYCCTBO3HAaHHUU
npejcCTaBJIeHUE U CIIOCOOHA NMPENoJHEeCTH HayYHOMY MHUDPY HOBble OTKDPBITHS B OLlEHKe
JIMYHOCTH $paHIy3cKkoro MMnepaTopa 1 ero KyJbTypPHbIX MHULMATHB.

KmoyeBble cnoBa: HanosieoH Bonamapt, HamosieoHoBckass ®paHuusi, HUTalbsHCKas
KaMnaHus, Komuccuu no HaykaM M UcKyccTBy, [lapuixckas KOHCepBaTOpHS.

Mys3uuko Hac/behe UTamje y pokycy KyJITypHHX MHUIMjaTHBa HaloJIEOHCKe
dpaHnycke

Enoxa HamosieonoBe ®panuycke (1799-1815) y wucTpakuBakbUMa MCTOpUYapa
TPaJMLIUOHAJIHO Ce TyMauyd y BOjHO-NOJIMTUYKKMM M JpYHITBeHUM QopMaTHMa, JOK Y
KyJTYpHHM M MY3U4YKUM Jo06uja orpaHuyeHo pasymujeBambe. OTkpuhe ¢paHIyckor
usBopa Hanoseonuka 1987. mokasaso ce kao u3BOp MH$OpMalLMja 3a PYCKYy MY3UUKY
HayKy KOjU je MOMOrao Jia ce HOBe YHbeHUYHe UHpOopMalyje YK/byde y OpOUTY 3Hamwa U
Jla ce MIOHOBO CTBOPM NpaBa CJMKa BpeMeHa. [IpecTaB/bajyhu mbyX HeroBor XHUBOT axa,
M3BOp Hpy’Ka NpUMapHe UHPopMaLyje, YK/bYUyjyhu U Cy0MHY UTAUjaHCKOT MY3UYKOT
Hac/beba y ®paniyckoj y BpujeMme Hamosieona. YBohewe U MoJcTHIalkhe UTANHWjaHCKUAX
yMjeTHHKa y no3opuiuta Peny6anke ®paHuycke, Mehy kojuma cy 6uau [Ipumo yomo, u
HabaBka apTedakaTa ca UTAJMjaHCKUX TepUTOpHja, OMOTyhuJH cy BpeMeHOM
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JATanvjanusanujy” ¢panuycke kyarype. [lucma Hanoseona Bonanapre, mpe/craB/beHa
oJ cTpaHe HanoJsieoHuKa, cazipke MHOro MH$OpMalMja Koje NpeLy3npajy oBaj nmpouec u
noTrpe6a 3a HeroBUM INpoydaBameM je cacBUM ouurjenHa. OBa nHPopManuja Mujema
npeossahyjyhy uzejy y MCTOpHjU YMjeTHOCTH U CIIOCOGHA je /ia mpejAcTaBy HOBa oTKpuha
Hay4yHOM CBHUjeTy y TNpOLjeHH JHUYHOCTH (PaHIyCKOT Liapa M HEeroBUX KyJTYPHHUX
WHULUjaTUBA.

KsbyyHe pwujeun: HamoseoH Bonamaprta, HamosieonHoBa ®paHuycka, HWranujancka
KkaMIlama, KoMucuja 3a Hayky u ymMjeTHOCT, [laprcku KOH3epBaTOPUjyM.
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BJIAI0 MUJIOLHEBU'F: 3SMUJAIBE 3A I'VIAC U KJIABHUP HA TEKCT CJIABKA
MAH/AURA. MesionoeTcKa aHa/Jau3a

CoJio mjecMa je KOMI0O3ulyja, Hajuellhe HaMjeleHa NjeBawy y3 NPaTHY KJIAaBUPa, Makber
MHCTPYMEHTAJHOT cacTaBa WJM opkecTpa. Ca cTaHOBHMIITA OHOCA TEKCTA U My3HKe, Y
HajjeAHOCTaBHUje crnajia cTpoduyHa mjecMa y Kojoj ce cTpode mjeBajy AOCJ0BHO Ha UCTY
Mesiofujy. lpyru o6JIMK je MPOKOMIIOHOBAaHY, Y KOjeM HaljeB cujeau Mucao Tekcra. OBaj
YyJaHaK y cajpxajy 6aBU ce OpPMaJHO-CTPYKTYPHOM U XapMOHCKOM aHAJM30M COJIO
njecMe 3MHjare 3a rjac U kiaaBup Ha Tekct CiaBka Manpuha, koMmoHoBaHe 1942.
rofuHe. TeKCTy, IUTEPAPHOM NPEAJIONKKY, KOjU NPUNaZa COLUja/HO-/byOABHOM XXaHPY, Y
LUJbY 1IjeJIOBUTE MeJIONOeTCKe aHayuu3e Takohe he 6UTH mocBeheHa 3HayajHa Makiba.
K/byyHe pwujeyn: Biajgo MwuiomeBuh, coso mjecmMa, HpoKoMIOHOBaHa ¢opMa,
MeJIoNoeTCKa aHa/1M3a, TOHAJHHU IJIaH.

VLADO MILOSEVIC: ZMIJANJE FOR VOICE AND PIANO TO TEXT BY SLAVKO MANDIC.
Melopoetic analysis

A solo song is composition, usually intended for singing accompanied by a piano, a small
instrumental group or an orchestra. From the point of view of the relation between text
and music, the simplest is the strophic poem in which the stanzas are sung literally to the
same melody. The second form is composed, in which the melody follows the thought of
the text. This article deals with the formal-structural and harmonic analysis of the solo
song Zmijanje for voice and piano to the text of Slavko Mandi¢, composed in 1942.
Considerable attention will also be paid to the text, a literary template, which belongs to
the social-romantic genre, with the aim of a complete melopoetic analysis.
Key words: Vlado MiloSevi¢, solo song, composed form, melopoetic analysis, tonal plan.
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IIpuMjeHa GapOKHHMX TeXHHKa y My3unu XX Bujeka

Kopumhewe 6apoKHHUX TeXHHKAa y My3uLu XX BHjeKa NpeJjCcTaB/ba 3HayajaH aclekT
HEOKJIACUYAPCKUX M MOJIEPHUCTUYKUX CTpyjakba y MY3UYKOM CTBapasallTBy TOT
nepuofa. OBe TeXHHKe, MPBOOUTHO 06/IMKOBaHe y 6apoky (oko 1600-1750), goxusjene
Cy peuHTepHpeTauujy y JAjenuma kommosuTopa mnonyT HUropa CrpaBuHckor (Mrop
®jomopoBuu CtpaBuHckH, 1882-1971), Besie Baptoka (Béla Viktor Janos Bartdk, 1881-
1945) u Ilayna Xunpemurta (Paul Hindemith, 1895-1963). OBu koMmosuTopu cy,
Kopuctehu popMasiHe, XapMOHCKe U TeKCTypasIHe IPUHIMIe 6apoKa, yCIjesiu Aa CTBope
MOCT nsmehy TpajuLyje u CaBpeMeHOT MY3UYKOT r3pasa.
KipyuyHe GapokHe TexHHKe (MMHUTaLUja, NOJUPOHHUja, KOHTPAMYyHKT, Pyraro..) Koje cy
Hallle CBOjy npumjeHy y my3sunu XX Bujeka, y pasy hemo carsefaTd Ha npuMjepuMa
njena: KoHnepT 3a kamepHu opkectap y Ec ypy - lamb6epToH-oykc koHuepT (Dumbarton
Oaks Concerto, 1938) W. CrpaBunckor, /luBeput™ento (1939) B. Baptoka u Jlyayc
Tonanuc (Ludus Tonalis, 1942) Il. XuHaeMuTa, Te yKa3aTH HAa YUEEHUIY KOJHKO je
BHUX0Ba INpHUMjeHa OWsa K/bydyHa 3a ¢opMHpame HOBUX M3pasa M CTHJIOBA.
KibyyHe pujeun: BapokHe TexHuke, XX BUjeK, HeoksacuuusaM, CTpaBuHCkH, BapTok,
XUHJEMMUT.

Application of Baroque techniques in 20th century music

The use of Baroque techniques in 20th-century music represents a significant aspect of
neoclassical and modernist currents in the musical creativity of that period. These
techniques, originally developed during the Baroque era (c. 1600-1750), were
reinterpreted in the works of composers such as Igor Stravinsky (1882-1971), Béla
Barték (1881-1945), and Paul Hindemith (1895-1963). By employing the formal,
harmonic, and textural principles of the Baroque, these composers were able to create a
bridge between tradition and contemporary musical expression.
Key Baroque techniques (imitation, polyphony, counterpoint, fugato, etc.) that were
applied in 20th-century music will be examined through examples from the following
works: Concerto for Chamber Orchestra in E-flat Major - Dumbarton Oaks Concerto
(1938) by I. Stravinsky, Divertimento (1939) by B. Bartok, and Ludus Tonalis (1942) by P.
Hindemith. The paper will also emphasize how crucial the application of these techniques
was in shaping new musical forms and styles.

Key words: Baroque Techniques, 20th Century, Neoclassicism, Stravinsky, Bartok,
Hindemith.
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Pa3zznednuye u3 Pycuje BanentuHe /lyTuHe - y cycpet buX npemujepu

Komnosunuja Banentune /lyTune, Pazesednuye us Pycuje 3a kaapuHeT in B u Kj1aBup,
HacraJa je 2024. rojMHe 110 HapyLOU NHjaHUCTKUIbe Ap YM. BecHe lamsbaHoBuh. [TucaHa
je nu/paHo?, 3a npemMujepy y Pycuju, y Besnnkoj canu 'becH akasieMuje, 0JHOCHO 32 HU3
KOHLlepaTa KaMepHe My3HKe Y OKBUPY KOjUX ce Ajesio u3BoAusO0. Mako je koMmosunuja
Beh uMasa cBjeTcky nmpemujepy, 12. neuemb6bpa, y ckiony maHudecranuje Jlanu BojuHa
Komagune 2024, 6uhe nmpeMujepHO u3BeZieHAa Yy MaTU4YHO] ApaBu. WUMajyhu y Bugy
NPeTXO/IHO, HAMETHYJIO Ce Kao NPUToZHO U NOTpe6HO Aa ce y okBUpy VI Hay4yHOr cKyma
CaspemeHo U MpaduyuoHaIHO y My3udykom cmeapanaumey JlyTHHHUHO HOBO JjeJsio
npeAcTaBd M NPUOIMXKK CTPYy4YHOj jaBHOCTH. Komnosuuuja he 6uTH carjiefaHa us
HCTOPHjCKOT, aHAIMTHUYKOT U UHTePNpeTaLHjCKOT yIJa, a LIW/b paja je, ocuM apupmanuje
Y NpoMoLiMje HOBe My3UMKe - YyBamwe IoJaTaka, JUrMTajud3alyja U NOoXparbHUBambe
nHdopmanmja ,ca u3Bopa“ o onycy BaneHTHHe [lyTuHe, LITO, IpeMa HEHUM PHUjeuUMa,
npejcTaB/ba ,CBjeJlO4aHCTBO CaJjallilbel TPeHYTKa, IMYHY NOPYKY, MUCA0 U TajHU KOJ 3a
Jekojupamwe OynyhMM reHepanujama“, a npema TeHJAeHIMjaMa ayTOPKH OBOT Daja,
npezctaB/bahe Auo cTyAuje ciayyaja y Be3u ca J[yTUHUHUM KOMIIO3UTOPCKHUM OIIYyCOM.
Kiby4He pujeun: Banentuna /lytuna, Pasriiennune us Pycuje, nporpaMHOCT.

Postcards from Russia by Valentina Dutina - to meet the premiere of Bosnia and
Herzegovina

Valentina Dutina's composition, Postcards from Russia for clarinet in B and piano, was created
in 2024 at the request of pianist Dr. Vesna Damljanovié. It was written specifically for the
premiere in Russia, in the Great Hall of the Gnesins Academy, or for a series of chamber music
concerts within which the work was performed. Although the composition has already had a
world premiere, on December 12, as part of the event Days of the Soldier Komadina 2024, it will
be premiered in its home country. Considering the above, it seemed appropriate and necessary
to present Dutina's new work within the framework of the 6% scientific conference
Contemporary and traditional in music creativity and bring it closer to the professional public.
The composition will be viewed from a historical, analytical and interpretative perspective, and
the aim of the work, in addition to the affirmation and promotion of new music, is to preserve
data, digitize and store information "from the source” about Valentina Dutina's oeuvre, which,
according to her words, represents "testimony of the present moment, a personal message, a
thought and a secret code for decoding by future generations”, and according to the tendencies
of the author of this work, it will represent part of a case study in relation to Dutina's
compositional oeuvre.

Key words: Valentina Dutina, Postcards from Russia, programmability

2 W3BesieHa je ABa nyTay Pycuju, Ha 'mecuny y MockBM, M Ha KOH3epBaTopujymy ['MHKa y Hrxkmbem
Hogsropogy. U3Bohauu: gp ymMm. BecHa JlamsbaHoBuh, ki1aBup v AHapuja MupkoBuh, Ki1apUHeT.
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Yeoabiko JAmutpuii Bragumuposuy

Axasiemus xopoBoro uckyccrsa uMenu B.C. [lonosa
npeno/aBaresib KadpeApbl COJIbHOTO NIEHHH, aCIUPaHT
I'. MockBa, Poccuga

E-mail: dcheblykov@mail.ru

OPHAMEHTHKA B BOKAJ/IbHBIX TPY/JIAX CTAHUCJ/IABA COHKH:
BEKTOP TPAHC®OPMALIMH

PaccMoTpenue ucropun Tpanchopmanyy yieHus 06 opHaMeHTHKe B pa6oTe CTaHMC/1aBa
Conkn «Teopus NOCTAaHOBKM roJjioca B CBSI3M C (U3MOJIOTMEH OpPraHOB JbIXaHMSA H
ropTaHu», UMemoleil B Poccun BoceMb U3AaHUM, OpefCcTaBiseT 6e3yc/J0BHBINA UHTepeC.
BnycaHHOe B MCTOPHYECKHMH KOHTEKCT 3M0XM, OHO (QUKCHPYeT He TOJIbKO U3MeHeHHue
OTHOIIEHUS CaMOro MasCTPO K ONHUCAaHUIO TeOpPUU YyKpallleHHH, HO BMeCTe C HUM
obpalulaeT BHUMaHKe Ha 06'beKTUBHbIE NIPUYMHBI, JIeXallle B OCHOBE 3TOr0 U3MEHEeHHs.
Copok JsieT, pa3zessiiolive Mexy o601 BbIXo/ epBoro usjanus (1885 r.) u nociegHero
(1925 r.) cTanu TeM NMepUoOJIOM, KOT/Ia BMECTe CO CMEHOM XyJ0KECTBEHHON NMPAKTUKU U
ee My3bIKaJbHOT'O MaTepHasa, ONTHUKA yKpallaTesJbCTBa CMeCTU/Ach B CTOPOHY €ro
MUHUMM3aLUU B HCIOJHUTEJNbCTBE. B pycckoM omepHOM penepTyape KoJopaTypHas
TexHMKa H3HAyaJbHO He 6bLIa JoMHUHUpYMollell. COOTBETCTBEHHO HHTErpUpOBaThb
eBpoIefickoe 3HaHMe 06 yKpalleHHMAX B peaJbHOCTb PYCCKOW NPaKTUKH BTOPOH
nosioBuHbI XIX - Hayana XX BeKoB, T/ie eBponelickas KoJopaTypa He UMeJsla UCTOPUYECKHU
06yCJIOBJIEHHOTO NPOYHOIO OCHOBaHHUfA, CTalo AaA MascTpo COHKM MasloaKTyaslbHOH
3ajJlavyei.

KirouesBsle c1oBa: CtanuciaB COHKH, TeOpHs NOCTAaHOBKH r0J10Ca, yKpalleHHs B IIEHHH,
KoJlopaTypa.

OPHAMEHTHUKA Y BOKAJIHUM [JEJIMMA CTAHUCJ/IABA COHKE: BEKTOP
TPAHC®OPMAIM]JE

PasmaTpame ucropuje TpaHchopmaliyje yierma opHaMeHTHKe y fjeny CtaHucaaBa CoHke
Teopuja nocmaske 2aaca y ge3u ca pusuoa102ujoM opaaHa 3a ducarbe U epK/baHd, Koje uma
ocaM uzfamwa y Pycujy, je o ancosyTHOTr MHTepeca. YNMcaHa Y UCTOPUjCKU KOHTEKCT
eroxe, OHa OMJ/beXXM He caMO NpPOMjeHy OJHOCa CaMOr MaecTpa NpeMa ONHCY TeopHje
yKpallaBama, Beh y3 To ckpehe nakiwy Ha 06jeKTHUBHe pasJiore oBe npoMjeHe. YeTpaeceT
roauHa u3Mehy o6jaBsbuBama npBor usgama (1885) u mocmenmwer (1925) je mepuon
KaJla ce, y3 NPOMjeHy YMjeTHUYKe IpaKce W HeHOI My3WYKOr caZipXKaja, meplennuja
JleKopaliyje ycMjepuJ/ia Ka MUHUMU3Upamwy Y U3Bohemwy. Y pyCKOM onepckoM pernepToapy
KOJIOpaTypHa TeXHHKa Yy NO4YeTKy HHUje 6uja JoMHUHAaHTHA. CXOHO TOMe, HHTerpHcambe
eBPOIICKUX 3Haka 0 YKpacuMa y peaIHOCT pyCKe Npakce Jpyre nojoBuHe XIX g0 nodeTka
XX BUjeka, rjje eBpoICKa KoJopaTypa HUje UMaJia UCTOPUjCKU yTBpheHe YBPCTe OCHOBE,
3a MaecTpa COHKY je [10CTao Make pesieBaHTaH 3alaTak.

KibyuHe pujeun: CtaHuciaB CoHKa, TeopHja IVIacCOBHe MPOJYKIUje, YKpacH y MjeBamy,
KoJIOpaTypa.
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AnexcaHap AHTOHOBCKMH B Kjacce neHus /Jxakomo I'anbBaHu
B MOCKOBCKO# KOHCEepBaTOpHHU

AnexkcaHip AHTOHOBCKMHM - OJIMCTaTeJNbHbIH 6ac, KOTOPbIH B HCTOPUH PYCCKOTO
OMEepHOro HMCKyccTBa KoHIA XIX Beka OCTaBWJ 3HA4YUTE/bHBIA CJeJ, CTaB IepBbIM
WCIOJIHUTeNeM TrJjaBHOM mnaptuu [laHa BoeBogbl B ofHoMMeHHOH omnepe Hukosas
AnppeeBuua Pumckoro-KopcakoBa "l[lam BoeBoga", OsnuBbe B omepe «Mapus
Bypryupckas» [1aBia MBaHoBu4ya Biapam6epra, bBosipuna B onepe «B rpo3y» Biaagumupa
WBaHoBuya Pe6ukoBa. KioueByro po/ib B Pa3BUTHH €r0 YHUKaJIbHOIO T0J10Ca U TEXHUKH
CbIrpaJl Ipe/iCTaBUTeNb 60JI0HCKON BOKa/bHOM LIKOJIbI, UTAJbAHCKUH Nefaror /lxxakoMo
l'anbBaHy, B Kjacce KOTOPoro A. AHTOHOBCKUH y4uJ/icsd B MOCKOBCKOW KOHCEpBaTOPHH C
1882-1886 roapl. MexIUCHUIIIMHAPHOCTb, COBMECTHMMasli C IEBYECKOM TpajuLuei
60JIOHCKOM IIKOJIBI U [IepeJOBbIMU 3HAHUAMHU B 06/1acTU PU3HUOJIOTUH OPTraHOB JIbIXaHUS
W TOpPTaHH, ObLIM TOW MeTOJO0JIOTMYeCKOH OCHOBOH, Ha KOTOPYIO ONMHpasiCcs MasCTpo
FanbBaHU B CcBoed mejaroruyeckod pab6ore. HamuvcaHHBIA UM cHelUaabHO JJIsd
MockoBcko#i koHcepBaTopuu B 1882 roay TpakraT «llpakTuyeckue HabJIOJEeHHA 3a
roJIocOBbIM anmapaTtoM» (“Observations pratiques sur l'organe de la voix”) momoraer
BOCCTAaHOBMUTb MeJaroruiyeckde INPUHOMNBI MasCcTpo. ToT akT, 4YTO BBINYCKHUK
KOHCepBaTOpHUH, 6ac AHTOHOBCKUM, cpa3y 6bL1 npurjalied B MMnepatopckuit bosbuioi
TeaTp, IZe B MNepBbId roj CAyxO6bl WMCIHOJHWJ BeJyliMe INapTHH, TOBOPDUT O €ro
HeBepOATHONW KOHCepBaTOPCKOM NOAroToBke. [a3eTHble pelLEeH3UM TOrO BpeMeHHU
NecTpesiM BOCTOPXKEHHBIMU OT3bIBAMHU O BBICTYIUIEHHAX 23-Tpex JIeTHero JebloTaHTa.
KpUTHKM OTMedasu He TOJbKO MOTYLIECTBO M KpacoTy 6aca A. AHTOHOBCKOTO, HO U
WCKJIIOYUTEbHOE apTHCTUYEeCKOe MacTepCTBO, CIMOCOGHOCTb K MNePeBOIUIOILEHHIO,
r1y60Koe IPOHUKHOBEHUE B 06pas.

KnioueBble cioBa: AsekcaHgp AHTOHOBckuM, /[hkakomo [anpBaHH, MockoBcKast
KoHcepBaTtopus, yaeHHYeckHe Bedepa, pecca.

AnexkcaHaap AHTOHOBCKH y KJIacH njeBama ‘hakoma 'asiBaHuja
Ha MOCKOBCKOM KOH3€epBaTOPHjyMy

AnexcaHzap AHTOHOBCKH je OpU/baHTaH 6ac KOjU je OCTAaBHO 3HA4YajaH Tpar y UCTOPHUjU
pycke onepcke ymjeTHocTH KacHor XIX BHjeka, MoCcTaBIIM MPBU U3BoDhay IJIaBHe yJore
[Tana BojBozse y ucroumMenoj onepu Hukosaja AnzpejeBuya Pumckor-KopcakoBa ,Ilan
BojBoza“, OnuBujea y onepu ,Mapuja of Byprynauje” IlaBna UBaHoBuya Biapam6epra,
Bojapuna y onepu ,¥Y rpmsbaBuHH” Biagumupa UBaHoBuya Pe6ukoBa. Kiby4Hy ysory y
pa3Bojy HEroBOT jeZJUHCTBEHOT IJlaca U TEeXHHUKEe OJUIpao je MpeAcTaBHUK GOJIOHCKe
BOKaJIHe 1IKOJIe, UTanujaHCKU npodecop Hakomo 'anBaHy, y 4Mjoj KjIacu je AHTOHOBCKHU
CcTyAupao Ha MocKkOBCKOM KOH3epBaTopujyMy oA 1882-1886. UHTepAucLUNIMHAPHOCT,
KOMIIAaTHOHWJIHA ca NMjeBauKOM TpaAHILUjoM 60JI0HmCKe LIKOJIe U HalpeJHUM 3HambuMa U3
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o6siactu GU3MOJIOTHje JUCAjJHUX OpraHa W IpK/baHa, 6MJa je MeTO/0/I0IKAa OCHOBA Ha
Kojy ce MaecTpo ['ajBaHM ocjambao y CBOM IeJaroilkoM pafy. Tpakrat [IpakmuyHa
3anaxcarbd 0 2/1ACO8HOM anapamy, KOjy je Hamucao cHenMjajHo 3a MOCKOBCKH
KoH3epBaTopujyM 1882, noMmaxke a ce 06HOBe MaecTpoBa Nejarouika Havesa. theropy
HeBjepoBaTHy aKaJleMCKy 00yKy NOTBphyje YMH-eHHLA Jia je Kao AUIJIOMAl] U3 Hherose
KJlace ca KOH3epBaTOpHUjyMa, 6ac AHTOHOBCKM oJMax no3BaH y llapcku Bosblioj TeaTtap,
rjje je y mpBOj FOAMHM aHTakMaHa OJMIpPao rjaBHe ysiore. HOBUHCKe KpUTHKe TOr
BpeMeHa OuJle Cy IyHe OAylieB/beHUX KPUTHKA O HACTyNuMa 23-ToAUIImber JeGUTaHTa.
KpuTHyapu cy npvMujeTU/IM He caMO CHary u JbenoTy 6aca AHTOHOBCKOT, Beh U HheroBy
M3y3eTHY YMjeTHUUYKY BjeLITHHY, CIOCOGHOCT TpaHchopMalyje U Ay6OKO NpoAUpare y
yJore.

K/byyHe pwujeunm: Anekcanzap AHTOHOBCcKM, ‘hBakomo TanBaHu, MocKoBCKH
KOH3epBaTOPUjyM, CTY[ileHTCKe BeyepH, LITaMIa.
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Cnenuduka uspohemwa caBpeMeHOr pernepToapa 3a XapMOHHUKY

W3Boheme caBpeMeHOr perneproapa 3a XapMOHUKY KapaKTepulle MHMPOK AHjana3oH
WHOBAaTHUBHUX TEXHMKa U U3Pasa, KOjU MKAKO Ce PasJIMKyjy oJ TPAaAULHOHANHHUX, UNAaK
NOYMBAjy Ha IbUXOBUM OCHOBaMa. CaBpeMeHH KOMIIO3UTOPH, HAPOYMUTO OHH KOjU 106PO
N03Hajy MOTryhHOCTHM MHCTPyMEHTa, KOPHUCTe pasHe 3BY4YHe edeKTe, Hajpas/IMYUTHje
BpPCTe TpeMoJia, FJMCaH/a, TpUaepa Koju 3HATHO JOMPHUHOCE ITO eDEeKTHUjeM H3pasy
KOMIIO3UTOPCKe 3aMHUCIM. U3Boherme OBaKBHUX KOMIIO3MIMja 3aXTHjeBa BHCOK HHBO
TeXHUYKe BjellTHHE, ajJid U JyOOKO pa3yMUjeBalbe My3U4YKe eCTeTHKEe OBAaKBOI THIa
peneproapa. U y jefHOM U APYroM cIy4ajy HeJJOCTaje aJleKBaTHA JIUTepaTypa, OJJHOCHO
aKTUBaH MeJarolikyi HHTepeC yCMjepeH Ha pjelllaBaibe OBUX 33a/jaTaKa.

K/by4He pujeun: caBpeMeHH pernepToap, XapMOHHUKa, leJjaroruja

Specifics of performing contemporary accordion repertoire

The performance of contemporary accordion repertoire is characterized by a wide range
of innovative techniques and expressions, which, although they differ from traditional
ones, nevertheless rest on their foundations. Contemporary composers, especially those
who are well versed in the possibilities of the instrument, use various sound effects,
various types of tremolos, glissandos, thrillers, which significantly contribute to the most
effective expression of the composer's idea. The performance of such compositions
requires a high level of technical skill, but also a deep understanding of the musical
aesthetics of this type of repertoire. In both cases, there is a lack of adequate literature, or
rather, an active pedagogical interest aimed at solving these tasks.

Key Words: contemporary repertoire, accordion, pedagogy.
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dr Sabina Vidulin
Muzicka akademija u Puli
E-mail: sabina.vidulin@unipu.hr

Izrada i prilagodba didaktickih sredstava za nastavu Glazbene umjetnosti

Didakticka sredstva predstavljaju vaZan segment nastavnoga procesa jer neposredno
utjeCu na ucinkovitost i Kkvalitetu nastavnoga sata. Olak$avaju prijenos znanja,
razumijevanje sadrZaja, motiviraju i poticu ucenike na aktivni rad te na kreativno i kriticko
misljenje. Iako postoje mnogi komercijalno dostupni resursi, na nastavnicima je da
prilagode materijale specificnim potrebama ucenika te ishodima ucenja. S druge strane,
izrada vlastitih didaktic¢kih sredstava omogucuje jo$ vecu fleksibilnost i personalizaciju te
otvara novu perspektivu nastavi glazbe. U okviru teme, opisuju se didakticka sredstva
(animacija, strip, edukativni film) koje su nastavnici samostalno, s kolegama ili s
ucenicima realizirali za rad u nastavi Glazbene umjetnosti, pri obradi Zivota E. Griega i
njegovog djela Peer Gynt te Zivota hrvatske skladateljice D. Pejacevi¢. Nastava glazbe
zahtijeva posebnu paZznju pri odabiru i prilagodbi didakti¢kih sredstava kako bi se
potaknulo aktivno sudjelovanje ucenika, stekla znanja, razvila umije¢a, potaknula
kreativnost, kriticko mi$ljenje i podrzala humanisticka paradigma u obrazovanju.
Cinjenica je da u odnosu na razli¢ite stilove ucenja, obrazovne ciljeve i tehnologke
mogucénosti to i nije jednostavan zadatak. Ipak, rezultati iz prakse ukazuju na potencijale
stripa, kao oblika vizualne i narativne umjetnosti i kreativnog izraZavanja ucenika,
edukativnoga filma kao audivizualnoga sredstva za ucenje te animacije kao oblika vizualne
i dinamicke prezentacije. Koriste¢i navedena didakticka sredstva moZemo ocekivati
motivaciju za obradu nastavnoga sadrzaja, aktivnho sudjelovanje ucenika, bolje
razumijevanje gradiva te razvoj kritickog misljenja i komunikacijskih vjeStina u¢enika.
Kljuéne rijeci: didakticka sredstva, inovativne metode, izrada nastavnih alata, nastava
Glazbene umjetnosti

Creation and adaptation of didactic aids for the Music Art teaching

Didactic aids are an important part of the teaching process as they have a direct impact on
the efficiency and quality of teaching. They facilitate the transfer of knowledge, the
understanding of the content, motivate and encourage students to actively participate and
to think creatively and critically. While there are many commercially available resources,
it is up to the teacher to tailor the materials to the specific needs of the students and the
learning outcomes. On the other hand, creating your own didactic resources allows for
even greater flexibility and personalization and opens up a new perspective on music
teaching. Within the topic, the didactic aids (animation, comic, educational film) are
realized by teacher independently, with colleagues or with students for work in music
lessons when it comes to the life of E. Grieg and his piece Peer Gynt and the life of the
Croatian composer D. Pejacevi¢. Music teaching requires special attention in the selection
and adaptation of didactic aids in order to encourage active participation of students,
acquire knowledge, develop skills, promote creativity and critical thinking and support the
humanistic paradigm in education. The fact is that this is not an easy task given the
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different learning styles, educational goals and technological possibilities. However, the
results from practice point to the potential of comic as a form of visual and narrative art
and creative expression of students, the in regards of educational film as an audiovisual
learning tool and of animation as a form of visual and dynamic presentation. By using
these didactic aids, we can expect motivation to process the teaching content, active
student participation, a better understanding of the learning content and the development
of students’ critical thinking and communication skills.

Key words: creation of teaching aids, didactic resources, innovative methods, music
lessons
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IIcuxoJsiomIKa MCcTpaXKUuBamka My3M4YKe MeMopHje 3Ha4YajHa 3a peau3anyjy CJayIIHOr
ona)kama, jeBarba ca JIUCTA U JMKTaTa y HacTaBu cosdebha3

CTabuM30BaHe CIYIIHE NPeACTaBe U CTPYKTYPHU HPUCTYH 00JHMKOBabha MENOANjCKUX U
PUTMHUUYKHX eJieMeHaTa y MOTHBe U MeJIOJHUjCKe W PUTMHUYKe obpacle, je jeaaH of
npeJyc/i0oBa pa3yMjeBamba CTPYKTYPe My3UUYKOT TOKa. AKTHBUpamke My3U4Ke MeMopHje je
OPUCYTHO y CBUM  MY3MYKUM aKTUBHOCTHMA: C/Ayllaikby, BOKaJHOM  HJIH
WHCTPYMEHTAJHOM DEeNpOAyKOBaWky W CTBapamy My3HKe, OJHOCHO KOMIIOHOBamwy. [lo
neBefeceTux roauHa XX BHjeKa, y ICHUXOJIOIIKMM HCTPAKHUBakbHUMa MY3UYKHX
Croco6HOCTH Hajuyenrhe cy NpUMjelUBAaHU TECTOBU AMCKPUMHHALMje BUCHHA TOHOBA U
TOHCKe MeMopHuje. HoBHja HCTpaXKUBaba ce 0JHOCe Ha UCIUTHBalbe My3UYKHX BjellITHHA
y KOjUMa My3udKa MeMOpHja MMa 3HauajHy yJiory. Y caBpeMeHOj HacTaBu coJideba,
CeH30pHa My3WYKa MEMOPH]ja Ce aKTHBHpPA NPH CIYLIHOM ONaXKarby TOHOBA, MEJIOIHjCKUX
M PUTMHYKHUX LjesiiHa. KpaTKOpOYHOM My3MYKOM MeMoOpHjoM ce 3anamhyje
NepUUIUPAaHd My3W4YKH CaJpKaj, a INOHaB/barbeM, aKTUBUPAameM paJiHe MeMopuje U
CMHUCAaOHHUM TIIOB€3WBatheM Y IjjeJiMHE BHILer peaa, omoryheHo je JyrotpajHo
3anamMhuBame My3U4KOr TOKa.

K/byuHe pujeuu: CiyiiHe MpeJCcTaBe, MeJ0JUjCKO-PUTMHUYKHU 06pacLiy, AUKTAT, jeBatbe
c siicTa, condeho, Mysnuka MmeMopuja.

Psychological research on musical memory significant for the realization of
auditory perception, sight-singing and dictation in the teaching of solfeggio

Stabilized auditory perception and a structural approach to shaping melodic and rhythmic
elements into motifs and melodic and rhythmic patterns is one of the prerequisites for
understanding the structure of musical flow. The activation of musical memory is present
in all musical activities: listening, vocal or instrumental reproduction, and music creation,
or composing. Until the 1990s, tests of pitch discrimination and tonal memory were most
commonly used in psychological research on musical abilities. Recent researches relate to
the examination of musical skills in which musical memory plays a significant role. In
contemporary solfeggio teaching, sensory musical memory is activated during auditory
perception of tones, melodic and rhythmic units. The perceived musical content is
remembered by short-term musical memory, and through repetition, activation of
working memory, and meaningfully connecting into higher-order entities is enabled long-
term memorization of the musical flow.

Key words: Auditory perception, melodic-rhythmic pattern, musical dictation, sight-
singing, solfeggio, musical memory.

3 . .
Pap je HamucaH y Toky noxaharma HacTaBHOT npejMmeTa [Icuxoi02uja My3uke Ha JOKTOPCKUM
ctyavjamMa Ha PakysTeTy My3udke ymeTHOCTH Y Beorpapy, akagemcke 2016/2017. roguHe.
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